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faraifeet at7 | o, FefEIam @R TN gt Mg vfdfea
T SNYE IAC AP wF, @Y AMEGS, FF A CAITES
Fueiferr M9IRT oy SHave Aeriffe T AT | O, FNfEIRm @9
TWee 9e [T [gta W, (O ©f F-AMBIS] (non-western) 8
Tl REerae [gea 31w |

AROIMIPS TSI WF VoM 06T G I T A1 | @ ToqM(E LYTe
7o e FAACADAR T A© | G, Fgere au &I o< ¢
TSP I TAMCRT &y i@ efed«dll =7 =1, qr AT T
AR, Jreitd Pgee mr e g w4, 93, I B afevias
NPT 8 FEP AT O WSl 8 WL ST (I P A T 2T,
oiRee @it =8 w9 @, Mg fTficag siwifee sltew v ouce
AI TS THEY A, A ST @A RIS AP AeFfes
F(IeENS B IFPT YA @ | ORY, @R FEH 8 WgEw W



oR AifRer Afaat 1 € : ¢ 1 3R : © 1 T W0db

AROIMITAT IR AR R -1, ©f G0 FAPPRLE &% | 9K
afSgfiFen3 ARFAGTE ALR[  (historically reflexive definition) B3]
T T (TS A |

TAFLTE G

i 1. W (Danto, 1973) W 63 (¥, I Figreta o T 2feqres
Afife TR, ARSI ¢ A Fde wer Fgeretes Tt 93t 72
L G IO FIT YO -2, IR 6% B IS g wmr
(TS AR 1 | PP (Picasso) ©F BIREET foq7 w&ws wtq @36 PRigaesf
Cof Fare aARTew | g, */e7 Bt (Paul Cezane) 398 Wb feigrasf
B IS AT e A1, I fofF gt uio wfey g 2 Fare |
936 g Pigeets @ afsfe @Mt B TRR, ©F 827 63
el v FSaer swtE wrifee ¢ THHegRviid ST FAR
VTS g AEw | 2AfeNTTge, @it auw 9 e Sfoyed e
(TR, T P SEie MEEHTE (A TgUes o aR @ ¢
TR TE QI FCE | TN GACE @ AT RGNS, ST
‘ AfsgifrFeE SRHAG®  (historically reflexive) 8@l T fefze
IER | W, T (@6 Ao, fF@T (@ T Al IS
fefze 41 T |

afexire Rpfae e @ @ JRRfeTEe WsH @R |
@it fog figet 2@ I war @< I G o 7Rt Fgseta et
G0 T FHCFHT @2 WO 2 | @ AR ©l facea wiee “fRigasl”
HOF PTRIE TS, AR AIFIET TREWISF SFF AT G8 &0 AT
I, @ ey figfiog siwel (et T ©f Wik (iR e (e
S g (TF AT W@, @ e fSfere e emifie x|
I ALEifre Fges Figena W e R, g AW ST o
ARSI THFe, ©rNe Teire ¢3eg Ao T Fgweaa Tfwr
I CoItR | TR, QP Rigeen O et woiced RigFea =T
HATATH HLRI© T |

aT 57 FEeT Wtz IWT (R 6% 4T A ATE 0O AN A
PRIGH, @ FEed e 2 TR ¥R O O @I PR 72 |
e &) W2 4ACH SRS AL O @30 [T AT Tfow [l
R (@, T AT Rl fFgeeaa wr oo 31| g, a9y
gt 8ol Ndiae F41 T I N I (@A I (72 | @b 477



g segerd W3 IIFR-Ttyy fesd 3

AR e eiferdt J3 (@, A Mgt Fge Tqmr ot o
Figfera FRER 9k AFfee FefEnl et Fgeniz afsg,
oI & 8 AP &ioer 8 fAiRE aes seorsr awias egsf 8 Jrag
B! & | AN B A, “PRAIFE PPy T I 438 &9
I e ©IF AJPqE RFPea et G IR FTHCHT ST [AogeT
- Gt wee Rewe qo@ey 73 IR, oft Mgerss =F (art-
defining relation)-Ad FHA I (I O A9 35¢q 91 | @b &=
GFYR I (T, IO AqwE G I 8 Afse figaia Tty st
TAE QTSI | AT oifged @ AT 9FT© ([, 82 FREL [Qfog
I GFIT Zre ANE | @: ft* (reference), ?ﬁ?ﬁﬁ'i (repetition),
TAZAEY (amplification) A G (repudiation) | QT AT RCHS
feazay com fafey @ tafoaye = | wireits Pigrera stgrae B
OIS AT T A | T &ne G RFSER et v JFH7ar afsfoe
fgecla o [Rfegerm Ie o3 30 TR | oy, ama afefoa
“ffafife ge fog o Wk tafbard «s o et |

(T (o H-9F o, @I g Fged @ I R @< I o
Ol P (TR TAITT 97 FEACR, S VK (R G0 ST ey
RGN oA @we TF (Levinson, 1979, 1989, 1993) | fof¥ wqram«
IEW @, T feey RorEee o2 zre 1@ | 9, fofF
IEE @, T-lFr @I [T <A IS ane 27, ©f qUHias
Pigen R [Ruafoe zre #feter, @rem ¢ [var s§7e! Fgsars
Rl wNfae 3@y, e SfSemaEar 82 IRl FWeE S S[ee
Rt = | @ g (@ f I T I @, I8N Aqve (@I gt
O e IR W fgenia e dFRe (Carney, 1991a,
1991b, 1994) | ©IF Wre, XfFF & @ RETIG WO I FIOTH
faf¥2 =7, confy ©f gy, TAmi ¢ yiEefel vy sa gkt Re =
TS |

& TS A I, IOV ©AFe Mgeria et weites fHgaeaia
AP G GG SR RGeS [Reavar az=, a1 Toneas
HAfFCABT BT | G2 YT T2 AL TR | TR, ©f SHj2 27!
OAICE S{T! ToAT (AT TAY WoAT RO AT I, GR ©f T2
FoPCE Ide ¢ [FET WI AME TPRY I AT QIS
&R =% AR T T ke, RfN w3t ey fg @fszife
ZPCBIT [T TS R IS @, fofF qta Srgiercaa e



>8 WWHZ‘:QQHW‘U’T:\'JHWQQ)&

8 TATREAN TT= PR AT TG & o &g qa | IMe Fyisret
O G2 BICSF L@ e AP FEA | g, T QAT GiF @
R 429 9% | I, @S 8 FIFN-7 et o1 U3 &I G532
TSN YT SO 8 Feiferar IR |

9% T O(Ed YUl @ANF SO FAeioe @R, (ouf FIAe
IAE QET QYT e greoe Ml W | «F W3 Ry [y erga
frefde MeteT TAZEq a9 «AfR_cS, Sitna YR [FBaye i
AR TP e qlRAe IO IF, WS T ACE AN Mg
ScoAfFeeld F (The art-world relativity problem) | €2 OIS
YT IO Wy @I ARIRE afergs afFers, adie
afeFrrend ¢ TFoTeT qwTa FEFRE (Fare 903 (T A,
I T G0 TgTeid 2 FHEel Y Afe TP wHFe =1
SISl I, 92 O@tE Rigete uit Mgt eow [ASate
IE O | 7Y, At WAfgT PR e, ared SiEs Mgpmeee
afsgy TR | fof o segfen fog fof Pedifer afsy e, 33 ToF
Prgerites Ted 2o AT ¥R TRRS | AfsyFFeng swae Q@RR o
SIER WO FERCSIT (I (Al AR (¥, Figrerie Taq 436 | ogyrTe
@R TR iESfer T AR Arvrey MEde g, @ OpueE
g w3 Abe 7T, T ‘AN -9 RFigeer ¢ S-sArore; Figeeis
T 41 2 |

OIRCl, O@YET IM I Pgerites Sy 96 IE@ W, SR ©f
SPeId ST J0e 1Yy | I TP RIS T4 T, OIRCA
T A T 97T | T (@I PR Pigeny vifdde s, oiReE a2
figrerites Wty 63 IFI O O ¢! Pigenlr afsgfrens s
ALY GF0 TWF, ©ITe G123 TR AP “TpuiT-9d FigeriR (7=,
o] IFFE @I Towifeon FgerR, 9 aiale I ave AN 83
WE eI oy @I fgerite Toeg ¢ gt =W 3N
PIgeIRTeT TG IS A, O O@Yel 62 THOTRA IR
Ay R e gigere e At | 99, 68 TR SRR
oy, T 6% [RATET Teolg I, CRY [T @3 FEerR @&F
i< fgerice fog foy = | Sitve 561 AR A M1 e 51 <=1 T
T Y, ©f @I IR AfSRFE A-EET | O, ©f ¢vR Ry
I LI FE | G, O|YENE A9 AP o 97 I A,



g segerd W3 IIFR-Ttyy fesd Yeq

©YN8 CTTE SPTfR (ACF AN | A, O@e FEHT G2 TN
AT FOCANCE DT 4T PO Sy AT IIZ#4T (AF §/F
A M8 M @ 91 | G Pgsena &6 T Y2ET (hybrid) eeet
AT ST+ 4 T

