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W) Check for updates

Sfre 5E1%W : “A1TSH AT 8
T SIEITE AT

ARPACF : HHoM WIHEA 27 *roqcdas @ s @@ [feq @R
MITFIV IQ O GHMBDl SRS (RATTH | GF W4 S
(ATF TP TP Y(E-LAATATA TG =115 0o T TR | TR &
IREe <fAF APEET T (@I UG SECeR FmR WS
TV ICACR | ¥Y AR T, oM SESHe R w1, o,
R, Taiff, 3afe aefe o | fowfe erm fifve <R wogeia
AVBRS AR | @© A ¢ CENET TE SUAER LA
g, wrEe ¢ fag cva @fS 42 zwrz | T AR (2
wd Twm 1 [eaad tof FBMY T | 97 TR WP QST AR
o IR FE Seifgfere «fern wewr zrate A T A T
A R | Y AL AT (UF FCRAE SRR T G2 TEAADS A
SEOR FFG VB ACR | IR NI, SHoTra 2efe SR e
18 wda wige fbfes @@ gz |

W (9 SIfFS-(@ENCed NG AFA w7, I I AW, WNREFE-
Ter @2 s oadt Rvyrefe @3l grm- T Jerres T=AE
SFfeT 2R TR o < @R | oRred Tea- e &Y
o SETeNl e Siwmes oima difee ke Wik swe | w1
SITHIT @ T2 oe @R AT LD YR TPIHS] NIWFA R
RN | SO 9 GO SEPTRY Wikwe edlF o AR
IS Y& AFIT T LIW T2 SIA T (NAIA G (2t sdiomes
faftzg Fare oA | @3 TMHAA, IHAFE, ©rF, TG, WHA JATE

"R i, e Ko, SREEweR e, Ao, v |
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ot A wofmy | R[fey sreln SR sfeezf fafey
MITIES SIS W iyl Sfecaees | @3 -
TIAGT TR-AIITA Cofd TACR FHS FIAEAR | TR AT IO (A
97 oy ABEfes o qwafere Sfe @ aFIfHe S o,
IR BAAR AMTod RTAIeete &6 x0u ToF | @3 fEm et
SR QIS WA I AfFS QRO AIS o (031 Tl
TR | 93 A 9 SR Sfew @ sen-wiifa sz
siome o fofee ot 19w 9™ S TR R AEEAR — HE
TS WA —~ T S4B FL @ |

*SIAA 59 51 (e AET A @7 SfANfew Srar s E |
i foxfes @9 wfige zore, confd @l o wefre ze |
RS SRSy A Sd-Tew; 1S ofga-Rf- tfife el
TN MY O T BN AP TANHA ¥ RS-SRS
AT TGS J TS AR |

a3

SfFs (i WFRATI FFIW &F 5Hm IwI=a 37 S | 58 zwepm
ER Forg W O &FICE {177 oIfES (@fas a1 ¢ G TS
@ @R 2R, @R @EERR T TEw Tow gRer W Gifes
NN AR, (O PIRATEET =@y ¢ fersrerters St sdionwa
LG FINE eFfRE TACR | A AW, SAAWR AET S-Sy
fmssia oS | (ae e Ol 77, SIAres AN SRS b1 A1
8 FLHIY NSy T |

W@ AN ST 5H AE0e AT ST 29 THB AR T
BER | fofd Bfem, e s Fom nfs fefimee sz ¢
TR S IROR MF AW ASEE TR ANGTETR Mg (SfH
FEA IR CIITAR AW FEA | SR NIAN ASTHSB S5y A
Less Chants Mustiques de Kanha et de Saraha ICHl {{5® 23 | 580 I
5o SameR N9 &FIS & Dacca University Studies 9 ‘Buddhist
Mystic Songs’ |t |

ST SRfS Aemad (AF TqAm 8 o tef wrel swgef Fw
FEN ARGH AL | 92 ST [AAW A FAER ML
TEITEE A A A AT | B @R B oy AA
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Forerel RRRWIETR Jowrnal of the Department of Letters- @ ‘Materials
for a Critical Edition of the Old Benagli Charyapadas’ 7T 23If*® 27 |
B oTTHFT WS @I FAFIG SIGT I ‘Materials for a Critical
Edition of the Old Bengali Charyapadas: A Comparative Study of the
Text and the Tibetan Translation’ @2 FTY A FRAESITS! (AF d5¢Y AT
aifire 7 | @3 FD =NEfoF TF A ¢ Fepna foveast
(T &FIMS &I Caryagiti-Kosa of Buddhist Siddhas TR S5¢b AT |
FFAR G doey A FHATST 3CAG @M, BIFmR e S
Indian Linguistics- @ ‘Old Bengali Texts of Caryagitikosa’ wIT | 49 ‘111
Indian Linguistics- *faay &I =W FPAE G &IF ‘Index
Verborum of the Old Bengali Carya Songs and Fragments’ | @99¥
SR RN Sp4o AT 547 Ot @ =13 faa g S wea
The Old Bengali Language and Text-4 | TS TR Spbq A
FHIME AW & FEE The Caryapadas: A Treatise on the Earliest
Bengali Songs MTRMITT | Teraed oW ey 3fewm THHEH o=
WG BIfCH (AF 3599 A Caryagitikosa : Facsimile Edition
sfefoa 8 3afs SRmTR. e IR |

Y0 TE Shtir ey w@me gea 3IwE, SRS wewad e
gmtes Bt e (@Y SAM IR, SO R e S|
FSAW I A A | *TF $599 A A X 93 &N An Anthology
of Buddhist Tantric Songs TN 2FI*e =W | Sevb T &6 8 "Bf
¥R o ST QTER (MR HFIWS Thomas Cleary SHATAR
TRV IEE G O WW The Ecstasy of Enlightenment:
Teaching of Natural Tantra 92 RN 4FMH® =7 | AN (A
Ecl ‘\ﬁﬁ’l’@‘ﬁﬁ? WM A Thousand Year Old Bengali Mystic Poetry
AW GFH AW AY &I FCEF dod A | arrers [feg Wi
3RS SeEm sitew T, Sy ey e Afdeast wewetas gfaqnd
O3 SRMEGTE] FCACRA |

72

o A0 8 SHeR W >iETan gy dfedmeel T A
TSR (A AFO) @ | TR @B TN O Sjfare TGRS eI
T | O TS YIS FARET LT A | *ET IS :

TR (O A 332 TS (FR1 | FFISERF WA SCA1-Si4if7
T, T AIE!, T FFIE, WA [T T, WS Q@ q e
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W8 NFH T WA (AR 3 Wbl W) ©IIE IS Wy | (6!
e ey IRERE T A N-SEA IR, SRR (A
FIRA, IR IR TS MR | WRFS AR TRLIE IR ST
1@ 3 Ty W, TR Ag-sTw Iraw wdie Bifirs T2fem A s
INT GO WK AR o 77, S| 93 T 52 R |
(<&, se ) |

AR G2 S SHATR AR T 9 THNH AqedNfEs I, e
YR QNS 2Afewnzea A qrafy I wNwd IR I 17-
a2 fm afefrs 2@ (x| [F® AR TFreN-vg FHER [ERIE
&2 IRA | SR @2 JAFLe T A I ) frw o tof T

R4 @R WCS *fo 77 97, 7 | Ty 9 20 wforers, Twe
Sfeefia avw, adie ‘@ SER A Ww worE A TgURA IfaE wdie
% 229 TS 7@ WA @ o wrww g [Rewena R, ez
T (D) oM (G, ) | fFE *fieRd wiee SRE @ W
TRTR IR | O [IDAT o ofFgs qgRlewe SHmr 9 S’
TOAZ GFR H IRTS TR (WA, ) | THSE FHE 2
O3B T Mrnes A5l ITwegR | S WS, FTEHrerE’ @ T
TR O | Afne 2 T e afefrs @ |

Ay WG A ed TeR 9FE TR SRS 4 Awe sifés
‘Ao’ I ‘ez s’ g W e | e frse B
T @3 TS FAF I LOIB S A (T, ) |

a3 AR, feefie, F60F, STl U TBOR qIAe Y7 TSR
ofSH T TR TW/H (AEER TR | 58 v SeRime
TGS WAL T NS T2BFAER (disambigution) FTRFIZ
(TRITAT ST&T |

AT SR T iEwe it 4l adifEe zratg- @ A e afee
ASET IS | PRM WA LI ¢S (76N A R{eawvan 7o zeE-
oS 8 Toraeiore RTaval «3e vgors frave | fofi faaafs swerea
T FRCRA~

wandere fTIpAIT AR Wl SAfiTe T @9 TR fHu A,
A J7Z SRR Cor 3 73a Ffifba «i2, wiig At e
IS ~1E, TANGT W7d Gamuae e AR, wferema foq
AR, TGRS FACTT AT TAFA AfR; AR TGS A7 TR
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Al (i T e o1E, Sy cAfiey 2, Afves twaee
fom 2, @feforen ffom aran =13, AwR TPREE 412, oo
2T FNT A2, PHCE T ALS AHI G | IS {751 7
R uft wdaR Rrma wacs A | (W, ur)

a2 ST a7 T FHAH AP SEIE O &Y TN |
FHEZ GFYA T W AP 9 ¢ i wd 93 qI3end v
ST I FCACRA | 92 G2 G W7 TG 22 @I
TFY ACS AFA(, I FAA BABE (overlapped) fwe It
SR AT 7B 2R |

AT ATOR (@A JARGT/ATNE I TS JIRS IS s
TR W, (@I LI AI0C (@FHENRE, (NRY SR TEGIE 9FG
AR TS (72 | SErSIfGe 8 Rmparsfas A1 17 e 3 e
I2A 56 W2 ThomtE MIETW A WM I IS MR- 4R €@
R (AT T a1 AT |