TERY HEE[

W’[@WW@N, Il 8 dafeqvice oMt 2eae
ST (I GRS (@2 | A, 7o o g2 Ui AR 7ot Feifosf gre
A 9oes QST TTRHFO! (reflexiveness) T W sTufee 4
T | B, Gfb 4 (T @TE AT @, g e wefeiaey,
G2 OIS ©f PO T AR ©F 847 [e7 I Pigena
FefEa TEe et AR 2wz | wRE Wit T @ AT @,
g @ afEna T Sim v Sew IR ©f e Rigericed
weoear afexfie oifs sfirstra ffaw | qerr [fey wma oget
FfAe e, ©fF “Afqefe RET @ sl A6 q¥, it Nl I&hd
AR 0O B | @ QNS HLG Fd @ Fo1ed] JQ, I ©f ]

oifge FREIER T e, @I oM 3e M azet 8 ude
Aot Io 41 TR |

ST WIS T IE ([, ATOTI0 HFFANE Z0O XA, AAVS, (AT %
ISEEE (about something), €< feoire, ©ofF 9 AT (Danto, 1997:
195) | ©CF, 92 JRHTF *C Yo GI@ 2@ =6 I -1, *2 [E@
fof o gt T | Sfefie WSt o SWi« @RI SEfike IR |
TG T G AT GO CAZAT I |

@At fog Mgt =@ IM R @ 9w IW Y. o 9 T AT, . GR
fraw TR @I TeR ¢ yReers dfewfie T, adfe I ©F
G5 ARME et AT, ©. ©f efsThre T SR 8 FATYIAT HFFIT

RIS, 8. GT WTWZIH A0 ALARATIA! QST WIS HAT SIFT 3R ¢.
(A A7 GO QI ©F JAT & @I GfeFe eemea e
{¥ (Danto, 1981 : Carroll, 1993b) |

FTA-AF OITTF Y ¥eio Mgeed [y @Ew e, ak ¢} [IEa
ud figecis ke A e I @R/IT, ST AT 2T I /e,
SO W3R 5P *S (AT | TAHMCT 26T *ST G G =S, I H5u8
{2 (PR MW-T W A AT AT B I GTR | WS-
CEE I QA @I TAFAT A, ©lte FNAGEAR_RM, Amfodm
3. ST F-IRTFOR TAMITTR TARRS 7% Far 7 | T ©g AV




MY AifRer Afast 1 € : ¢ 1 3R : © 1 T Wb

I @, Mgeci a3 Sy WItR | W9 ©f e O REwaga umt
ST & wHe-cfreite A | oiel, Peecl sieEfse
gy fAdreget g afczife YBefite See dw@ we @
Prgerites ofial 8 IRITIE A FwTH, coxf g afexfe
fiqearee fofF 3718 Far= (Danto, 1986) |

WRS-7 Oled [ QYT Tife 8w O 2 Wi @9 6@ @, Ao
Rgeci SR It RTRE @ | 92 IS OF ST 2afore
FRAFIOT (FLAS FAAOII (ST A AT | O AIFAFOYCEN e = S,
AT MEeIE OF WIh VT IFF A ATSIFHFFOIT TSR
20O (A | ‘a mere rest thing’ I ‘7T I VI IF -7, @ KA A¥JAI1©
WS YU FET TOIPifod Tord 499 FA9 Oweny | Toipifes A
T AT | R, JUoiHio FRFFACE Loy PIea 7R FHgsy hfze
W AP | WE o, gqreriv Mgeie I o Mgz e
ST HFFSIT TSN IO A | QT @y (@, 2pfere ifedias og
AT SOy Wi 92 WIRkMG S Fww | W2 o S, e
vt 2 9o Fged o9y @IS wifey 20 oitva iwfae Stey i
{979 @B (T (Fisher, 1995) | (FC QNS ¥ WL A, TS
fRgetl OIF T AT ST eme 3T -1, IM ©f 27, Ok 63
AR SR PRI eI @it A (I 0 WS T FCE |

q B TG PO WS UF6! A el 2AfSdt FE | O W,
@I I FEeT T I qR @9 WO AR TN wwew 9
@Faw e s (M2 @, 3R o 83 W g 9t
FfefeEar [ditza wifedity afve 27, w91t it uw ¥t Wffle 3§
6% AT dAfE FIRd oFta IEB Tl YT I | Ime e
oo Fefeamt, fFg of Amfeime @3 wifke 7ot  Ive @, Mg
FefEr A 91 Fe @A g Fesi W ite S| | @R
gt AR @ gl cvm, @: el g ¢ oie @
S 7T FACO AT ©f 44 | ©@g’ @O Mgt Rl
vt T O Wy oI @fezife F-we et ke g, 3t usf
& difere QAfCe It W T4 27, ¥R ©f GaeIR [[fSe 27 ACe
@I @F IO PRigena T i@t ¢ swy @ Joa PRigsens
TR FRAEI N4y oot FifHe e (6w Ay Fife 27 |



fAgeT Teged U TFF-STL o >4

gde, 8T g @ sefat 4R 3w, I I SfeAw ene 27,
i @fexfoe smrEa fefere woiten fFgFa Aot AgE | GFMe
oo O Weox o Wi g TAmeetE g W, T A
AfFRina epfere at Ferpifes SR Jor I& | Figsena =[x
oA Ff-afFar 2 e wfower Teog @ by, A
fowe! (e ANF WY N ANAA-FHe, Fg ISR T=6F
(aesthetic) 7% | ARG, FoFT @ Yo WiEE TSI FEA @, S, WP
fowe! =R oo e fofare afeie z@, v 2. @t S=%
IHfERRIT T | fof T I 7 @, Figseas Twiae afower Teog
A S AB! (T S FAEMAIGE PHYH2 AT 301 | oI fof
I IEN @, 90 e Ie Tawfer e sz e
e Prgee-ariferes Jaaela [Rvar et seifesd | FoaR-aa
IR O FARYTOINT To7 T8 d¥F KT 3 | IMe @
AT Coefe A0 CIReIT R @, fgeas safE a3 dne @
SAfdIeTAe 9| O IO FNAfGHT (FC TG IR AR ©f IO
TR @, ©© Gt gy a1 T 2@ weiE @, Rigses Sy of
(T o | ST QRATHE B8] W00 PHigemited SeafFae! (Stecker, 1997 :
139) |

fgerites SitifFreet

N WA 17 AR @FL, (ZF-1-(F, ©f A< g Figemived
AFFSR T (AF TF 0O AR | g g Aoaiar -t
o83 Y3 eve figeriten SRR T-Imaeer evg fASae | g,
©f 7 fyery ¥fege 2 ey Meemtes SRy Smme 31, o3 ©f
RGP o [ 7o Fare savei ¢ 7|, I o
fRgrersices T e st (v7 |

figeriten witifFreer it ffe-a aifedite stgn cFmme @,
e O ewe A efexfeeie fgfae 3t - 7w o o=
OlEd OF AP O ©F (historicism)-F IANLT FEw TAF fofF W
I @, @ft PET IeITET YFPE AT FACS IR JNRIT FACS AT,
e fof P Tael o 83 @ Qfexfie «r I afeaa
HNCE TS FE | OFF IR PP 797 e e Bl e
fgerTen Aifevifae o Tt T | g, awe figel W3
fgreriten @fexite eifeq g = 77 | OIRUl, O &4we Ae

Pgets Mgerited 8o NSaNa I (It WIR 9@ FRATIR ©f e




b AifRer Afaat 1 € : ¢ 1 3R : © 1 T W0db

RE S ANET fed e iF F7 WU W Afee 7| @
e oet sreiferd @, @@ g @ PFgereg it [Reg
ANEE FO S 36 | fFg, g W Freg Feere AtefFs
W, o Pgerites T @@ Mgt @2 el IR
PRIgeeITe T4y ARSI S92 Sfelie oy AFI |

W] iR weifesme 77 | fm FfafeaRive Ster @ og gt
Pigretia o @y PRigenites Stel o WWiHRR 8oiF ReeAle 9
(ST 9, GTR ©F O «fSr @S AT | IMS AAeqEre 6 g o
ST FEAT 77, I ©f (A3 A efferiife =7 ©f »Bel wprey, ¥
gfesifre iRl e, T T2 @It PFgst afoe 3@, T ol
©f 8% GAF FF | fIY, T2 (FC TG FACQ (@, G0 IFI A
e svefear Fditzg el @ epeR ANifes FoTNE Ty
et afbe @t A TAgfre 2 o ediw e, s
weire g Rete Age @R OF eiq WS, oy [t
AT FFCa 9709

fRgerited SitAfFTed TR FRRWNTeF E IR SIS F99
Sy SIS 92 WY (@, Migsenics seeeifie 19 4ot 5 Zre Iy
T SN WA I | IR, AN WA IR (@, Pigera egfors Rrage
T e ST ST TF A8 O JoFed AWGE TP
8 JR® T, «IR 6 FLF (DT e SIme IS ALAHIere! ]
340, @ TP AT SRS OpAa Aoy Fgsena «ifdfsa
qRF TS |

TR, g Tl N s IR 60 ET | @ AT SNar
fgFea TedE YT FRfErIRm 8 dafedv @ goItT oM IR
edf® | SN 7% FER @, 92 TS YoM (IR AW
VoW 0T SfSfRe I Y FF | TS W02 (FITHI-FI-(IITAT o JCACR |
O, ©I2 0 Todm Joce LRI I8 N 4 Y a1 | TOF To]IMe
PRigea S sreret Afke artR | SINEr T Yeditid @ifes et
AR I g e 99 e s 3o ffifs | Fdefearm
S Mg e &ereils Jgeed | fNaeers yftte Relw swe g
SRIPIF FAF CAT (R (¥, I e Sy @ ier =t PHigreen
*MI6Y ZCO AN 1 | 6T Pigseng Jrow I8y | g FHigeia =iwi9-



g segerd W3 IIFR-Ttyy fesd 3%

STy [ToF0 R DA 9T AT AT | O O | TWqeg 8
fRrgvre fAa0T 7'qoT AT @ QT J0eT N B |

Teg 8 Mg wis

A g ‘Twweg 8 ‘figead i om gt sl Jw, ¢} Wl
Taegre [Rfey @3lm WRifoessr W 8 FqroiT S R
fCoar 9 W1 @I WHIEAN (beautiful), NFINT (garish) 8 Jwd
(cute) YT Afoeeel, 9 @2 g Fgwea mfF Iece Mgsae e
AT TREE @RI T ATE | AR o AR (I (I
CHTE ©IF 2T T Tvog 8 MHgFeg wiqee iR Sfoy e WA
T4 ZCT | T, O FEeT e (1R NS IS @RS, I
qWfwd Sfoeee! (aesthetic experience)-(F YIS FWd IFI Sfose!
RemT oy I ZreT | AW wfewe! Ared AwNe! A S
sAfapifere Fiwre Reme [Ravat <4 2R |

g, IoNEH @I e A TMogwe WM Twqeg 8 e
W 9T 8 fOg I W IFEF 91 | QA AT IR TI0E
g Wit @3t difes e Reme e R | 9T Te g
TR A JWET Afose! amiq 1 91 | fFg, ot Fged e @i
w42 A4 (92 | 99 YBIS R AP (Duchamp)-97 Fgseim Sae
3 W | NFIAQMI (Marxists), FloITIRMAT (Strcturalists) €2 SFR©
WW (so called post modernists)-<l vk ¥ET @, 90 ]
CTE wfewe! G fAigeer ReTT a7 Apfe et e e
WT'(W avefe =i Qe *eieifEe gfeqes AfefE (conditioned
responses)W@ﬂﬁ’?WlW@ﬁ%mwmw
afegc T W2 et At @, (e 3t (o aditafss o
AFoT TS AT TR AR FFFal @ To TF Smd Tomite
S 82 Sift AT |

4 viEefere RgPeae @A M Ot 8 TN FRFRE GIIFF I
el | CARRS (farcial) 8 WX (sublime), W4 (beauty) S Tﬁﬁ?ﬁ

(ugly), STRAERT (insignificant) 8 fCIT SrRAFYS (typical), FRFR T
VIS AW S (Crimp, 1983 : 45) | G012 I Sfegfo 2 o

G f&F-9 Y& Spiite, sTerte ey Rer Rgee, T afsgte
AT TE S TR @ 9B TF, MR IFE AT Q0 B G A
G0 WA K& (deception) (crimp, 1983 : 51) | PHgFea ST



0 WWH?‘:QQH’R‘N:\OHWQQV

wrfRe JE 91, Q ANEeligd SR | R @It TG (essence)
@2 R dWEe A g e IRE e g @31 w3,
SeARFIRTE TR T ISl A our SEREIE R TR re
T, G IY ®I© TYHF AT OF (unique), TLIOF
(symbolic), CEHF (visionary) AMOIFCA fqEfbe =g 1, Iw
Teaigfe Afrem ‘gASEIl’ (allegarical), “S?f® (cotingent) @2
fafse et 91 (G910 RREeT Ko™ & (Foster, 1983: 10-11) |

& IITEADA (TF (T ife Afewiore =7, ©f FE 93 @, THTouE
@I SIZITOR FEFAT WA A AP I WS Tvw T 1 |
TRifowe! swE A g Twvegiv 8 NHIkeEime si|ezd [ 3@
GI0IR SItA FAPIHIT [a8 R e et ©fve | g @ @
407 (T Ofte @ W @, (@ Afoeee! ©itid FPrRies 999, ©f @it
foxre PiEel RENT 428 F9 = | FRA GTFE OIAd AT (@FIC
OfNFT (F2 | WPTHN AT (T MR @, R[Sy qava Mgsela st
(P RS WS WS B wHfwe I TeYS AR | 6T
IRCIT WENE Mg TWaeg  (aesthetic theories of art) STAT
SIS 9 | A SR @I |

d. YRS A [Reegend PFigee wrer egfaes fREw e LER
SO TBIRT-9T QI SRifde &fe-794s_qM (anti-essentialism) |

2. 93 [UeE T iﬁﬁ‘@ﬁ? Wﬁ‘? AHCH AWM (scepticism), Jl
(s “Tealt S FRCH AT ST eI |

SYAPIET TRFS AR (SIS IZRTAF TG PO | 9

8. MEFeNd WINT ORIANE B0 AT AFITF QIR GF S G G0
FGRIE WM 3 (@, FgFed S orRog AFce A a1, I
T YA FECo (e [Mne g Sqeq Teolg FA19 FIeS (@RI |

G, WNWT AT W0y @R [ @ike wir @, Mgsea
oo Tog UIfb OIRHY TR, WA T U6 [T &7 Feaey, A
WY WEE WeweR (W], WA R TECIBE &l e Fwe
gfewe (R | @fems-aa A et aTife aFfen Afs i
WmFourQuaﬁersWWmﬁWWIﬁﬁ
FIH OO HHFS IS ARSI T NG @S- voar f[agm<
GG FAAGRE@INEG TR, IO SATAN (XF-T-(F, ©f F3A (Louis)-



fAgeT Teged U TFF-STL o 3

A3 ‘Unfurleds’, ST @RTH (Rothko)-d Orange, Yellow oascia s
SIFIT Sfoweltd afegea a3 a1 | 99 B 8 vre-fFridi;ma
Sy «0fa g 20w, CINIT 8 TR BIR (RSANSE JF9 oI 0 T
©f (@It e g < a1 | IR @ [T S Sy Sfoees! 8 I
AT 897 St o7 I =11 |

SINME W A e @, geci wifeewe! (@e eiw e
TR 7F, MEeels e oFae Siewer 6399 Tee it [Reeiw
I QR | @ 4 Sfower Tesive g sjfeq Sniwes! Red
AR G99 ATFENT e RETRe e I | ai=e FHgear J=wE
CeAIYfadIMl CAFFSIRMI (Post-modernist relativist)-al 2 @2
el Mg g g SRy g [fey stew ovg Wme
AGFNY FEE | IIGR, O I FAEE (@, M AV (AT AIGFAE
W(objective)?ﬁmmﬂ,ww WWW
T AT @qTe AN | AfF-oifgeed, a3 IRt Mg e
qeifEeam 8 afeimelamee dfsze Taw gk P e
TNoEr o= 07 A FT TSR g I | FGR, TVOg UL
arfare @I SRBITe: UF 8 TSy I0T QT I AW A | @ AR
PRigena Amive ©g N SETAr F41 I |

fRge Aneeg

@R wHRE IS el Mg Fmineergs Rk o 7 @
(S 77 | @6 wrffe Toqm Ree afe-saaamee swets ub
A @RI (TS AT | @ Y0 AR @Ifo TR Feifesferns ey
A | O[ ©F G (AT Pigaena weitna AvF wfoaa 79, I i 8
REES 5517 A &, IR T SARG FEI© SPT) | S AH{<E 561
RTF TSI AFpAe RO o7 FALCI el e o gt
GBS R festaesiam SR 5% | qEs IJQRE |
@ Ao IR 97 GR T (AT THYSE GBIQ (7R, GIR TN (AT
ST e (S FTBifeoie ATEBIH @V (P! Ol (7R, (SN O
(I FEIRANS (2 |

wif<d T O I @A TAYE Tewe (2 | IR TSora012



R AifRes “fat 1 9€ : @@ 13T : © 1 FF i

49 MBI (A TR (T, NN WA FAT A9 Tawe F7 3
JREE QI FAT WG MGERL | RS, AW (e FHCFH TS
vif<a figra @b wi@Te R afe-staeiam ¥ & s wifawa
O A 1 | ©I2 FCOriTbIda8 @ &ret 39 @ FFer a1 wifq Face
AET | g Somfa 8 Srowae [WE g g 8 oot
fEITSIT O (mockery), @ (posturing), ©IF (abuse), AV
(decay), I 8 (AT & WA | @ AT NPT JCL, NG T IR
O WACE WK, WNMe o9 [REw W 8 Ao «F [gfe,
AN, AR (FIF T ©f "G FEAW ST IS I AN wifq 92
GIZE WM AGIN 8 B INTs ¢ e mif] T4y @
e | AT B 8 e 1R [Ew 93ge Weme ewEe wifke A
fbIee Wawe IECR | A @I [TS A4 AL Tewlfie R
I ©F 77, IR GG FAeT A 561 6 Wi qi<t Ieerereeis Wepe
QTR @MY -1, S Hifye 26T @Hrer Y I, FIOIR
4FoIrE JAL MR (Eldrich, 1986: 103-104) | FEFE @3 T,
STy 8 Toe(lg ONF GF6 FPAeTw, T FICH 8377 Ve TGS WifS,
627 "I IRCT ST g '8 5= e sy famyne |

ey wwfae orgd [qra wivs @3t Reag g wreifes &y
AT AW LT ToF G0 WO (e, oo ¢ Rew-
g7 e Wee (A OF, @A THF TILFT FOTT AL
SAIE QWOIT AN 4 AR | U6 o7 @, ¥ g g
WA WO (I PR A BT I, G2 GRS Aoy (T, qWiwP
S 0 @RI At AP (72 (Cohen, 1977: 838-66) | ©TF,
GB18 4T (VA See w1 (¥, Mg (IfErrese Reyes S
FopAe e, G 8% ROYETE Tpra e AR Sqes weds
JIT | @ @S Fgae @ AACEADA GFE I Sfoeelq K TEIfTe
ey ITorRa Tl TE AT TEHRF 8 TN WNWT AR I |
T 9T 9 AT TG AN G |