2 &3 FF) SR A AR ToNGIT 8 M- gE @R
AR TREMEER T I AN Voo 8 SR e
THR-ARZ I TP |

ST oNeoR ST ol Py oo Iz T | (@ SR,
FLALTS!, FoF dPfo | @A 1% I IF TE A AT 28R
forgre TR SRiIwWFSR AN I TW, (SN IO FF
R AfFeTeilge ¢ wrifae IR | THATE APIS T
HTAIGAIR 7T AR SSTAGTAR AN € ™48 T ATAGH |

BT qE O I G *IR A@EASl (applicability) @3
FATIGTOR W (@A 8 fForem 7 a1 206 (inapplicability)
qAE T | @A @ oAfRERere b >EeN a7y, WRE
@A @ AffEfere s arRTer iR Ay | 9 9w @3 B
SfeFe S q (F-WAAR-ANE (no-man’s land) AT @A (T
FACS AN 7 (@ ~AfFfFfere *=fb erarey TR A T /1 (90 2w
LT I T 4 9T [ owoa =G (@ Wl 77 7@ @3
T Sferoe! AT | @fS W Few v wds = ;b e
T L L TS T AW G0 W= A A T RS O 9
(A IGLF O @ G2 *1% N AFAH T (FICA I AE GJIZS
T OIE Y @3B AT @RITAR T | (TS, 205¢ @ 533->9¢)



gl TeBer e ghAwEe A Fod AN I Wi
favan, iy shiiane agerg™ «3 foaf qram «A1dw swet |
TENE Ager e (e I re TR I 8 wMeTE
grEaE@E 8 wrffas @2 domet gmie | W3 TEEdan Sffee
TR ANGOT LSTAGTE FIZS ZACE |

fow

THISTEIS SIS T 219 8 IR Tt cafasae Jea
AT | PANAS SCABAITHTE ST (@ 7 FTT (AR Tt &
3, *re gdEgFe!, 4. IFTS PLIALFS!, o, AWW L7
oife sifver Im afis 9d, 9, e Fre : gm w39 fag
fTed ¢ T T, 6. TS RS 9 edeE SEm, b, *TwA 7, &,
AFEA AT | @B AwereE [ered s s8R (R s st
TIA TBOR OIE YT ANS; PLRIGTOR WA (@14or oA i
@

3. W7re PdagTe!

A AR %% AN PR oE TR (@, OiF TewE 92 WY
AP FACS ANA, WA SINA! Lexical ambiguity-99 3R& TArzad
e T9RE Fare HAfF | AwEee @Il = Awie T o1 i
o wd wdRITe! (SRS eror® i A | T ONF ACAHIHS
7 gle *% s 91 Fre AR T sfesarfa W @ Toteee! B
W (1 TeEeeR TE8 AIANFS! W | A *wF [@eq A
@feqfe SrIRGIe NgE 3 *wE TGRS Tafors 1T T
(S aftmren ofge wpr@e FEAlE | @ N =W B AL AT
AR FCFS oFF oA WA 9L TS 27 211 1 =1 | el a1 T, 9%
Mg QIR TABANE ISAW 2o | AIFS A FIFSAR AL (WS FAF T
R AR FoERS fene =3 | o =@l fre e oot aa
T AW AIFS SEPTRA AWGS AT T | [6g A (AT A/
wings, TF/%/ side @A TR O AfFfve e TE FHAWR
o5 ~ffEfe R Fate =W, @Ry TEmITe zeAm Tow Wy
ST TR TR AT | GO TR TRMIgT T e
Affqeq e R T, T ger 569 215 tefires ATeR |
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fadh 5w s w@ee W (St @Sl /A G e we@ey - @3
=t o o fm SRWE 8 IJRFPIME T TOL7eS] TRE | AR
& faerSt =wfba 3waf® @ ‘dancing girl! (Per Kvame, 76), Y25W
*RMEZ ‘Female Musician (TIW VAR, ) T+ Tevqn form fdiga
1 F@ (@I musician IR | ST (W TH FEA [F&TS T
fqafze & ar W{@ (W (9, $35) I ‘learned woman’ (Nilratan,
129) | eI Y @& (NNCHI-BERRINT- 7 A4 Jq@il AeFS =%
feafest (@t fFovig 3 W wEw, 7w qERE | (Y 91, 8Y)
o S Fite A HfafEfs SR Faorm 93l w9 = Rz
97 Fw RS’ (@, (ormafs) I w27 | 97 IR TS e
fsfer v, S1R e, oSt e {arz-onfas 3 Rar-em w9t 3 3,
%% WRFIAT QT afers | (fFef W, Soo)

fast oM SPIR 9 11 928 WA /FIT6 (G e St o2 o'~ @
A T o 9 e [Raf® ¢ a=iver aearg | «1QAER ¢ o1 &
7 I FCE ‘rag’ (Per Kvarne, 76; T2 *RMTE, 3 ), T T8qH
B AfIST FEA, PG ‘kanet’-2 AT (Hasna, 49) | rag-49
wifsqifae ad g piww!, A FIAT At SR | TS (TN 9 TR
Afée wdfs e Feaw Fefreqd A ‘earring’ (Nilratan, 129), 2% FIF
DA C‘earrings’ (Cleary, 25) | J&T NY BRI G e A1 tefa
FCARA |

a2 5 ‘IR <0 162 T O /A1fS B3 FINE TA'- @3 (AW
G ¢ T 02 FME [ | M WRFAR 32 T NeqW G1F
PG FAAN RENI AR/ FARA; FINP TFY @A | fef
‘amorous’ RTRIS AT FATLA, A AT Sfofass; I *H (6
Fge Ao T - TF xRR | Y goE e, werg Tpme,
fRTab FIaF *wfs WPE 393 TSR A IMIY (I FA™IAF) 20T
G5 TAIF] GBI TR | NATON (W W@ ‘Kamru® (Nilratan, 129)
W0 OFY (@A 32 BIFw IR, FNFE WA C‘the land of lord
(Nilratan, 129) | ¥ (@ SGQAM FE@RS ‘Kamru’ (Per Kvrane, 76) |
IR S@AE TEM QIR O TR ST FE : ‘Amorous
Kamrupa’ (Hasna, 49), ‘Kamarupa’ (Shahidullah, 32) (Cleary, 25);
‘Kamru’ (Nilratan, 129) |
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oo b e fRE w9 A ACH/ & S @12 My I @7
wrE W A SR Red stk | wifie sgore wiRtand wrw
TG AL FHFS 3o AR, B (@ wiors [eIvar F96 s=e =
‘casily 58 *Bv@y @3 oW *wHE 9B AfFeE ‘Sahaja RO
IFY (FCARA | ‘Fixing by the Sahaja, ferment wine’ (Shahidullah, 35)-
G2 IFHTS T eFred A 72w Ao’ ererF wd toff T TR
/| IR RS QITA TR T 7 W, oM (GH @I I
@ “T2S'T® I ‘naturally @ natural FEACH, T (FIEETOIZL SITFS
sfRerER ALY Fe T, IR AT ™ age T WA RS
=R M TS | Jole WA 9 e RS (@R N G
(@ATRA FTSRIN (TR G, 339), T f6f7 @ = 717e @avgs
! fifss T2 F=T I 7Y |

qEH A 5w wfa® anw TRE WA SR IR Al
‘beautiful sahaja’ (Shaidullah, 82) RPN TR FCACEH; Aeweq GW
ﬂm W 91 01 Transcription FCICRN; ‘(This is) your wife,
sahajasundari by name’ (Nilratan, 138) | ®td “4 & az e
RO <t [0 AR @M FCECA, “Your own wife is the beautiful
women of simultaneously arisen ‘(Bliss)’ by name” (Per Kvarne, 18) |
LI @ﬁw F(ACRS : ‘Beauty of Naturalness’. (cleary, 133)

fer *=f gdies! (ot Tt | AR M@ 93 FREM FEA
I (hours), *MR (A TW ILAF A (pots), TN €3 FRIBT TREMS
PR, AT (7 8 AT FGAW ZACE M@ (pitchers) | *RAELE
TS OB @A AP T, Gl o evfAe awatE e |
g Torer Ifog ¢ *= IR e THR M T A AGIE
G2 FE T | gwEel 9y wiftws o [fey sterem wE
TG AR FACS! | GFH ANA S (@A OIS 7o FI6T ABCS! 9L
5 @3 ol AT | T PRI ST AR AIFNGTE] A s FacS! |
% ST SR QU] AT G (hours)-d WT WBFT | Jorrst N
93 ¢t werm wwe It 9d i T a2 v @
SERGTANS [rana F0a | foF 5w wfery wawbre a3 wem
AR | TSR (W T Al RENEE &I IR0 | ST
TRWMETE geE [fte oot dffe w1 @2 AR wRvERs
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M ‘Let her display the shop during sixty-four hours’, (Shahidullah,
35) | f5g 1@ (& I ‘In the sixty-four pots the display is arranged: the
buyer has entered (but there is) no egress?’, (Per Kvarne, 81) | BIGEICE]
G JaM Q39: (She) displayed the articles for sale (liquor) in sixty-
four pitchers. (Nilratan, 130)

QI FRTF HUIR AW AR, W e 951 (78q HACA’ 27 (ol @A
LI : “The bells of the Vowels and the Consonants are the anklets on the
feet' (MR &, vR); *TYARS AF® TGAW FEW | TP TRE TFS
JJdM AN : ‘Knowledge and wisdom are tied to his feet like ankle bells
of the hour' (Hasna, 58) | X9 WeqW GIfs TWMK P& ICARA TR
SR | A1 9] 2w foq A TREGS 2O AT AR * ) BIRS 2O
AITF, TP FOIFE OF SR (AT | g IBNATA T D73
e (7 AT 91 G141 ACE | AN (P IECRA ¢ “The sun and moon are
ornamental bangles’. (Cleary, 57)

vod 5917 vl (ArRy, ] W wifer (Fieet o/ v S @ o1 T -
a7 sty Wfo g RS e | *IREg T S/ o (sides) @32
Q] WGRT A (TS SAI/CIA (wings) NGIW FLACKA | AAASH @ JeATH
Y TSR AR ATH |