AT M TR AP 8 Y (form and content)-AF LY GEaI
TS (fitness)-F QAT SgEiifde | @6 qw @6 &S, T A=
TYg® FEET WY SE® | AFE 8 WYET TR 8 T
SPTRICH NG AN A Y 62 AGBT TR Wi I | &)
@IS ey w¥, 9N (@I [ F=fas vy 8 swwel (2
QT PP 8 ©IF ATTEABAIT T AFS QTSN | QT AT TS



g segerd W3 IIFR-Ttyy fesd 9

©f TE TP NS A9, AT I R @RI @R IS
O] AP TFTO! | [HE TIF HLF@ FILFAE A1 AL
GITOINGFOId F&4Ie! 0 40 (WA (A e (72 | Yo, ffog
(STOGE WFE 8 Y HLHF® SRYT A Soqd AT,
e I aR ST Afseifeery Tprd vy fogena
T e SqeqiE JATS AfGFIOI ARY I | KT A CFq
R WINT ORATE (T R Y | g W SitewR 1 AT oiReE
@I Tt Pigena sml ed T 91 | Migsel @ e S

AT AFNT, (oA ©iF AW ST 1 fAgzIgs A<l 512 |

ISR, FFFT TWET SBE Ye (S(F e @ (s T 7 | 97
fiqra PR Txifye wrfas Siferree Teq el [ATe #ANtE, «le
@} ©g [ORTEE A TURNE! APAee 8 Fgda T ReEe
AN (irreducible) 8 SFNSIRT (irreplaceable) YN S=CH
SN IF-SIf@F  (pre-theoretic) L 8 ©rRAYE dfewlre I
wele 3@ | g, Mgeeae b I, FBP™T QIR S IFSF
qWNE Or@g e @ 6w W Q@ g A | e e
qTergs TN A Qe (@, e [eleee g e
S CRIGICERCICICK (€3 mmﬂwﬁmmmai‘mﬁ?f‘-@wm
ST (@I [FReE Mgett oo FAifd W QIR (9 I ©f SR W0y
o7 9T @ wIgeT 2 FH0e A |

gowd qf Aprf St €3 Telfie [, Tewd % g
Tofgfoaiie wqeq eaeid IferTe 8 Jfeq IR Afre gex
R (A0F TIMT IR g AT ARSI (relativism) T TR
oo | GUFE AWM (FIT GBIR (TS AF (@, IGI WS (Ifday

A TR fofere’ eite figeet Iot TR | @R N7 (3 Sofes
ARy (e, ST R m (e SeiHRe @i YR SHAr
R, A @ PIge AWIer Q¥ SaS IGT TIIT ST 8 Toefe w4l
W8] Q| @i @I @0 AT, I A% Mgdea eoq WNma T4y
Sgefe Ty AT WENS! FEHd fofere afefoe | figeaa =g
TCF @ vk Sfere & ot I @, o] @ Avpred
ST AP R? W PG [ W @37 Teq [fike
AR

QI TVTOGRM S*J2 AI(PRI W G FFeT FAET (@, Jd @
SMd RS QOIS I @ FMfee Pkl S¥e Sty | SN



8 AfEer “Afdet 1 79 : @ 1 AT : © 1| G W0dY

FIRSIAR IFLF R (dainty), 21T (horrible), FIfaB=s (unsetting),
CHEHE 8 FIN (e wiore IF | fFg, 9T IE S @2 T (@,
qM®F (aesthetic) 8 FAM®F (non-aesthetic) FNRET ICLT =B AT
IR | PG o Pigsfren Twfae JaRfaa e e T =
S AT AT, O (orne @ A erRfes e (e ARy
I ot FREFAYTER | NI *OTFq THTOGAA IS e
A2 4@ e @, e Rgeid ywma ¢ IR | gwa [eqa®
FoIRPOIT FLT8 FIN8 (FC R5e< (Hitchcock)-9F 74 12 F\6ZP5
BAMOLEd 82T WA T PR 99 0 qfeq oa-am il smafex
e, ST A P& (Pynchon)-9d waige REaiface  ffasef
IFFIRAT 8208 €3 RT AMYFI® FC AR @ a4 | fFg, Q=
fRrgrest 0T SR AT (@ FTIOF A |

GFYF T T @2 T (@, 9T @A P (2, T AGRASIT ANS
gl AT | e PigPeid e PR ol IR T ALRASIE I9TT
qPTF | HYFAONT IO APF qceia Qe gt &85 Ree
PO | @ (AT GIFAR I T @, IM G F97 (ST L AP,
R O g SR AT W Wrol ¥R A, Gk g
T | Q &S T WIS T IES (T, ANF FHS FFFT W0, W =i
Y7 Treifkeeds vl fIfFe 23 e el 3 (Danto, 1981: 92) |
fg, ©f (AT 9 Afoog T 1 @, TG (@A Tog e P
@R, T (I PP CFLa IR T I P CFia eI
A |

fRgeria IWae YeGE @bar (e g SIITeIT dfedg =T @,
I g Persf sTee qataa Pgenla CFE Wi A, Ok @ oL
@ AoAfFPoig wivel W X ACAMFS (category relative) FoY |
fQU=I¥SIta 0T WI® (Danto, 1981: 1-68) UR (PSI GG (Walton,
1970: 334-67) TO@R (MREART (@, AOTFOIE NATOMENT AT [FF ]
QPFCS AT, W qWied P fog | o, ot o waaa gt 71
< CHRGE W’[‘f (dramatic) €<R it <efesa (boring), QI
oimd @b figet omawy, o) St =t o ww SNimE
ALITAETSl IR o] I ANY TG @i ¢ Tedifer 2fox
AT oI (@96 "BOIT LOTHEM YA 8o foferziee 27 =1 |
WG FA @O (e, oy Wi o sene ga [979g 8 S4FIET



g segerd W3 IIFR-Ttyy fesd ¢

eq oalieT | IGF TMiNe Piqeta fofere @ IS P =g+
PRI Ry MRy, foff se=ig uvw e e R e
e et ¥t e fof IFF &oe 9f6® SGTF (contextual study)-9

AR IV | GFO AT AWNFOrgd e I 83 JARDE oI
FIRTY [<[CIBT 41 |

GRICl, PP - ©ifge T2 I I IAERA (@, Afogfd
TR (RPIH-F-FAT AWEE Toms = Toed geiflie AT |
Y, YRFNS TGF CMWY (beauty), TGS (coherence), &F7 A AL

(harmony) IGJW FRCEH @R TRYRY 4o I, CIYER QPFRTOHR
Aifee Woafee afSfEaeme (caused through social conditionig) |
g, 97 I ST ANTCEAGA 8 FLHHCHA @7 Ao TG 26 (5
QM W Siteifre afoqeierg T | TR, Wit 93 Paitsd J9ATF 9o
g | 92 QIR e T-fog e ©f FEr e g e
PR IR FAATF QIO ST IS RIS TAFRS | @I @R
9% ISTF Ot I A IR GTF ©IeET! Io19 fefesgel (@ 7178 AIFRIFhe
IRCR ST TORT AT (ST & aF© AFT | T QIR IS

Ot IE RS (ATS AN |

AFCATE, & AT (I O IFE T AFCS AT -1, Ol &y
fgees g Ew oEe fieq-Aor SRy S 341
GITOIIZ. LTI | 6% (A1 Ioq aRres wagfe Mgz =g+
MG I} AP TEw B Ny A &hw gk ANES
ANOCATFIAT Bl TS 77 | G, CUFE TG TGS 3“3
SRYIACIT IR 8 AT (A FWCFH ARSI AP, CTTFe b1
(@] FIEPAONT AR 7 (@, Pigrera g2 3¥ew @I O & 2
23T, A8 HAABSIR, 9T (I IS R, T IFEAFT T et
faf*2 Ig Trge IR | 92 A (@I YT ARV AR FI-1, ©F ol-
SRW 8 NSTeT 1, SN FHF-STETSA (criticism of art)-§ NCKF
I TPTHIT M, ©IF 8947 fFSa et |

fRiger SceifFaamee dfoge Fare J IR RIgPera T T e
{099 CAivey AT g8 AN Y& SR¥y IR AT FSAAET W<
PTIIRHE T g IR, © ﬁmmﬁvmﬁmﬂﬁ(art
making) FMNE PIGIE R QIF P9 Fre TR, 9 CARfe =T
G G T | GI0 Fg-opEar mfae e TeAfgfen v