(e TS e ved (R ‘@R Amd onR Rer- @7 md @
F side RO M FCE0H, T @O 21%/50141 ML wings F_™
IO | (ATTSA, 388) 2 (FH AIBIR (FIAIGIZ 77, IA2 points of
view SAM ICAEA | *ore wdEReTer At @3 Tegr Twrzad |
‘@'@I’l’i M FCEH, ‘Oh both sides it blooms manifold’. (Shahidullah,
117) A1 @E‘f HgAM R ‘Due to the two points of view (arises/the
consciousness) | (Per Kvarne, 251) e Ga IIm ‘With the two
wings they are many’. (Nilratan, 144) W<ie @%3 *ito foq foq =g tofa
FARA WA | G AT 93 oI AR THCR |

AR FAE oA AR (Fo-9F TRIME ARSI | WH T ew
YT~ QU AG N ‘grass’ S AN 7 (W W/, W6, F, (TSl

Torfi epT TR ©IF YA RSFR AN | T NGRS IR
FACRA bush T 2fTeFS (context) RTIGAT Jazerciay |

2N AWF AR W (WIRT T v Rtz (W IHeQ WoT-
QA @ =6 e (8 e IR, &% RS (iemR) R
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‘the world falsely felters itself” | ARGl AfE 7R (FF (people) I TT

IRTATA | (JAF, bro; ¥RAVAIR, 39; Terrew, 3 &; Cleary, 127; Nilratan,
136)

O AT 5L TAS FIAA! FFA (@TH- 93 AT & *=io 73
TG AR | IFGH AGAM FATEA ‘master/pecetor N, ST 2 WL
‘great’ (Nilratan, 138) T ‘“furious’ (Per Kvarne,182); {397 Ffa FH
‘crazy’ RO | @l Rewy fg syt faoewet, 9 e = 3es fog

‘The sabara is mad with great Anger’. (Nilratan, 138)

Falae MAF AR vgd (IR T WABE WM WIS IR
SRR | A e (Jf 139 ofiel’- 2 5Ad @i A1 &%) 1 THA-9F
WM ‘sign’, ‘illusion’ M ‘direction’ T T T Heqqw S et
Q| A3 frave wat, A o e e- g 9 toft A
¢ el 7 | AR TS T BT TR IR | G
AR T TEME TR | *RYEE W@ The Vajrakula told
me the sign’. (Shahidullah, 96) i< @‘f SIM I ‘Bajula has
explained illusion’. (Per Kvarne, 182) Sreron G S[@m ‘Bajula has
told me the directions’. (Nilratan, 140)

PR ToN MBI TS AT AMF TS (R | GIANA RS ALS
@2 of M I @3 oeF A PIRF W gdEEeR et e
FAR | 92 W 9 T cAfesast @3 zrs SiEEE | Sewen oW W=
FECEA : TR S, @ QMG TG (RIS | 4T (separate) I AL
(path) %@ (AR SLF WA TS AT | OTF *=iore GLRIFO! TZ&
I TR | TR A I T AT (TS (PG WA IARA RS A
(path/way), (FC T JLATRA AZS 7J¥F (separate) | A & @3 gl
AR @ ALY (IS e &1 {07 | @B 59099 W@iid oeiel
gt | =¥mag YdW (@99 ‘Do not commit any mistake about the
sahaja path’. (Shahidullah, 100) Sretarew g% ¥CS9 ‘Do not make a
mistake, O Yogin (to find out) the path of sahaja’. (Nilratan, 141) 9 @‘f
99 7B f8§ : ‘Do not, O Yogin, remain in error (thinking)
simultaneously arisen (Bliss) is separate!’. (Per Kvarne, 218) SqJtnd a3
TOITR 2 NS fomen Cofd AT |

AWM A QS{Iaew v BT e GRS TmR Seew
@ A | e sAfewas «3 @%b 9 fFrm 7 s s s |



TS I : SAISTSW A 8 TE SIS AR NS

534S =1 if e A% @ st v — W B 3ere gaew wd
IR | 9FHeT FRTRA BRG I ‘Oh! four bamboo poles were made
(into a cot) with poles were fastened together’; *RMEIR W FCACKA
‘Bamboo’ (Shahidullah, 124); << e W JRT=A ‘the fourth
house’ | AEeN CTAR &Y : vod (1R I tofd =W @, veeEn Wi
QA ‘Oh! the fourth house was built with bamboo splints’. (Nilratan,
145)

TSR R0 vHR &AW (AR, R 3 Wi wd e I o
M/ eaed Ry @ AfFa 2 ge 3807 - «a 9o =t afefs 75
e tefi wwa | sfesarfa Toteeel ¥R wRITS BT T GRS |
@A, Fr-@ WA 8 AR (FF A, FY (dream), NETSH X7
(empty) | €2 B Y’ *WHF AR (SATH @91 (black ground),
FeTaeq IR IS (tramping), MR & spreading | Ao G g
IR N 7@ R s 1 e (o (e | ow oo R @
IR P2 GRS fFOIR || TR TEAIEE AR S A
FReTE Rl | 1RA9EIR WEM I, ‘O my own mind, even in dream
you are attached to ignorance. O! how can you remain a blackguard in the
monastery of the world of the guru’. (Shahidullah, 104) 2Iq GE‘T g 91°f
@RI 9 FTEF €SI : “Through your inherent fault O won mind you
are attached to ignorance in a dream- through the spreading forth of the
word of guru, how shall you still remain’. (Per Kvarne, 226) Srearow
CTR TS TP @¥=: ‘For the fault of your own mind you are
stretching the empty hands’. (Nilratan, 142) iR TRMIWE T
Q] (N7, Y #ITCo Fogwe aeam |

(SSIfeMoN AR YN (I I AIME @ TS I (@'~ 93 a3l
¥ FEHTS A NS WA 26T TAS e AR TRIW | A
Feofe MR auans Teqds ot e | *RaRe @@ wwmiva ¢
FCATRA AFTS (bondage), M &G (One’s) own being like the sky, who
is released from the bonds (of samsara) ’ (Per Kvarne, 241) | f5g Meraew
(17 FACA TS “(colour), Oh! who is free from colour having the void
like nature?” (Nilratan, 143) | ¥TF AREWFS I 942 I P -
‘Oh! who is free from bondage with the sky like nature? (Shahidullah,
112) 1



W Ffeey sAfa@t 1 7 : ¢8 1R © 1 G 3039

(OIEoN ~Tre T (IR WFY MR AT Y AT W v
ST 1w i ey s teft zrte | ewed ¢ W wd I,
TR\ WAL O A (FIAF? JG *oce oo Spid @
AT ST (relative) | UTSE (T THH, TRE (T8 F- (self)
AT A | @5 9T Foe gl A%, TS o1 9L A
AT | 97 T AeIRFOIRR AR AW foqe (ofF Fcatg | *—vER
8 AR (Ff-93 TS, AN A1 (leave/abadondaly) €32 TSI TS,
you know all. TN SERIAA N 8 TR faw o faey Srge w4
EXGI "@EE‘I‘W ©lF], How can there be a stranger to him who has no
relative? (Shahidullah, 112) | < C'{C‘f? g™ ‘Wherein there is no self
how can there be other therein? (Per Kvarne, 241) | ees (7 e [w
S, ‘Who has no self, where is his adversary’ (Nilratan, 143) |

FArSHE FARS MA G BT WA wors farw weondwy tefd
AR | ‘T P A T8N A -7 NSNS HAGAR 8 AR G+l
@Y WA T, Aerwed O ‘Fiae’ SFaWM IR “Friendship
development between the lotus and the thunderbolt’ (Nilratan, 144) | &8
FUA-JRIHA “friendship TG TOH2 T | @3 INE-Flort erSIR
TS 2P TS T AT TS AR | SR ol
fr=w7 | *¥MERa WM ‘Being dead in the midst of the lotus
(Shahidullah, 119) | ©T3 41K C?Ff AW FCEF, ‘In the middle between the
lotus and the vajra she has become dead’ (Per Kvarne, 255) |

WS GRS (SR WA TR | 70 FHAAE QT 7 *% AT
@OTE @ TR (IS Spmd 9 tofy 3w | S e
fea ¢ A3 Rravm sae Ffe o fam Frae e 3
|

<, TS HLRAIETS! ¢ TS| T

SUATE WM qTF (@ PR A GIRT TR ACS RS
A1e T farem toft Ty, vy © 71, Fed o 1R 9d gan Fae
TRITS! FAE | AGRTS (I A FAeoowors TR wnda qfo e
2F (N AFTS PLAGTS! syntectical ambiguity TH | I FS!
AWE W =@ e A TR 7 | FHNW OFT WO qHR
AEFAR | IAA 9F2 I 999 AR B TR @, I & @RI
I A | TR BRI 0T SR ATGLR; IS5 I OIRAD)



TS XA : oNITSW T @ ST SIS WA 29

VESIAZ WRMIIH AT 1R FCARA | T FEMIT g 547 =15
fa fRrefe Raf® 9 2oz | e v o 0 sfieam it i
AEST PR TGN WP 54— > =B N5 Ta a1 7RI | viom
SRV AT TG @ I/ GHIATS! 8 F6! 771 2 TR
O g T fATa Ty ST SIS 4 T |

et v oo o S v IS o e T AR o @3
AoTEA ROTR TTW *RAMER ‘e (olea 71, & fran s (q=m
NREIR, ©R) AT T I, IR AR G TR : G o pR T
(ST, O I FIR (A @A) (AF G AN | T, WS GIAR
AR werepe azaray - e oA e, IR T g o |
fosfer vt 3T ertares a1 R 28 e : ‘o s [ IR
TR P THE T AW (I SIS W) 2 HWYELT TG ‘where shall
she go to beg?’, (Shahidullah, 32) | ¥ I AR FF T FECH
FrONS ‘where shall one go to search for it?’, (Per Kvarne, 76) | R
1CA {7 ‘Where can we find the kanet' (Hasna, 49) | |Ieqed (1 119
(JTF M1, The thief has taken away the ear-ring, going where can it
asked for (Nilratan, 129) | Q¥TH WA {EA1?, “(FIAT LEwS ;ST
IR'? FRE W e ote AR - opfs fFafS W@ (back
translation) €3 MY Ig-NLLBIF 1Y @AH AT «BT &et 77 @,
sfeea vifba IfTd v A sfaw i T [fve 7w @
A R A | (TS AR T [T w=iEe! tofF Trawe |