Y AfEer “Afdet 1 79 : @ 1 AT : © 1| G W0dY

SR YIS T T I A O (B0 JHITORS S I Ayt
W@ GR AGRISIR SYRA-fmm et @R smparsef =@ g wia
ATFER, IS ATF ASYD NHS [Fg B ALY 1ot IR Fgrena
T ME® (IR T ITCH @30 [T (et I 9RO 2TF
T ] (T, MFTE TAF-IF (so0-and-so) TN (FG, G0 IFL©
GF0 FHAF Yo QR HRIHe AR AR FEFANE (S-S
IE TR I (F@, 90 A IGRY T Qe TARFS afm
(TR |

WW,F'@WWQ$ 0T oJold AT (glimmer of truth), AT
fRigrea Iforar et SRifde | @ =g fJ6IC ©HR3T (Wollheim, 1980:
217-40) P TUREE TWCE JAVIAM  (realism)-(F  IGWDIM
(objectivism) 8 feoam (subjectivism) (TF 7SF I (MR, @12
e S el ¢ Rigsel Tox MEFW IV Toifeef 97 012 W
| QI G0 TS TG (rough intuition) GFNZ 6 (¥, (I g2
AW 8 WA 0T RED® Zre! 71, @3 (@I 722 Figret «maioy Zeet
1, I ©f TE IR NI ALIF-*F 8 WRT-*ET AS TTTT I
1 ZCOT | MY ©FF ALV GIR ST HTEANPL, (I TGP JWA, (I
IYF I AR (I G Mg “mey e [Reoar w4t | =
PTHT ¢ Figsel NFW IVIAWMEE 9+ Afoze FAM  Sq@ee
ScfFamitze ol fofe R |

g, 93 IMHRG Teor Wfreaing oA, ©ebiz ©f figwas
TwT ©F 8 IFWOAWT Ao | @ft 42 T4 I @, WS YT 8
gy TOEE W@ TSI TqrEd Tweifgs gffaace® e, afns
of A2 @I TE I MFICIBIT Tweifgs Joaela o Sieat foater
¥ (Wollheim, 1980: 232) | IR 8% HANF JRSA VIO AfSweld
89g [ASTHeT ICeT M a1 T AUE (Wollheim, 1980: 234) | FHWfaF

Tl 8 gy SWeH I[EDIM @2 AIFOE I IEN | TG,
HCAFSIAAT Of TRFIF FE |

VAW 8 TARFSAMT N7 2 o ST (@< 96 SANTL
I OO AT | T Of e RO IS (critical arguments) 8 A3
T[ET ST ST (AR (T IFAPre AR O Rewweew es s
Q&N | TR SrEY I (, gt @ Figr-oyaal o eere Sy
T AT GPAe] YDA 8 NTAfFaam Ttz et Toifesd, orq



g segerd W3 IIFR-Ttyy fesd 29

TOd WAl oG WH | iR, ATW(E 82 4IAS] 8 IO WO,
(FICAIBIR 82 Bio ToIWE A% I a1 (Wollheim, 1980: 238) | I
ST (I AFe fRigt ARew 1 I, Tofq S A oy MR, o
oitmd fAeE Ffae o itz Ice ot 341 & Sme sropeT? 199
SN @I fogee Pigsen fer, oI wiwdt F @R_Te iR @, Gt
SME @3 [eie e sifere atae Rigsse smes Sme AHgReRiRy
@I 567 & qaey, o IeiE 8 et & S el e
fASaieT? @R QrT Tex ke IR PRigees WS (form) 8 STEH
(content) IECS SINT I A ©IF 89T |

e ST 8 YT

TS IET AV WS (FITAT oA BNl I 1 | @ SACS I WfSHT
O TET W% (@, NIRRT oSifie I[EF e SMime Sfews! Frei
wreooye 20 €10 O T 8 [ER-Reawe | 92 T 8 [Rv-Resaees

e goe [ge Apred oifg, TeEnaEe 8 Seefeee
PN FAETeTE 8 IR (AR QTS A, T T (I
OlSd WICETE ARG A 91 | o9 92 [fe I s erge

Eo

@ qWRE Yo @It g g T o RS 8 e 1, o
G0 IGT BT 8 KT I RETRET GTF T ANGT T IFF | 93
PTIfE Pigeeas R 8 e iy gz 99 RN 2aer @
ST @IBRmME T THAT G0 AL 9o1 | 9F W7 [ewea
TRy eaCend-ua oeldET @ e [Reiw oo [ FwafReE |
a3 BIEN SAC eI FAFF FY T ETAFT LY SIS UG
DA Frazs foeee | eCeHIR JAIIEE Tl 7S o
VT IEH (Wordworth, 1974 : 127-28) | (X0 Gt @@= I3y
R AT FET | ©IF, OF TS, Q@ & (@I IG5 *wIsy
RS Q@MY 9 | Qe 9 Toimie [(R¥2 9, T e wgeaa afeear
GBS Sfer ot Wi A BifeTe 6 (Dickie, 1977 : 520) |
AN AERD T, 92 og CifEe @ ANTEGANES FABI0H G-
PRigeeTe SfoweR (@ PR ST it 7% | @ 2T A 8 SATHT
PRITAIHITT Togife W3 Fwfaeergs R TSIE A T IS
SCAfFe |



b AifRes “f@t 1 7€ : ¢ 1 7T : © 1 FF W0db

OF. B[O WaS ©@ PRI 4T I (T4 HgFeng T @ [
Y TR | AR, gBife WS Srga ey Swt Figweg Tedfe ¢
RN @I 2fegers e Toefq sace offfi | e,
TeFfeq sy e e [Refie Tr@g, oire Tgv wiyy r [Rewad
CEHE TR | @N: Iepifere 2ew, SYFE IO, (@A
(baseball) 297N U GF &) YTATE AR Vo CHifEd SfO&, aar
TG ST (ATHR GBI (Turners), S32if# (Chaplins) 43R 16 FO
(Robert Coovers) &YCE | faoiwe, T4 @3 ewe witey I ReFgm
ey wfogfen e SR e TR, ©¥F Sfeqfen bR
A AT MR (AN: @ferFo-ag weyR) | it &+ coitr @@, Wme
OF A9 SO &E, @I FoNred CFiq WME AT T AL
QT T RIS FACS AT |

g, Hagdl gee Afe A CFE 1 TSRS g T (L,
ST FFTOIT (FY 8 YITST AP QAo 919 [ ST e,
NG I @ OIF AR AT AT T (I Lo %0 e Siegw
gmiq Face HY | Ot Rigsea OEE Ty AfeHe =T @ 9 AT
oIt ATB (F, 0% @ TAMIeR PoiT digfes orm Tt wrEfae
SfS&ET o 4 Fare AT | A 3o SieeeEs oy Toge e
W 6o, g wET ifge Iferen @ W1 qIEw Mg wae
(artistic precursor)-9d W ANS] T A G« RIS QTS
(W, T AR FEN 0 A | 97 G ATHE ASG& T I 8
IO HRET AF OFa, WM U2 (AR ISTGHS GFOIq JCAC,
@I Svred PESe ST 8 SR Gi@ W W AT
(Timothy, 1982: 179-93) |

7R, WIFI 8 WL PRI ToFfore ey &g Jew~a & Il
iy (1R @R Mig-sfeee ¢t @ AArF-REEE e & o
T8 AT AT I ATE | T9F AP G2 97 HTHRT GTF AT
Y CSEHS ANG) RETI 47 T (I f&feere «ft Igre To WeE
R TR YR FRITZ W S TR =7 | g sjfEw ¢ Qe
RRY FBI0ST T (I TG (F2 | @ (q ‘L7 AGFSS!” (inane
phraseologies) WA ‘@God FTF’ (defective combination) | QT
@0 7P T, ©F (FIAT SETeRTe el T 91 | I 0% (@I e
AR LT GF0 AMHF AT TYE TJ, ©f [7Sq I @I F@l I
ST A T AR ©FF 8AT IR IFLO LIS A IIAfFeie



g segerd W3 IIFR-Ttyy fesd B

fAdifae =7 91 | Igre Wy WEifre 27, oite of Fgey @<, I @S
I AR A, 92 IR (@, A Q0 IGI G0 o= it
TR 12, (R T UE IR 62 [Ioe FRFSI F9 ¢ 9o w7,
FMIR, AT & (T @ | @ (T ONF GFG NGaF At “ifdfoe
26T, T FIGIPCEE e T SO IR, oW (Timothy, 1982: 197) |

foq. owike wwfds ©gt I *F @ e 8 e foaws
Afegagdlt figea 7, IR FHiffFeiT difceite fFHgeen | at wwe
JIT (AT SeNerd (F Aifeeife I 0T 07 91 T GIR (9 FSN® 8
oS Pases «afo S o8 FTR, I TN T THee
M (T S2FH Mg 89T qMfaS YA TSI WA FAC©
A | AYTS el ¢ e foaaela Sty It Ry R I T
| I QYT QOTHEANT TG I 9o [G7S 27 1 | (Y, A 9w <57
T O A WP I FIOTAT T AFEHE A NFET FACS T |
ST STE T GIee e @3 Totedst e It ST ((T9:
TONTSd (@ AT safe, aFoN, TW, ©fF, a3 29)i%) 8 e
M2 gl (@W: e @@ SIgel, TeIel, WS, AfisETer
oNM) IR AWWE TNHEE FFE I TAR[E el [FHFe [
v e e ot e g wieias cvta =it 20 919 |

Tetesd ¢ e fafigiar v *feq e W@ [Asae SR
AT (OB FEY G2 AT FEN (T, SIAT IS FIOTT TS AL
WHFNS! TR A | U2 FPHAEE NS Ao ¢ e foaweia
SCHT ST R v 9 919 A0F (@I IS (72, 92 ©F T4
AATF B Y& IE0R | 06T TR I FABNTST FIOTAT T2 NCad
Yfoeeely 8P g, YR Of TIfeeeld Aol 13 IWI TWT @ AT,
TS 62 FITAT 8 T FFFCIT [T I Y ACS A AT A |
s eS¢ IS Dasd TeAm T4 OB AFOATTF T Fiw @
e IR TYRT FAF Qo8 R oifde =7, I Agawe e o7
IO SRF AFEY FACO THY, G2 G2 TGS AFey 82 SO
897 SaAe | agifce FiwfAeeg SPiE, wse ena ot A e
8 R/iTF PN &fS TAEMITE I Teie 8 (e asrim erem i
fsferaa T Sfer RET aze F1 T, SIRCE FOTA @I (@Y
T, ABife gl AW+ g difseiiie orgr 8 g e fFigseia
OIEd TSRS HOJP NG FACS THY (A |



90 HifRer Afadt 1 7€ : @@ 1 37T : 9 1 G Wb

o, Migsaite @w wiwar [Reaoat a6 o @0 =8 it FHgsena
IIRe qWie g AT e I | AP 8 WG ogeed
sBYfre @ FFFrlT WFF 8 AT GF FEF ST AN, @
(qa 930 A Mgt g7 orod emiq FF (Timothy, 1982: 180) |
QT (AT (@, PIgela Sty (Eifes I]) e v *ife +fdafoe
S, AW ATF TOIed 8 GTF A N 4o T 781 | 93 9 @
TEYICT o7 (T 8, ©f T Mq¥ RO S itr I 1797 |
T SO Y & Tzg aFo W I A IERE, 9
YIN T O VR (T TS (27, @R @ (RABT FN eT &
Pgee eRiike Siga 7 S@ IR | W Sged wdyf g7 s
e W IPENIT ADEET ICA | Q@ FIARDG  SAA-SCEA DN

AT TSN (@RI GIR ST W0 @AM T ST
fifrges @RI I ewmiv 36 | Gt Rigeal e AEeE owvas
THAY QR 82 A GTF@S LTI |

A5, aBIfIe FTHFog T (MF, (7 ACEDS HFFEE AT 8 ©F
FIFRNS FIOF [T ST & ©iwe [ofem =& a3 Feaw | s
IEAIH AT @ e [EIvr F4 IS, I oeF QOWT (Geoffrey
Hartman) OIS Tintern Abbey FI7 AT (R

Tintern Abbey-C® #fA(3a SRZF AT W R T AT AR
SNl [gfon W @ Sges T4 W, T oime FRMAS e
S R [R5 0T ©O6! o] ! T 1 | ST ¥g T4 ‘Five
years have passed’-92 «3«0 M| @t @9 @G IvTefe) A
={8®2 ‘There was a boy’- U FZALT TCOIR AFIRZ IR GLNH
YR G N RIS e Sage 2| Gt Sge @F &R
SfePFUHT LN YA JCACR [@F: ‘Five years have passed; five
summers with the length of five long winters’] @32 @it @G
SRy Seifen afewgts sve @ | ST F0e 51RR @&, Tintern
Abbey-q RIEF VIFA WY AW IICPT WCOI2 AT G0 fqery
ST TR, 9 5@ T, T4 ©ite AF 0 Aoy Aeq- 9o 9o,
O OITS FIRWIPET Ao} J&re 0 I | FN W =9 Sy A
e AROET CeRE TfMe SSIT AS J& ICAR, I NG
IO CFL@8 THAY | TP, [ A W@ W, @fo
Tintern Abbey-C® 2T F-ANGA RAR-NFITAF A& & (Hartman,
1976 : 26-27) |



g segerd W3 JIFR-Tyy e 03

QAT GFA Y[R T @, YOWH-UT AT A, IR @ G
Sfoeed I0 I W o F 2 I3 oI, R T @, @
AT *% AT AR, O ©Imd |, ¥9 8 L Q] AN N4
G0 e [Yfoq Sage wfowe! Teoly Fd, ok SiFl Sitd
ST S ©ItAd ANECE AW 0® F(F | @ KAHF O 8 FIFITHN©
e JgoRAT ATEST FF | AT T ANHA N GF0 IFEE SIS,
OItME ANEH] I NGB A ANAT ATF AT o) 0 Q%Y ¥4
SPHOIF AT (ST | & 3B f3eT 0T -

el FE NGCET A MO 8 A [ 5p e =i o |
SINAT T Gge] FACe AIFeI, A I IR oA oy zoe,
OIRE WNWA ATF q e I I WOl OfF LR I &
RO WA WA (ST | FROT AT &FSR (1R T T, O 9
ey (Mill, 1974: 127-28) |

JIAT ST T @ [T ToE onuios 41 I ©f @6 Mgt
THFT ATF W WOIR FAICT (@, @30 Pgecda Ste® (A @I
Hf3ZfOre (FC I TS IF) € I (JA: IS I FSATex *#1]fer)
qCF SE el GuFei ANeEd, R aft R @, wieE’
YYRYOICT (Y (A |

2. aifqe qmfae gt IR T (@9 936 Fgsea og Jifkesitag
e ARSI & W3R (@9 OIF SCwSITES T AT NCIfReaics
IS T W 7 | PEFae @ og S, FEed e ¢RI Al
e U @Ea TNRE AfSferar Teog I, @I W\ AJSET Q0!
ey ofier TR | @ @R Afefam oF@ ST SeE o<t
IR ©f YRS weezd ew | oy, =iy afsfeam s g
G0 PEFER AT 8 AR ATF AT FACISTEHS ANGH G2 93
AT (9T NIRRT ATIASNES 2 M @R T 7 |

e AfSfEa Y TP 82 I AFINE AL S A
oitF T it [Eae weifaderns afee sae TR | 9. @ IIGFAo
AR RO ot Ao Fged re @, T SN ANy
AR, R 2. @ & 63 Q7 fsf e a7 oits [ Pigsnia
IR @ FII TSACE Tl 0o T | @ft e T Y[R FT @,
QI S ARIAMNCT G2 FACO AT 71 | GRISl, 468 42 ™8 (T,
8% AT (I IRMF P 9 7%y ‘Pigsen -9 Twae
2o A it efeferaa s seFw gy A47fre a1 of uis e




O AifRer Afaat 1 7€ : @@ 1 37T : © 1 GF Wb

I 2’ I, @I AFA #F I A IO T2 GHC® R A,
I s ey uaflo figest | «ft aav = g 317 [ fog =<
o3 FACK |

Ao, Pgeae ik TwRe ©gb @ [T IFRPOT IRIT &qWiE
I, A I S QU2 [ oEe ere A | g g
qfae ©rg FeeifFedm vowd 28t Ty A, Towd e iy
arffere Fmae afefeate e Tk sSrame-ife w7 [k
gl war Seoy efeferat R v s =71 3w Pig-asifers
Twee Afefaras 83 @@ It I RER 4@ @ [, o g
e Fmine efefama =2 At afstawea e fegeits MFRigeet
e I wore [ REw 97 Face 2@ | RPAWE
AN G0 AfSTH I (rearguard action) el 8 SrEreifds g
e ATva-*feq Ay M AR qbr AR IS AT |
o2 feret RET-97 7%y, TIF fof MFHAT 59 e 8 7w
55T 8 DTl FCACRH |

fRew wift s @, 92 P I JRfFFeR 3t wfegh-=fes ‘ s
Toifoof Sgr -7 AT Ao Ao «R Gt T ST GBI ST
GINE 4 | o, o e 7% I @, Rey o @3 Ae-Fgfen
TATE (P FE M I | SR (qPEEeET Twne e
AT eI ST Ao BT (Kivy, 1977:609) | FITE2, MRigsar
YA AP A OJ-T&) (truth-value) AP (FIE I O G
SRCABICE fb® ICH, IR TeIRE LOTFIIRNT ARV JAE T ST
MO GIAC | ACATFFAMMT Hoye! QM ST I a7, R
figear g fage 3o @0 zros i a1 I, g ANEs
BT Jfo® T RISl ©Ita &ItSd 7e7-3e1 ANFCS AR 7 |

a5 PP ST JLWe WS TwRE AT Ay Reng 9t 4t
[, ROITSIT ©f 399 G ¢ [ReF-[Reases sdanes eaq Foaite
RO oz 74 7@, o3 AfRES swyferg «its | vt Fgseta
P 8 YIS TP WA AP FNGH] ARIES FHSI0S 0
wffe 2T 42 O JRG (F =B T @, Feeni v Jersaat
3 IS (TN GING GFGH W GR (T 92 ARG FHgena
g fRaas SRYIaeT [veIa CFea o=l 77 | It Pigscia gHe



g segerd W3 JIFR-Tyy e 09

| P 8 wfeeeerr ey [ oy gy [kfeg g I S99 @mrer
G I, IME QYT G GF KT wEel A (F-CFIEAT T G
TS AA |