TS e e R R R TR AR S R i 0 |
femom = @7 wgfw A /A TW IR A FTEI @A
O3 @R <@ 9B WE (W, T FGEE G AR | G TS
@ a2 fowrn Jffoe 21 | 399 Sl I e IR = wem T
Aetaren oW WL I - WS (b)) g 3@ I o= 33 1 g =
N T2 oM (XF I 93 TEe tofi =W | el qY WL T
Srrw ¥R IA W AR IR - WA AR I OIS I |
TR TG 8 IAGITS NF6 WA BT IR T Afore
7T N (e T | *RARR TS, Fixed by the sahaja, ferment
wine (Shahidullah, 35) | *R (@ @2 I WEWM IE@W, Making
naturally firm, produce liquor (Per Kvarne, 81) | 9 e (W w[_W
FLEW, Consume the wine, concentrating on the sahaja (Nilratan, 130) |
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e 541, Fifeew cgew At cenfow/ s ffe B fRand cfaer
- IS MEES A1, ITTRES ©IRAI) 79 | G A AR
OTHR SIRAMG) ST I FCACE | JART R BRI AR eqon (o
IS AT IR IR | ¥ @i ¢ @R a7 o s @
SAEHS A e | @N: WA A 8 WA OEE (s
(TS fe), T6at | 3Rfe wame W R afdta Tien TR | B
A% 76 @ FeEe 2@ 99 e @3 AfRe st 7w 9 | 2
NG TAMioa WY SR | QAR SIS IO e IS
N (e == Spliting the tree of illusion, the planks were joined. The
strong axe of the non duality day out the Nirvana (Shahidullah, 39) | #i&
QTR AR AL *RAIRI S_FA (@ wa0gd- Spliting the tree of
delusion, the plants are joined, with the strong axe of non duality (Per
Kvarne, 92) | e (T SqgA WCd f8q, Nirvana was prepared
with a strong axe of non duality, ascending the bridge do not turn right or
left (Nilratan, 130) | Y971 T6YN A3 qIF] WHAM ICA GO : With the
axe sharpened with Nirvana / Split open the tree of delusion and join the
planks together (Hasna, 52) |

W v @3B a9y iR 7N @fF g I @7 o ol e
qOIR : ‘FiEra [ @fe o I (1/qEE, 80) | AWAA 2y TA,
q I5q) IF? P T Precem (ke @ /@) ) S e
oM | Sifg Tt Wiy I e @3 5 Wl SRt ot wan |
PR G 119 TSl PR I SR GAA IR AT 0 oy’
(CTPTR, S%p) | YA T I, IR W (= T AR (Y 7L,
ee) | 5 T WA e ¢ T we sl  w e e @ e
wifg fFeIta (S, 200), (R w0, 35%) | SFEMEANA @B Tibere!
(F [& &9 |

T TG WA N T R SR T W @A 93 W | 7
FHANGT T OIA (7 IR, 7 ASTS 77 | T 1G] (T AP
ot am TR | S SR Rrafs wEm @ s 9z Il
FIF 2AfFon= FEMR, Who have I accepted and who gave I given up? |
*AGIR FYAE 8 AR (S SRANE @M FRAZA | Where can |
reamain, by taking or giving up what? (Shahidullah, 41) | 19 @‘f SIM
$CI9 Taking what how can you keep on letting it go (Per Kvarne, 96) |



TS SRR ¢ #M1STER AT @ ST SIS AW SEY

e == G@W F9 How do you exist, by accepting or rejecting
what? (Nilratan, 131) |

wEY v, FIT IR AR IR R @B awitae wd =@ Fare
oA G ¢ SRS | A Neqw P *FBL S Ay
AR | *RYERI SRMG IR [F@HApE A | AR G
O] FFIM L9 Where shall Kanhu go and make his dwelling (Per
Kvarne, 100) | &8 *¥wagd w<Z f%§ O Kanha, going where shall
you live? (Shahidullah, 43) | TR IFT ¢ IFTR FRF QAR
98, Where will he live? (Hasna, 54) | ¥ i A1 foq Sq@m sz
: where can Kahnu go to make an abode? (Cleary, 41) |

BT 5 TS (AR oS ‘G S Al G | JJAE (O 8
Yo WY ITACLA G 4 S @t | 3 Aerwed G Ny G
fTe 2 OIREE oy T, (@ T2 9% IA[B VA8 TS AN G
ST FEA-EIF | IR, SR A AT 3G O o A, O
R | AW O fEtem 7iTe =W SR I/ sy | FRe faemi
IR (B1) | W 3 i 77, R RS I e I AN
Sffa 2@ e A 93 9 tofH T | fE TS awas wd
formmma Ty fed TR | e GW WA I FA (AR NS
3R, AR eI Y A FE WS | O I @I s a1
@ SREAI5S LT WA T | AT GG AS (A e sz wed
WS : TP~ 3 O (@50 AN S /R | W el AR
Mg oA farw o o - e oft It @ew, @en ARk ofid g |
I AL @, TFE 23 T 54w IRw @ated | vy 9 s
e REBAT QT | W A WA A (R IR Tl G
sl @5 | GIME S T (R00) | TRWHANS @3 GHAMTOT
TEE | VR AW S : keeping silver (or form) with the Earth
(45) 1 919 Cﬁ AW FEW ¢ silver was placed on the shore (Per Kvarne,
104) 1 TP S(GIM FCAA : Leaves no room for silver (Hasna, 55) |

T SR QAN (MR fAein oed, We AR (ol et g/
@2 (R TR O I [T Q- @ IS A W, O-F 1@
T ol TR | AW IFT AN IARER @A (o) FrewR W
T (W2, e @3 qaRifeer o IMe (rT ¢ ¥ Ae’ @-A
FAE NI TS (S A eAd o | Sy A ¥
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oA T4 T, Jrme (SRR (TN Bt R0 (et | 5y ey qiw
NI TL I (TG (SINAS G T, TR FATA (TN Jranel
(TTPTE ZOA A | FoleT FIY SIS I T T I GR (o
Jrae’; WRGEE 23 9 FE ¢ Y 0 T I 8 (GSE || e
T SR SR AT I @32 FofF qraet ¢ et e ceifa
RO (MTAEs : JE FA I BT Iraet (932) (RS | e SR
TR A o Cofd PR ¢ YA L@ 92 AR AL AT Irw (e
T A (DA, 20)) | TFAR O T 0, (COTF) 8T 337 T
18 g I (AR, d03) | TR @3 ol T P | AR
@ T v 5% SEm e *RAERT SR @3 e
Iige! q0F TR ¢ ‘thou goest repeatedly touching the Brahmin and
the Buddhist ascetic, (or the Brahmin lad)’ (Shahidullah, 35)

T 5 FBT e M (@ 919 - @R SR S ISR T
tof FraTE Afewas | QAT WA ST -9 ST AT ZGA
ST S P (NE+-E) | *HH, IR G, Fered G, el Wi
A ACS, WO IF W 2RIEe 9iF (e T 97) | @3
599fBR AR (TS TR TR XA AW 6 H A | e
T 0TS (74), TS (@ SR 9 WA P AL TPICS AT
T 1 AFH SRATHZ T | [F N WqEW F@=A ‘Removing the
Double, you crush the King...' | 9% B3R SR FS[ APT! Cofd
IR Rz | o Siva I ety RefEa s I duality
was removed by the king | Tl Weqw Cd 5T wEW IRCRA
dOItT : My king conquers duality | & TARMCST GG (ROl (R
NS WA I ICACRA, GFCH A6 T3 (ASATY TR TSR B
JECRH, TS IS AL T FAF I FACA |

BV SR SN B¢ TSR (Sl Sees (Wiferd’ - ¥R wEam fReTa
TP NEYW (T Hew! [T OIS A T A, WS 7 svwmes w@n
[, W A 2fS 3%:?5 TR (AT | A (-9 WFIW “broken by the
Elephant, the five men are thrown (Per Kvarne, 123) | ‘@W First
lifting I crushed the pawns, Lifting the bishop I smashed five chessmen
(Shahidullah, 35); T SqaW a9 fSFSIE, 'First I take the pawns
with the bishop, I defeat five’ (Hasna,59) | TeSA (A SaM: lifing



TS S SNITSH T 8 TN TS AIAT N

the bishop I killed the five (chess) men | €5 (F{FF SEM "mounting an
elephant lifting, I stir up five people (Cleary, 60) |

wRR @i wfe gt @2 e 2R ved (i Afew et
TR, RIS, ol SRR WP A 4 Gt | @2 5HIY
fed Sigze ffafer Tw T8 Sigwe afSfiqe @ 9 M |
checkmated the king with the queen 1 ‘I checkmate the living with my
queen’ XS #A@ 7| e == qFw @3 A toft zmez T
sfafrer were e | 78 @ s ~ffafRe M Affge =10 e
faTs FACR | PR G I, VAR W1 IIFER WES (30%) | Foir
A A, AGE TG A THES TR R (A, ve); (I, 208%) |
fsfet vt =1 +ifafige (sos) o oresten |

(SR AT ATTE AT B! 539 AFAGE | @7 2T AHZS B (Il
o 31 Hoaey toft @ M | TE @ YR v IS *FTER oy wd
toft IR Af¥end | gUw baa, fowrd WA fFw ws WA MWW
et (et v WG Tudt | fog @l o T @it 3,
B (R (FAE T, by) | AAF@R A o FEW, faemens @
e wibes TR | e A 3, Wit (R fERets @ 4
T (y98); fsfe Wi gt e e @i AR 93 fow
SR | FFAR G At R qE FeE | Fof 3 ¢ fpmens w22
WEFE G (59%) | T WA AN G O IR A
o [ RItE (e 3@ 98 =fS0d o7l T T (R0%) | T[W a2
TSANNFTR 2O JAR |