@ ANfEE (gt oo I ek b [ gt R
oAt S MIfRE To5-3e07 SR I N S0 I | G2 Wi 7oy =< M
G GG I AFSEMT IS IFI HFIE € KT G A
ANGET ST IR ASFEGHS 03 QA0S | W, 92 €[C1 wifq
G T IW W3R GFNG I ARSI FRIFAAT (FAT G0 276 IF
TWE oitid dfefay fog T aaiffe =3 | gfstarit nFdima
W @ AT TOIqPT SR -1, ©F AR I8 «F | JAF JATE
AT ST AL THIRY Toiqy 7% 41 AT | g I 9y I
TR ©f @ G0 e, @ I (@I ToRFy AUeE 9 | @ v
g -1, @ e At Toitay g AR [EE eow Ao
I(E, G2 TN @I IR AfSDe T T oIT 4w 83 [y
TSNS R T | (AP IR AR Tty AT 78K, T JRFe
W, @7 IR G5 T (@, NS FEF AT NGB SN
BT W @S (FIAT GF0 (AT ST | @ e F
feraa el asew, Tt et Raieta @i shewt 1 |

fREa! ST ISV QAT TS 2 | @ft @ @I @3t fWfue
HFo CF6a ey, (oufy ©f RSy (e Ffen cFuas 7oy | 7y
fre g9 I Aol TNmT GFAUR A (Greenberg, 1973
232) |

OIS, AW AN TF (@, 62 Vo Ao SRF FOo! TS
PR, SR (I ARSI JRpFIAr farom g qeaees | 94,
AP 8 HITHER ATSITEHS ANGENT AT HoP ACACRA, AR (AT
IRIAS QTS QLT F& AR, ©F AT WA oex @ qes
#fife | PigPera ¥ sWew PR Toitawy SRNFeg (F W, 9IR @
e fog I os Faedw @ W I, @I Pgwaw ey
[T TS gffefe M| IR (F@ ToFT e T TR
ARSI A= AR, S @ [T AR gD, IMs o
Igae TS [ 77 | AW OiteT @ T PRI AFE AR (I
Q30 IS A0 [T FAICEE Ot e 78T | g [T @36 <o
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e, T & JIRRE TRYRCT QTS 2 (Eldrich, 1987: 49) @R
a3 FARDR @A I FRIT IS I @ COIET | OF, ©f I
AR, (@I SIHT IFADOR (@I TS = 1 |

oo, P guifce Twiae ©glt T M7 eI g SHesad
AifEFet The ) @@ @3 Ge-guifea sfafres @
T A e e e 3| @I GRe-geifem  sweiret
ToIiRTONRE TPa Wfere 0o AlF, WA o+t [Bifde S @
AT QI PO HAfEr® 0O AT | G0 G HLHCT A0S A
a% AWATS! FRCEH YT @Y qre GFE FARRE | F @ @i
(@I AN (2, G @I 9 AFCS AT 1, (o @R
(P AN (72, G @I Pigle TS AT =1 |

8 (ool W’[‘f | Coifgre wifeqfe (artistic expression) Q36 gfefafy
qr fo\@{"f (representation) R KEMIS] foafo feema eoq fFoa e | ».
AfSTA wFIF w1 [T qFor ==, |, 39, @2, wava Teonm
o Teaifde F4r ) Q. AfSqroa INLTFS ST (semantic content)
I R, IO @I SR Pl ;3 G0 NAIPHIEE FReAiTel,
I/, OfFT 8 W Aoy ReEe ofist Torin «ar ©. IrrdEs
SR AfSfEl | QAT S @,  9R © TSR MESTE St
aF G0 M| T W2 foqlt T G a7 SIS
ATt 2@, o AR T ifgeeid afegfedd 2w g3z aai
e Rg I WIS |

fRigFed Aretafes 8 (HfeF FIe TeF IF U2 I (T, 82 ASTGHS
AT LTS LTS SCLCIT ANG R Tofetfa 27 G fasiye.
I ST @I (@, (@IAT 96 o oA e @it T Teare
IECR, ©AF ©f 8% oA FF AN 9 8 fsferwee s e
A1 | P OfF - ANGEHT NG NS [ I
frte I @, ¢t WS @I AT CFE ISR AT, SITS iR
Al TP, qeafesd, ANfee I 0w @I o1 0o AT | @S
AN GF o], Tl Ao, ANGs ¢ (Ffeweirq Yot 2o /It |

G2 Fe! MEFaT @ IR ©f [Afve I I T @3 IR @, "feF
S I FEeAfee Tomede &5 @Y @I e e, @A
figecla W AMem @7 I I Cifee T AR ITWR[EF



g segerd W3 JIFR-Tyy e o¢

oy fAafeere 2 @ Q6T IS A0 | Tomd AbIET (v, dFifHe
o PRigeta Sted It KT 0ot MFHL 7 | ATHE IS
Ay T I AETAGT SfETe @ I¢ FAT I, LRI IS
A, g fFres ifge Sfeire T3 Fw@= T (Kivy, 1983: 132) |
IS O YRIT \F TOMOIT B AT T ol g Ffow
RS T, 9 AT FE @ qeeafes 8 Afereng ot e
AT |

v, Pigaea guifie amfae ©git St 8 ™ fFgsee W«
e 8 S-Fgead T NN SRl SqeiRT IS N
APPSO T I (O | WY Mg it o Sy
a3y zee @, @b gy qio AT QIS IR T, AT TW
fgeae It ot e [Rea 34 < | I, @t @iar
Aegs a1 R TN IS Rigeeits @It wed Site I [Reavat 41 27,
TS SANITAF NI ST Y2, TS |

©F, SN G Jefe ord 82 it AMLFCE IS AR TR 0 AT
I | 2RIe Tgid AMWT G e T T (@, T+ fHgsde
G0 Mg, @A TFE 8 YT ASFGHF Ot ATF A AT
AT | O O WK K7 (insipid) I SOSIFES (uninteresting) |
fqaeT RETRY I AHACE NHS AN AT LT AWRIBT 0T T 2 A7 |
@A (@O (muddled) 7 2T (quite) IST ISCRT NHS TN AT
I PR 0 W T I | @ IR TV Rgeies w-PRigera
HT T ST @ 7% I AT | ©F, TN @ QA AR
SIRAYF J&T AATe AT |

ST gFA8 FEre A @, 9F gve PRgecla S 8 SIEE
MIAEAE ANGT o8 I | ©R, ©f FHFfeng «-Ae o7
THifsrern @bod s Affe | FeR, ©f 7 Fged zeEe «ft Mgt
AVRIST | AT PREFR e W A et Jfe e oo
AT A 9o T FIESA AT | Ol @ T Pigeie g @R
e ¢ SIS (e T4y @I I8 AR (R, (oNf MRiget @
w-PRigeena War 3R fifFe @ SifEfFres Sty JfRme At 13, afre
G AR [0 T AN |

QNeal. PigFar oBifie amae ot TaRay-ud O oBIET T8
AT VI Y32 IS QNPT AR 7% | G3fo [y Pigesles s
IAC (P AN AFRGTTE @foq ot @I 2afe auamt I



Y AifRer Afaat 1 7€ : @@ 1 37T : © 1 GF Wb

THRIN-GF (7 el 3o [T Figasits sie S99 e, s
2RTe Tve e ualt Igre AT ¢ T Mgy R @z @1, Skee
site i B AT g <41, T dFErreed it Fgenia eaa
AR T, 9R T AWWT A8 2778t ¢ Hrays Fgsie e
P (Wollheim, 1980: 217-40) | SR*1R (12 I@W (it Jfme
AP A | F9HF HTHCIF ACH AL, CHIFE S TPTHiCe Sl =i
8 FEAeTe! FMIR rEEAY | g, &w e <@ I =1 @, TeA
et Mg ReT Fge Tov Feenl Te! gomt FER ANE F1
JqI |

. GBIe ©F TP, (@9 ©f (7 A2 6 TH© ©f ™ I
T | @I IFT CF FEST T SO TARMIF 8 e 1S AT T=fve
wfosreld Ty ey | TR, G0 YT AT € KR ASTGHS
ANy IS e, T AifcoiFerg ATe@r g Rew @i Sqe
G2 3BT AT 7 | AifseiFren ot ¥t gl T, e @ wNT
&R T e IICH9 R eifesiteeny b 79 wia | @3 [ieig
AT BT YBIBLF TN I AIAG TAW A 9@ IR e
WA ST | AFFFFT (hypothesis) NPINE, (FFE AE FFFde @
GRS NGB ASCS] T N =AY FACO AT | G2, oA 8
PR @ PigeiE et [Roa 9 97 @, MW 63 AT @I
g wfoeee! fReal SI-A1, ©f Weiwe Fare e, WM T2 JIIE
IT T (e @ 99«7 & SEe (g Sfeqfen SEs
IR 91 R I3 g et Afafee A=t

g [ReIT @a wioe Fwiae et A4ee | «ft PFgeca siee @
WHTO! | AT AN JATS A (@, GOf e i A Pigreett 270, o
ST SHefG FACO WHY AT (@, Froid Fgt R s, @ Mg
A AR, (N RFFe Sas IR YT 9R MigFe e
IS @ TR, T AT @0 SIteT ¢ FFe AT (&N A |
6% ¥ TWne Pow o e @3 fREed a4 @
ARS8 FHLIWAeT AfSIFTT T AWM TORK 8 HANCHF AT |
G% AT TP M7 PV IR AFE HHTF | Q@ A0S
FORAT (FTOA-GF G0 IS T8 T4 I Y |

gl MEFW IIFGE (T qfogHa, Fasas ¢ Fw@a wrae,
Torer, M, It NS et [vst 9o o | ot o T @9



fAgeT Teged U TFF-STL o 09

AT AT, T V04 8] ANY F¥© ¢ vfow TR | MHaer o=
@R NI, T S Preid 631 &t sare 27 | wdie, Frerne ¢}
R e IO W, 9 AfSfFHT =t WWeas AL ST FAC,
I Mo, MRS 8 TATSH FACe TFY 8 Y7 | vafe T TBR®
ey egfen fAAtes (Cavell, 1979 : 123) | WE 4R g
SIPIETS TAMIT NI DA AT ST J AT |