SR AT AW AW (AR T8 vaet few fog =10 sArew T, o
T T e SRyl a7 g i N WP, SRYEE T
TS ey, fof vifea Tt s ¢ fore ug W = o
fRTaTRs | JeITet FIY AT 9FR AT ¢ WARS N-TF B T w1y |
WRER AP O IEW GO : WAIRe (32) W, v IR
W{@'@" | A9 @‘T—a ¥ The Unstruck (sound) (was) the neck, the
Avadhuti was made the disc (Per Kvarne, 146) | *IQ9aRd A7y O3,
The unstruck (mystic sound) was made the neck and the ascetic woman
the board (for the strings) (Shahidullah, 66) | AT G G S
fS§ : "Anahata is the pole, and abadhuti is made the disc...” (Nilratan,
135) |
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AT AT AAd ved (TS AVBE AT AR | WA 97
FaRe BT - @3 vt =RMARFS Al T T T TG w0+
Biott oI’ | ReTaron GIRT 15 T : TUN FI% FAZICA b1 T | Ffer
VTR AS T TI ATS TR (T T [eew) vt e
TN AT NS T&1 T4 IO e [fAew] BIoT | PR G 0
T A TS0 1A T, (S0L) | BTAW A DA I TN
TG FIAE IAC TF WG &N FAET (09) | FIC *A(6 HG_A
fogwe tofim s R et | I9C WA NS | FRSAF ALK
A, (@ A M3 W (G q! T5F T© ¢ Tf I M ONF
TAC A | AAH 42 IR TH QIR TS ToY WIPNS wFG A
AR |

RIS 47 TORCANLT AFT* AL | (TN YA TV FEF When
the camel was caught in the trap set for camels, (Shahidullah, 66) | #IQ
@7? -93 9AE {8, When the belly (of the lute) is struck by the hand of
the Clear Light, (Per Kvrane, 146) | Joed (F *AV@ART St

When the camel got caught in the camel trap (Hasna, 64) |

GFH MAT ~TTE o (R aSty S e e sAfvern
W Torow (At PItatR : D% P TR ANE A — @R AER
Jerren I I OGN ;T IHF (@A (SF) AT 7S HIAER
feIee® : vee Ifte wifRa FITHR @ A 92 | YO AL [ FEA
59 IRNICE 400 N0 IJIF I | SR &Y TS, (@ ¥ FAE — &
@2 wdle 9 CofiTe @IS TS AN (O | TEs wEm @2
TeANdE B =W | BRI WFEM  Considering the Mouse to be
unsteady, be ready for its destruction (Shahidullah, 74} | Nerwred @
M 9 Knowing that the mouse is unsteady be (its) destroyer.. (‘?Tﬁg
A 2) (Nilratan, 136) | ©@ @ & @ {7 The fickle mouse
keeps on destroying the sprouts (Per Kvrane, 163) | Tdie FEMIMS
My foFel FARE | TWAG WERMGTTR ‘Back translation F9C51 L&
Tx S 7Eg o IR AR (R | (T F9| @B fawml sAfmemen
fadifee 1 zeam vHW waR YIEIG I IS TR I AR WA
I | IR A (9P 1) 59 RS wdRe, wdie 7ft wid tofa
A TS QNH, WA TR FRA | AN 4 @i =7 1, og R
TR AT AYF T I @ SIfFF AT SASI @RI
T NN WIWE 41N B IS O AMF | o1 7w R ey
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G, 92 ARITAS T TS AT | @2 Ru T FEMe e P |
T 1Y IR : AN T WA, G 503 XS (YA A9, 95) |
JNeTeT R FEH : A9 B 5L AT 47 (47 M03) (S0bd) | ITA&
RIMETER a2 TofITeW WA *#8 T3 : Having axeoted He to the sky
it feed on un Marshed rice (Per Kvarne, 163) | ‘I'a"i?;ﬂ'{ @M FIA
Ascending the sky it grazes on the aman paddy (or proetises the
meditation where mind is lost) (Shahidullah, 74) | NeFed A TS
Ascending the, sky it grazes on the (field of) amona paddy (Nilratan,
136) |

M2 FF HIR T iRl W« W WivS (@i~ @2 5Refs frme
A AT | G 2NMIBE T ™8 g A1 | 57 97 AR &S
TW, INR A2 AR ToNdF) gFbe W | MPVAR W IEH We, the
Yogins without thoughts, do not know how birth, death and existence
happen (Shahidullah, 76) | 79 C?E'f 9 I do not understand that which
is beyond thought; (Per Kvrane, 168) | oS W AW We the acitya
yogin do not know (Nilratan, 136) | ¥ (S99 QW : 1 don’t know the
inconceivable yogi : How can birth, thereis death’ (Cleary, 97) 192
ST 1 A We Tioere! (o 1 Facers, SvSIaifg ofiwt o s
IS OF T | (T A e/ rem @ wifk I (RvE, 76;
Nilratan, 136); €8 TS, ABIANT TR AFANEF (confess) FAR
@, sfowy @, Sify wfs 7 — 7T fFeid -7 =8 (49, bo)
QU ISR (F F1 ©f ARG 77 | TINF @ WA T 3031 St 05
: by @ W W A (Sob) | TTEW A S N> D NS
farates : 1 wfowy of S gfad W’ (208) |

(O3 S TR G T 5 T R WewT TP ok ARARS'-
@ HATIT SR AMLFT IR (Yet) O noble Bhusuku, (You) do not
enter the house without meat (Per Kvrane, 172) | * V@ &M A
Bhasuku does not enter into the house without (obtaining) flesh
(Shahidullah, 77) 1 Mo R TS, For collecting meat without
hunting, Bhusuku entered into the lotus-bed (Nilratan, 137) | frfa vt 8
LM S SR A oo (TRa WeerR (Rfe, 3a8), (S,
J0v) | FE TFAR G M FERERA TG WF TGS A N | 3
feeTe SR e Fie, 57 93 TR WIFW & I99 | 93 T
¢ I AR | PIF TR ST QG 3+ I T AR IE A~ ALy



©8 AfEey Afas 139 : @8 1A : 0 1 G 2039

AR | wed CW WA RS 9 ot wres; el W
HATRI T PIE e At we | wedie, wrgd o fen fRafy e
R | YA T @ ¢ W & I 7@ $IF S @ () |
@7 Bt e ez e e - Tr, W w3 (93] orereifs
A A0 IR A (dvo) | TR G o A 7S - g (Sdfie
Te)) R o o () PIF R & IREN [ (Sob); Em
A DR A (@ AT WS FO! P TR AR IR A7
(0@) | @3 TEANLFIEN @ oI5 | 5N TGUREE & a2 QALY

eifegeTel o TR |

aFf MeAF W O iR, TIe IE TR AT/ ASwd
fTae ae? gy, wred Fwd-Tae e/ IRmA e afes
I — G IAE FO! TP AT | Qi3S FRMSA BT T6! G7F
TN AR | 9% (YT (T THF G, IFAN | IFN FfE 77, QA
FFEA-BAF A AT AN Ao AT | T I [oory 131, F[oomet
RER 218 T2 oo wd tofd T | umiors, =AMEIR €2 A9 (§f-9q
IR 4N Ao @I ﬁ"‘ﬂm I, &8 e wonderful-CF
feree Reme 727 0 93T Affirmative I SRM FECRA, T
R s w1 | WEVERE SR{M Wonderful! pity beats the
small drum, Aryadeva reigns being free from hope (Shahidullah, 89) |
932 I AR (.?E"f M I Wonder! compassion beats the drum,
Aryadeva is replendent in indifference (Per Kvrane, 195) | Blgcicoleicl
A9FN The wonderful drum of karuna is being played on Aryadeva is
reigning in solitude (Nilratan, 139) | Sidfix féwasf b wd farm
o (NFTS “frares 71 |

G FeWrF R ved (TR, TS SufEE (ETehE/ PR HIRTS W
e’ wdfte, ‘=T X g ETIRHR/ G 6T 4 5 W - 9T R
pAUR e wdf e sifestr fare g | AER I qFAE T geq
wfie FGIAHF A STy AW e T vl wgamR @I
T | @8 AR RER W T a wwm sEee, R @ f
TRAMG], WA e @ ST AP IR ICACRA SN |
T TR eaR S SuEd Il 2 | *RMAIR I, ‘I gave up
fear, hatred and the social manners. Discern the void by repeatedly
observing® (Shahidullah, 196) | A Cﬁﬁ‘f—u‘l? 9{dM ‘Having abandoned
fear and repulsion, wordly conduct, constantly regarding. discern the void’
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(Per Kvrane, 139) | Ae1ded (AR W© @ A G4, ‘Shake off fear,
hatred, and social behaviers, Discern the void by observing it again and

again’ (Nilratan, 139) | it TS*1F] ARMIR ICACLE |

ffe s v voR o 1 g A (IR IR~ @] I
WHGFF TP GACR | MG IR0 Wy Bl (ofy TRCR, IR
T fogead fof Rm | SEMeTER 9ol F0E &4 St | @i
() TfE Teq Trare | 79 T2 ®IAAS 78 77 (A7 (AT,
50) FfE = 7B 7eF M2 AF P UL /ST FAR | WS T 8
T (T FIOF | SR @3 AILET TSI e AT : A fool is
sad, seeing the seen destroyed (Shahidullah, 110). The fool is frightened
seeing that which is visible being destroyed (Per Kvrane, 239). The fool is
sad to see the scene of de structure (Nilratan, 143) |

TAoI TR A QA (AR WL =TS CofH FACR AF IO
Q3 *ATS TOF FIALE | G A ARG A AT ARG/ S A0 (At
ARE - U2 HIRT TRM AeSq (T IEACH : IS (TS oW A
e T/ R AT T (7 6 ZF | STV A SR IR (A
JEACRA | WA o1 A0 (AR Y, Afgeaid @2 MRy aFoe e
FTFAR @, I AR 07 B T | M (-9 TR @R IR, RN
el 7 o7 B = | [T e G TR 9 wIem ww
F$S IO ¥ = | [FE wfiSiet Afee el o 1 T o
WYy Sl W TS B (I G, d¢o), (o 1, 358) 1]

A wRifre Imetd (el = | *RAERA SR IO Q9
Launching the boat of the thunderbolt. It was steered in the canal of the
Padma. The Bengal country of non duality was looted (Shahidullah,
121) | /&® *14 F WF o7 FHCRA Launching the boat of vajra, It was
plied in the river Padma, by the merciless Bengali the country has been
plundered (Per Kvrane, 258) | e O S=RG= Putting vajra-boat in
the Padma canal, I steered it. The advaya looted the land of Bengal
(Nilratan, 145) | foaenaa fomaaw wREW T MoE FAHE IR T
b efoTHeo! <=1 T |

TofE THITINGTAR ANGToW 8 SAIAA (Afbey e e <@ A,
FOR SRR MR TS LA A AR (Ao AOTF |
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o, SR Qe : oifFs oAffera 9w e 9qd

oM offd (Aaetia MeAre 28T @3 W ApF ofFs sifver
PITS AR | I gorF e [, s s 9 [{w sheanw
SIfFE et OYF AR | (ARG *MTE A, ©F I ©F T O
FAT - B-FEIIT AT Wora Wb FreifRe | g 8 egone=
AR@S!-(NANTS! T IR T AP ©R IO TG |
TG-S WA FIT© TR | TR 9% *FAT TS
otz | iy, wifge oftemt s sftem Rewe Ivge
T 92 I3 2 TS A AgE W IR I, Twzad
2T 3 ARy, wf-Fife =Ry 9w FIFed IS AR |

594 5 @3 @R SR Ay =L 71 [keld @WG ety AR,
Q-QFf T T, @ AW FAMGFRIN T7] | FoTos!-Fe-Fhor-
Tt fage-+m-1g-Re «@ T Swmm T S G aiqm
i st SRdr ATeaie et e Tew AR | fosres!’
=T foaem fomaew SEm I : o7 @ triangle, *RY@R the
girdle of three strings, X9l A8YA three circles, feres G trianular
organ (Nilratan, 130) R Sgam S0 | gor® S@m o Tgs
#fos, e @3 wd @ figes, FowEaa- @ AT @A T @3
FeTEed GH Q32 YA AR | WAAS O-FECT MY GFAS | T~
Frr oFrEd AReR P e o | Rea)” 1 Wi Fet
3 SR o | @-378e ¥ THIR ABRE @A AR WG T AW
| e ofgs @ ¢ e o srafres = =1 1 o2 R qER
TERM WP @RS o[ (A ‘embrace in the rubbing of Lotus
and Vajra, bring on the evening’ € 7 | (S *JAERA NFAR for
SRR SIS ‘the girdle of three strings’, *MW-30g pfR A7 I WFFlera
Y99 ‘afternoon meal cooking the hotchpotch of the lotus and the
thunderbolt’ &I 7¥, (AWM YA Wgdiwa Wl foq 8 BIA A
‘Press the three circles’ 98I 7¥ |

vod (e fgs wd ¢ e wdf- SR @ Az 7@ g
g5 e IR 2o 72 | @, S *wia e A o o
FCACA I A e | e i @t i e o Rene ke
FRACRA | *RVEIRS genital organ I SRM ICICLH, T Nevw fersx
(linga) | 75® M @ D7 Wz WS« LA WA (banner) RTR



TS SO ¢ SAToTSN FA @ T SINCE RATH ©q

[ FEW | B 97 SRM @ (S wfes azerarey of MR @
T | “The genital organ was raised ’, (Shahidullah, 37) |‘The banner has
been raise’ (Per Kvrane, 86) | ‘I raise my linga.” (Hasna, 51) | Q¥ W‘T,
I, A7 o e gIife TR, IS HHAIR BTS¢
PLIALFS! [@QUUE |

Aew R wifd Fifd 90 weEe-a wimd IIfd-az wwe sE
@R ¢ Atent frz | V@R TR IEH T 8 [T (the vowels
and the consonants) R | I AW FE 9] 8 ST (Truth and
untruth) £V (S U R I @?f I A ﬁ@ 8 19 (scorpions and the
snakes) RO | fofq cwifacaa SEferameaa wfedis ¢ (@190 ey ey
a¥ afeTR Fraig (frgw | Teen oW 9w AfRefs =« gm-
eyt R gt s | ffa Wi s, F73d e @ISt e
g Al A Afeww RenR wfF-Fifte @ate | B @
LI WG *1% Wifer-FIfE e (R00) | GTHR W (@A &FH
ST ANGT JCR W | AR (§f-97 WM By the scorpions and the
snakes was blocked. on seeming them Kanhu become dejected (Per
Kvrane, 100) | ‘T?T'EITR @B The way was obstructed by the vowels
and the consonants. Seeing this Kanha became sad (Shahidullah, 43) |
! CA fS7 Truth and untruth close the road which saddens Kanhupa
(Hasna, 54) | ¥5T7 FIfF ¥9-J&F SrFY A : The road was blocked by
the vowels and consonants’ (Cleary, 41) |

iferifera SFe Feoife Tl sgam e A4-Reg, a1 A7 qF @3
T IR IR | [FE QAW 9T NfH-wife weEm s 19-
G | P AR W-2esl JRTTCRA | 21 T8 ICARA To)-S7eT;
A3 IWI-TQAWT | The duality of the real and the unreal are my bow
(Hasna, 64) | 3-J&« I WT-AG 27 A4 AT ANF 7, MA-f[q0g
TS ANTI 5117 2ifoaFwd R |

SR TRAF T PO (IR AT fows VB ey | wifersifer
& 7 -9 e G NS TECR WHA-FE 72 N (9R)
@ (®W) o | ffa v T ww o wfsifte g2 ke
(SRR TfG) T Fq 2T 1 eI g e e SpiRe FE |
QAR AT AW GO : TS Y| G2 A7 =% S

‘I understood both the vowels and the consonants as the bow for playing
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the violin.’ (Shahidullah, 66) | *I% (F ©F SFAH FH3-eRS g7
JCACRS ¢ ‘Having heard the plectrum of the Vowels and the consonants...’
(Per Kvrane, 146) |

FEW 5T (W) T R fwem g | weme sEm a9 zans
City of the Jinas, Jina city J City of Great Bliss R0 | femea @
fomsaa forem fomgen oW F@0es | aFew gy qey e
f&a=[@t (MTATZA ‘the Castle the City of the Jinas’, SNAFEH L& A7
fRTd S@M AT ‘city of the Buddha', WWISW IR (Supreme
Bliss) ReTR Srvam atates | Sdie awnd 71 oo @b SR st
FACE S Afgwed @4 TR @ Rairs wqamag™ e feem
T W e[ SfFSretEd 3WR& A transcription’ FAE NS
it oo Sond T | wdie oifEs et wre 63 Fae @32
TRIAA IS N =063 Sde 48 I 1 |

Tif w97 5 TO pRL MRVER W e P a3 oS
BT A AT A (O @ TR AOR (TR | BT @ (TFH
AREZ — 93 v (Fw-97 9 o I @D (95), e &
w¢ tefTe 8 A HAVFIRT @ TE PR IR | fFE o7 g+l
a2 FINE Boare g IEAW | ofFs (@i @F WHE 9
eEnfoe e | A (-7 TERIM @S SFY TR |

@3 A G T €ATS AR @ oM TRm 27 o1 e 5w
IR | AT ACAMBITS *7 (AT B 26T Wiy «@Tifes f@aem
Hima et Seaifter I Bfre @ ww i @w, wrfis
oM “RAag, AeHed (W T[W FEET ARF e, fFg 7
& 93 A TEW SR WZIG IS | TF A TR FAR (G
HIZI /AT E @R SIS, [N I (@A Tol O I
OTTZ | SRS |2 Aot grFet iz | oo (a2 I Still
the reason is not found (Nilratan, 137) | %@ & @ * @R &F= 153
5= : Thus Heru Ka is not found (Per Kvrane,174) @9 Still the
heruka is not found (Shahidullah, 79) |

I AR AW @R TME [ 7 3@ T AfEmed’-q IRk @
sAifFeiRe *= Rewe @RETE, @6 o) opfre IdE 5y @R |
@2 5FreR &, AW w7 7 7@, T AR e A ok gt sjfel
7 | frg MWre o f ¢ Voo M- TS *FMAR



TS S ;ST AT @ THT SRS WA o>

continuous sound and momentary sound ferm fMotes | ¥ @33
g wrfas-gEe wde e o Tosidey tofd s | *R¥a
@9 II9 Neither the continuous sound nor the momentary sound
(Shahidullah, 91) 1 %14 &F @ (*TF 7} f&g, Neither Sound Nor Drop,
neither Sun nor Moon (Per Kvrane, 199) | eiqe Fgaif o @ @3
Neither nada nor bindu, neither the sun nor the circle of the Moon
(Nilratan, 139) |

GFH MAE 5T @Aw v YA e e wwg | wfwmiod sifes
Afgs wd I I Tq@ wd i FACES JAF A, T[T AHA
Tafs TR FW AT A WIS (GRS | S SR R 9
e AW | EifsssE TEned @ wid IR I/ FEEA (359) |
*RER YA QA IR OCE BOI! (F IR I | $IF WS BT
T RS & IRR | 44N e TA I3 GO 5iRe 1 = | T
SIS AR AR ¢ wd wes AR | *AERF TS, The Mouse’s
food is at dark night (Shahidullah, 74) | e WIM FCI9 The night is
dark, the mouse is moivg about (Nilratan, 136) | ©@ AR & T I
In the darkness of the night (is) He scuring of the mouse; the mouse
consumes Necter (as his) food (Per Kvrane, 162) adie 93 SIS
s o T I T@, T ofFT o IR I @ ©f fAew Ty

LGIRICE

g, fafsiere st

o s/ shierE Afft Ffe e a1 zmees At feer w8
T | GFA T (@, (@ T oG A (A0F oA (SR IR ©nd
frama iR-afower gor Mo sHm@ «p tofits | ¥ R
IS B AT | 97 AR e SHATIS AR | IR ALAS 5ET
PO HAA WWATA IIFF-93 WS AT ZET AW I |
WQAEIRE TS AR JIFA WA I@CE B e (IA+3) | R
AR CF, Teeq OF, JiE A AqAF TS, MW 5pd T
RIfEreTa o (e T §FA) | e At W e Tk
IR (S00), TR & A I TFA | FAR G WA oy : ‘e
SITATE T A (s0R) | T (AT TrHt wd tofy TR trw W
AN : AGE 5 ey s TN (o)) TW MR AR FH-97
SRR & qoe |
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42 539 I (S FATAR T e o 'R Qe | e 3w
@S (3Gl RIS @ S 97 TRW T AR WFTS 1T |
16 ©rAIR iy | fag fof Iq™ FACRT ‘Removing the Double,
you crush the King..." (Per Kvrane, 123) |

QFI FTF oW B M2 WK 7 o’ — @R e ud tefire et
IEACR | GE *2MER Y2 T A [ AR [ 97 v 9
s T Pz | 9@ A @3 o R [@fE tefire e
FAR | SR WO, {2 WR A 2R | SRM 93 IFT e sfesasf
GITS FCS AN | 792 ApA [ore (wera T formees | 1 Q/qag «d
tofd I : B oY WAFIE @A AW A (Shahidullah, 79) | TFAR
G 9 TOT : ‘¥ 1Y | G2 AW (B ST ' (505) | PRAW S
A I, Sd A | S si9 A"l 7 A | YA L IR G
LT JEICRA | *RYEIR TGEM FEA ‘In the path for journey, duality is
not seen’ (Shahidullah, 79) | TS SAM FE ‘In the crowded path
the maras are not seen’ (Nilratan, 137) | 29 C?E‘f @M FCE9 ‘On the
excellent (?) road the two holes (?) are not seen’ (Per Kvrane,174) |
TSTETRE NCH) AT ICACE 9T T 9ol I |

QI FRGF I O vAe W AT A, /AR @
FRCA T | T 17 TEW AR oL SpRiTorR A s,
g oo LA WgAM fF1E 1 AT AFE A T (o A |

(o7 TS 5 Sty vaet ey (7R Tl #w (el I faw (e Fwen,
T e WEEAr-93 s B T @Ry 12RO e
SIS FACS T, ©F WL TS (ol T ©f W T | FE
W 9Y g NEER WA A | Y TR TeeE whE el
(A2 WX *AEE o6 | Agelfgeerd sfemre fgm, a8
2AfSHIfT T OIS QAT T2+ @ (72 AN AL FFA A AP 7T
T, T T A I T IR A2 1wl Jene e ¢nw 3@
oW oz we R Il Relfers w1 =1 wite ‘Re R T’ Q@
T W RN @A W A I A | T 9B wERAope
FI8 S | 93 5afs fara sfdemr W ek e | B g
T AT A AP AL IAFA FT @A 9O SIS Y AR |
TR G WA I : TG (A7 (23F) TR, T (VAN | AT Y
2 IR | ffa v e | A - @ R Reifre



TS S5 ¢ SATSTEW AT @ HF' SIS AT 8)

FCA A T TR 9N : T o el (A ) @3 4 4T
(598) | TV WA ST w4t foy e repTifee wtates | o
M FFA G WerFa TN [Raw Farz I 9 IERA (*0%) |
RS 93 TOAILF) €1 TR | *RYER women void (Shahidullah,
57), A G “void is the women’ (133) 93 24 @7? ‘void is the
wife’ SJIM FCACRA (Per Kvrane, 127) |

FAIfe S Atie ved (AR Tl 3T S W/ W™ AP T
R wdle, @A (AF AR ST T, WY (Q0F TR — @3 U
fafatore o ey 26T AR (@FIF *THI ML space A S dFICE] T
PSR LA (@6 AT T (TS A0e 927 Fq_qW FARA |
TR % TR T AR qde W e | AR ¢ [ @§4-
@3 9¢ FRIE : ‘Remaining in the middle, leave all’ (Shahidullah, 114);
‘Remaining in the middle, abandon everything.” (Per Kvrane, 245) 554
Freraeq o= fomid tofd ST : ‘(You) know all, remain in the middle’
(Nilratan, 143) |

Tl el oma 5gd (AR fFfAss Fiee R o9E 3 ey Retar
— @ I =% 5, I 7 I W A2 [ ToNndwy qane | 1R ¢
17 G IDTE @R (fool) L IR FACEA, fFE Terren o7 FCaA
@ W PR I @ TS IG | RIS 93 SO TR |
VAR 8 AR (< I 9FLE FFW : "Lui says, O fool’ (Shahidullah,
85) (Per Kvrane, 188 ) f&® feqed (79 w@m 0= foFomK : ‘Lui
syas, it is really different to perceive the true knowledge.” (Nilratan,

138) | Sefie SRMTEA WG AL TR |

6, TR e wdf e wgam
SR QN Fg SR TR @ETEANE Y7 TS ARIefFR smfesef
TEEM A AR | QTS TR (@, B (AR Y (of IR | 93 W

FHHTHA SRR GETANETS TG (TR BwTedd ity aife qretet
TR g T oo =g e T30z |

TR 54, ‘4T oF i w2 W S/ Sree IS I w99
o 53T R (e GTHANR BT/ TR FCARA | AR (@A, 99
I AFG TN T 4TS TR A I [FE A (G Q@ 25
QTG (PUAHA?) TR T 4TS FAT IR | (She has) neither
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yeast nor (powdered) bark (yet) she produces liquor (Per Kvarne, 76) |
WYYAR SGAW 9 She ferments wine with fine barks (of trees)
(Shahidullah, 35) | ffa WM (So) JNRR TET I ICCH | TTm
A HRAN WA FEAERA B AW TR A (d5d) | JllFT qIL @32
4T for oM AR | AFAR GG FRFIR 15 Lol Farew, Bu-
T T ML (529); AL BHw-aww ez [orw G = |

vod 50w, SRR (T I oeTRE w4l Sdie 3l SR e
IR P & AR oere! 8 BT W (o I | TR IR
qife (i O A1 WS TR SEDIR Ao - @t faSi saeaw A
TofFS FACe AT AT (FF TBS! i FETA : "Having placed in
the house of the mother-in-low the key is in the lock of sun and Moon
(has) a bolt’ (Per Kvrane, 86) | SI¥I5 SIRQITE) T TCA S aAofet’
— 9T IR F07 [EAHa qLore TeE =7 |

A 5T, TIAR 12 AR (@A AR - AT 5 Y6 oot 9% 8
NF-9F I TMAF 7 erqe FAce @3 e T A &
fofft o1zt 289 @7 SRV FERA fathomless and deep | 93 TTHHIS
E M | HRA-97 AL AR AE IR, (O AR I
TR | g R ST W @ A oW @ Ar | Baww® anfa
TS AT | T SN A FACRA WoH 3R 18R (R00) | *_ATAR
8 T Ve Teg R Reandfba g5 wEm WA | e AW
slowly & €7 IMTA G FRORA swifily | I QAR Rodre =% |
WITHR A3 (350) we fog | 17 TS, o1z ST AR @ W | A8
*F TOH-9F IR I IS @9 RN < A A IS [
T e e @2 A SN WAl IS AR TFR G ()
% Rt e I RIS FEe | e Re e @
N/ B O T AR NOTFS AT I AT TR 1 |

W TR O (RS SR AR Reand wrew Wi | =R
IR e o @dt- @3 AER ARYERE TRW S, 22k
et S I A, ot 7w 2R, 2l e (g 1w, R s
T — O I | NRMEIR 932 AT (FH WG9 IR, the lair of the deer is
and the doe is not known (96 Kvrane), (*IRVa, 85) | = =3 gfe
@ R X! ACACR, Y WS ] NH IS (I (MIRNF 4
B9 (S A vareR 2o owea A 3% I, [Redwy 39w
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FEAE | @, He does not know where the doe lives | (8% St
A (R00), Ffa ant (538), TFAR G (dy) S+ TR /s
T e - =tro T | RRE erte M (ee) @R o M I
A0, T Wegew et Fod 2RAT R wi I - Qv aqen
=58 T N | IR (A o AL B0 7 — ¥ G176l G o7 — q
TR AISISR (o IR |

2 Fers 5w TS (iR @ 5, W 4 (532 TR @3
wg sfeeaf foq Rper s | SfRwar oo gm «2
IFHTE S B 2R (T WL foFqet AriE | TATeq G I
s qs, senete A | aFew I fofv ghmes | fTe «3g
737 fogel 7o e 77; O I IEE, ol TR @3 frw
aR ANFE ALF T ved 9 1 feRerw I foTwew |
7‘1’3@1‘{ OqM FA9 He neither sleeps nor is the conscious of the
division between the self and the non self (Shahidullah, 98) | <& @71
QM IS He sleeps, he is not conscious of different self and other (Per
Kvrane, 214) | DiGECT] WM B9 He is neither asleep nor awaken
(Nilratan, 141) | ™83 SFRMEF M« foFet AflE=Fe T |

HARfE TGS A @AW R W R o IR AW — IR
IR AW — 9% W o R IR LR B qHrR |
AW FERIP @ IR | e @3 IR T IR
TIeAITe @2 W, FR AT | W TGRMIIR IR, FA O AN
T, (' ICACKA, FE AR F AMeq $foe | @ sAfeafirs [eav
A NS G TRMO AT 2 1 *RER 8 AR (FF-97 T@am
wioe RS 3w @ 3 T TR Qq9w @FE @W | T SYER
F@™ FI9 1 am not: then whose fear is for me (Shahidullah, 100) 1 K
(@ SF&M FTEF There is no self of whom should I be afraid (Per
Kvrane, 218) | Dl Eicn| S[dM 9 I am not if, then whom to fear
(Nilratan, 141) |

shreifert )T Stin 59d (MIRE 2N 5AY WP ITE ATOE AR- €T
A1S AT ol TS Fitw e oW T 1w I rarg: e
(oF) R4 @ IR | g IR (IR *=Hre @A | g 2

R (RAERA AN AN @) fruit *H6 $923 @dres | @2
FFIre R @ AdH @ W TR e IR | = 2Eid
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o I W FEd AN 5 WWew It | Ry S v s
TS FAre A B AN R erem, o et wEm
e G wRmive T 97 | foff w1-strer-argr e fifdre
PO | I T (N7 U I, I AW | 917 G A
(S8 TIAM FCACRA | Ffd SMITE abandon folige W3R 99 TS desire
IE FFEM IR | RG] TG IEA It is the bearer of many leave
and fruits in the shape of hope’ (Shahidullah, 115) 1| A& S FE
‘Desire is the abundant foliage, its fruit is distress’ (Per Kvrane, 248) |
Ferew QAW BCIN ‘The desires are the plenty of leaves and fruits’
(Nilratan, 144) | Si€fie 7119 SRYW ToF, 97 @2 |

cofeml “TR S (IR IR (@0 A ISR &\’ A (@A o B
TR (e EERTS FRY [{ReA I Q@R 8 M G IS
SEWFS Sperpen-frog T 5= o 77 | o wifbw i AR
s ooy B8 I - @t AT ([T NS | TeaerTa @B 9 Arifra
@ IR A | Newed G A : [0S T AA FIBL ATT (Sbro); ST
qEA WA 9 IR, e NS SIS 5R | TFAR G AR
Ifoa e szpTRe e 1 facaees | @3 s fofy et sieomm
e B el 2Wrore- @ IEWA, (OFF AHA-AEA A
TIfes FCERM | V@ SFIW FCAF “The serpent is attacked by the frog’
(Shahidullah, 93). #1@ g SFEW AT ‘The frog chases the serpent’
(Per Kvrane, 203) | Srerared M BEA ‘Very fast the family goes on
increasing’ (Nilratan, 140) Tdte foew fomaay |

RGERD L

v AIIFRANY IR FRMIIT 54 WS faa @ *Mwa o e
Fare N AR | @I, (CN THMER (@A FE (N I 2
IS, g O I Rl B 79 | (SN F- ASTAS *I% TSATS FFAIA
RN T | e GIFerg A =G @A wR-Ae For sarg,
AT Foi Fcarz — ©f e Fare e shimR SRy |
TS $Y A BIA — @2 A (@I A B S A 2
AR [ApAm @3 o A Ao TfSATSE *H | TP TS
e o fMdee o wibe Toe Iz v | W, BN vEY AR
T AR T Tt (1AEIR, 88) — €2 ACHA I (@A ARG
W% Y I9 R OAT TORS FHERAANS AN A | 8 cowly
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TN 5w AR @ R (o I - @ff I e
& Sfie (O TR (I WA | TGAT N ATF ‘dom woman’
I (MRGER, ¢o) | TN 5 (O Wwa «R WEms 5 g,
TE@ W AT AW IR T EF IR G OER AT ©3F Syl
(MR, ¢v)- Q% TR (SR THH *MRAcAFS! (TR f5=fS a
e fora (R s *3@91e ARICAANF) @ Sy et ATHATE
T T @A F| W, S Aww | T @RA ¢ @HA @3 72 W=
FRAFI AT TNY (e FE @R | HRAER @=s ‘dom
woman’ (TATEH, {5 Teaed (oW 8 7 (@ 942 ‘dombi’ AT |
T AW, G - s e @i (e |

QIR FARTF FHF (47 (A1 A6 =t Wea e qwwg |3y
(), AR, W @ A M A8 I S R [Qun or Tw
S AT T | FTA YA qIA FAH IR AT ARG AT G A
Ao TR PR | AR (G [T~ 93 3G IO aunt T SR
T AR Tl AR A 9 A 107 v IR, W @R,
T SR SR mother-in-law SR *f% R |

WHHEN 54 TOIN (TR ~M-T6RS! %7 *R[AA 93 *79 MR
A- @ 2EA 0 fge abE @@ AR | aEE TR @ 39 kel
Ffpest IR AT FIE I QMBI MYAR I Sabara
woman, WEAS (T WM FE Sabara, AT (G Savari | *RFAZ
37 AT AL B (@ 3PN I G [ IEH : The
sabara woman alone wanders in the forest bearing ear-rings and the
thunder-bolt’ (Shahidullah, 83); *R¥ER 8 A (T F§ *_A =wBq
foToIT@a STACRA, SEM IEA : ‘Alone the savari roams about in the
forest wearing ear rings and the Vajra (Per Kvarne, 182) | aTFE LA
@3 A : mountain girl (cleary, 105) |

SHIMd Rt o e SR (AR A TRy o | WIS
TIF I O - (R (HIRT O ARG ARER AT — FHATR A
F-gore @ o *wR ot i SEvegm g a0 |
WEMER AAE e IR IwE QAR g e
(ATF IR I WA FCARA (SRR, 533); O WG4V : ‘O Bhusuku,
to day the Bengali woman is born, Your own house wife taken by a
candala’ (Shahidullah, 121) | A Ff8 @2 wo e, fof «3
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JFBIE WM IET : ‘To day O Bhusuku a Begali girl has been born
own wife was ravished by a candala’ (Per Kvarne, 258) | f&8 erqen
(W (I ‘Bengali’ ICICRA Tl &YITS <7 TGS A IR @3 TR
LCiar W”i‘-‘f 9 WA : ‘Now Bhusuku, you have become a

Bengali’ (Nilratan, 145) |
%, SEfE

QI TRATS 7, NI [LO! 8 AT FATITOR 5417 SEF
TSI I TR I 4T I | 9% 5HI 22w 5295 @3 et |
s INFF A6 *wa o= = FeaE sfesad wawe e sl |
ffe MBI <ffeq [ A FAW @ ST T THY A
T fawe I TrEt | @3 T SRS MEEAW YA AT ARG
Ao AR | A e fp R w8 - 92 IR fv =wmis
I 8 I Ca 1o 5, «faw wfoa g a1 «fmn,
A *THA YN LI A AW, WG A AT | 93 *GTT W0
(ST 2T 51 219 A0 AR | TR (Ava 1 @S s | st
§¥f-97 Sq@W “firmly holding the nadi-sakti as khajvanga’; ffd fe-
& SEm SR [FE AR 0 I I | MR AT
B (cot) RGTAZ MTITRA “The power of the artery held the cot tightly’
(Shahidullah, 52) | 4xf"3 *f& AT AT, T &F© @A 9 @2 |
TPl FEARIE bed *fs AR FCARA | e (W AT-7 NfTeilRs
Y IR AS!- ST |

Affefe wd TR @F, 4T AT 7 WG fEeN FACS TR
TR & M [T (A | @3 ey @, A v Aramers
A5 R fds | oy W MR R IR | 2SS ¢z Avw @
faS W e AR | IS Fed Afel Iy we e
T 7t i s Afde 9d eort w0 Ae | f58 om0 tefars
e K@ ¢ St Fe 569 SIS FHIF el TR T
= |

W 5" AR IS NI A T, OIA A8 B NS A AW |
IRY, T IR SEIE wiEdend Ta IfFe ez | IW O @
SIRE AW 97 AN AW TGhE @ TwesTd, 48, W, W
T | A HAB g2 A G G &I AT (@, NG e ;o A
ikcKicill
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2K

TS AR o1 T SIfFF oM TR &) 2o =g (A0
o @l @ Wtaem @FPETee Ao I W | 93 @FHER T
GEG gfReES! ThTe, SRl (o TR, A T YT TAR |
T SRIAA ST ST (10 Sat 92 et $oere zre
7, R Resss-sEmesgw Mmoo fRw sdiemetE
Afawerd A 8 (disamigution) I, IR DR AHife
TSR TR ANt qate  gfeqmeel RN wie
FREARA | SfFF-AE 7% (AF Torgifore AetE SR S0
TAG-Sgdi 21 @51 wefas | g vhom «iee 34 oER gEe
I3 A8 (78 7o T, vfione stefeetEte wda S-Sy (A
% @ T |

St

> ANEel AT G T4 {7 TG AFA 9T A A A R el
9 TR | IR 4% ABHT A wx @ AgEyd AR IR W AR |
TS IR AT #iea Tty A =R w4 7T

Tt

Y TGIAIR (S0uq) | 547917, TP, JfrTS!

GIMS RITW (3590) | 5H-2fFDfE, e Ko, arern®) v, arernd
IENAET W6 (058) | IfETYT T 5N, “iee, IS

(IS TRITAT (Sddo) | 5iem, et (i AffS, v3am

TR AN (Sove) | 5ANS, e agw frste, sFers

et v (Sob-d) | BNE “Afaawr, ST AR T, FEwrer

Feren (T (050) | TN, MO, TS

ffere (I SRR ™ W71 A GIRAm AR TS (Rod0) | FET IR
5o SfEIR Weqd WHeas, efEe; saw, v

MZLIT 2T (R05)) | 5ANfS o115, e Arfera== ., o

AW R TR 8 SICARR AN T4, (35a0) | 5Efes, adfifem, vt
(g S RS (R03¢) 1 O 7, T4, It

T AL (053) | BT T AN FABH, G2 T, TS

figEd Aes (5855) | @weY ¢ FAMIfG, SRTEG 3T @RI, ToI Y@,
TS
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TS (@ (Sd59) | 5N 2fapy, e arahe FNws, sfrs

TR OF (035) | 5HNE *mIER, AW L@, Feere!

TV S I (35b-¢) | SN S-257F, Qe @IS, TIFt

CRGTRAIR TR (S5ab) 1 5AMSrara, Toif 35 qrer, Fferet
TSI A (5855) | YT IR <A A ST (@FAT 8 (W, IR
TifEey Afvae, Feret
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