PEFeT WSS TAWIN

FE ¢ YW My Togire Migeena awfae ©og A aowd
sl feifaeeita Siesar @R | @ SEsaE Fgsea awiee g
@ g A ¢ Tl 7o S SRS TR | T e
SIS WD WS Fee] J0O AN MgPela N Sy A SAMIS
N STETIoAT 0T | S @ IR TSN ST eifqe <R A
AT AT 47T FER | QWWWF'WT (Visual art)-9 &1
T, TAMIT A TASANT AP FAET | %GR 0T A ©Ite! (@,
IO ¥ordd oW e (I e AMFA (artistic training) €I
coretmia FRgreett (professional performance)-94 NN©¥ O30 *C A 9
AT TPTHT IR IO GICHT @ A @ fqguoR SNt i
ISISACREN

I8 PEET TP @R ARBEN )} MF (QF ot A
arefeatod (paradoxical) | YIS N(H AT ¥ (@, SCEHAD; LT A
AW @R P @R @9 Qe ey Pgse sieRer T wefiRrd )
g, SImT AT I I W [T Qe T o= Qe
fRer | ey e wiae @It Qifeer gsew @, @t wme
fSeed TwifFe T T R RRE, T TONST (I AIP-
i aet TafFre JER A AR T4 @R OIRENS (@ T AR A
Q@R of WK fefewqge Sfam *oreq foerme aibe aeiighe =ror
G0 ST AT |

(W. Kandinsky)-§ @0 f9U® &¥ (Kandinsky, 1964)-99 &g (Qf#8y
5 S | I WA T I @, G ANTT IOTT ACEADN
a3fe Wroe ¢ ofefafy Brn [Ravat st 1w, a3 @t @I e
IPICNF SrFT TAMIGR wprai | @7 afsgbe fofe s
T S@YCEAIR (B0 e @ | @ QATH S} FRCFH AN o
F{ QORI REoEs | FHfEF-a qre ¢ WNRT 90 TGS
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Oy g I ARRCS TN gZoT PR 7B€ 8@ GANS W (WCAT |
AT AT @ AW QT @feRtE e (e [eiw F99 o8 T,

SR O e 39T | 3698 ¢ Rruwet Toug @ AP 2o |
O, Q@ T I W QS-S [gra @30 Af e T@ e 77 |

-7 Pigeg R O eI ToY= Sitnd wfojfeergs &+
OIF 98 AFE IR | 9% TOYE WP, WPE 8 IFI -
SO I ASHEYAS ISl AACR, TN AW TS AFIRSIT
AP TF I, I AN TAASNT AL R | GBI Rl
NG F-T Tey @I @Fe, T NANFT NANWT IO HCEABNT 9
e | s, e Sfeafeme [Rqra Tagifre Seifeen sme
IR P IR T T (Gombrich, 1963 : 270) | QT @ I37fo o7%
3 TACH @ Y 0 W =W, of et [N oglvce gl o
PR @I 7 AFifee WORfEtE ©itid SRS @ FoAfaRy
APeT T Sy I | ORI, HAS T *1S, A ACAFIFS
T TCAICI AL SR, CTYCET TP IR T T 92 8% 7 T©
8 B AR (AT FEW, ©OIAT TS DT SIfee Isq T 62
ST TS AT | HCEADT AFSOCE T8 Fa19 T @I Figas 93
eif ezt e STesar F4r T |

g e afSferar

e o7 Sfgfe arga wgre2 gt REIER Wty 14y IERT | 9.
g3 o AR I Figeia et Fiaw s r afefer, a3z u2. @7 et
O30 TELA TR | @ et fof e, o Pigecla cF@ «g
@S TAMITTT ALMTEE AT ASSAY ™AW NOYA, AR ©ITS
Ire SRR e, ETe Ree [uawar st @re i [,
GFfo FEecla Toread ™me e oy i F IR
TAMITATEITS A Tt ©f (@9 83 TeTBA I MHd Tqedd Wi
pifere 7 @ ST 3 I & e 2eve, 6% Tt = Ji?
ASIBA AT (DI AFTPN A LY "W (P 0?92 NS
(S IBI® FIS(F-T W0y QTZT o2 e AR AW oyt
TAMIY I a8 SCABHIT N (Kandinsky, 1364:24) | fefq @6
e o R i ar owayEl It sqarieee I 2ot fvga ey
A1efFT I |

ffqre fog e (7 MR Tt @ <y FifeatE ST of JE
Torprifed e @t Tge 8 Wifete 374 | Foipifes A <=



g segerd W3 IIFR-Ttyy fesd o

Jiwe JfRee! (aesthetic detachment) 8 WCHISI] (attitude)-9F W4T
ANLFT, T FI-9F 277! AN [fogeng [ he g @3z I @2 NfEFR
et Seeifes | 3. (I fFRT @TF @ifdaaard &y [eaoer <54,
YT ) (FICAT ST ©F (ATF (FICAT ©T FICS AN, @G3R R, [eews
O3 eIt el W98 S99 W M7 (Kant, 1991 : 78-79) | S
G3To Arifers ferew Rt agey | 5. g sy fyaaffee y2e e
3t (R IfAT W G0 TS ©F (system) R (@Ie1 foge f[easan
0, AR R, QYT (AF WEe ST & @I [Fres [egvar w4
(Fiedler, 1983: 139) | (A (@Il ANY AWM @ ([&@INF SRIFF
GG ST IO Y FHCH AN ALY dOTACE A FIO e,
R TGS A-TOIGF Y0« i AT (ST QIR A |

AT YR (AT IR 8ol RSl | [y, I T-Seige 46|
(I IS O AN @ TG P iR (qF (R 8o
fFSaie, e Reem sl @ A @fiesael IR T4
SHLIRT T4 T AT 9 PR FifeAF Qv ¢ FfFae i
feodite ‘Sored’ (‘WST, 8 ‘S@NRA A ‘inward’, ‘inner’) IR
SRS FCEF | FIT-GF WA T LA SRLRCET (A0l 827 Smyet
AT A AR | GIMCP, (IR A8 Y [ S[ge, @ |G
G0 (AE@IF oF I G RO [CIva F4 TR, 9R TNME G2
A SRYI, T NGET IRT FaFeie dfedine 36 | I16-97 A
a3 fa-FF RSEW (dichotomy) @ IHF WL [qeIey FARfe T
M| GF. TCed (F&IfAF ¢ IREAF T qR 72, ST T@IE,
rifee 8 Sfqafae M |  rFE, Hgee 8 F™«<e TEOI] (aesthetic
attitude) faSIT AT I TS I TS |

LT FERNE< W@f@ (intuitive vision) 8 WO (attitude)-CF
AWMIPTLSITT (roghly and ready way) SINITHE NCHIICHS [AfAgerg e
AN AT G AN AL (0T AT AT I L= © FA0o
AfF, qR ALMEGE PACNE TS A AGifge SR[RIYE  RENS
sfefea Treid e I W Face AT IR, GUHE@ @Al
SETBIfS AT TSI STHTAT &) JFPR | YBSF, W% qalo
A % IET (@, IS TGP ST (spiritual content) GIH f&F
ALMNG YT ANRLE YIS AT a1 | A% Weds @ 4219
fMtates, ©f G M T™ S T (aesthetic interest)-(F ANE I
T ATFIROIT 62 A SR ST |



80 WWH?&:QQHW‘U’T:\'JHWQQ)&

QT 9o a4 TS | 93, 9F0 4T I DR TS o
30 RO JBIQ I GIdT R (IEAT (Fg (A, T O AL
400 ARS8 8% BIRCAT (BItFwR AR, JF O ©fF HIFy JodGla
S (I fFRe AfS M sT ey | @R 93, (@I [FRE Srda
Gy ©iF fMte SIPIAIT e YOI Gia G M T Rt
Afsy | Y, U &% A, @ @ A (AT T o g
gfedine 2¥? SIREl, OEIgE (linguistic) JARME XY NNTA
YfweR deiIEe Wity FARfe Res FEiffe I, &1 Fid 9t
IS N efer T (AT ERST (I fem fReig (i Qs #i1ew |
Twee Sered oy Gt T g @ 19, ©f 3o [Jig @it SRt 3%
FIGINCAF YN | @ T TSNS (AT I QT AfFqT AENE
PRIEPeI SIS ST I TAMITH I NG I T |

TBNTeT TSI

oY TG TS GIGT (T AP, T I[GI Y-S0 ATFILSIT
e geiee Wi gidre e [Rube zarng, site oo wbee
AR | FFFET TP MEFW 82 (AT G0 T© Iroid ABI-HgEs
Tro! G0 MET ey A [y R oege @ Sgge a3
vifere 303, ©f Figeena s Tame RET seltere I Fa0e 14T
IEE GR JY TR | IAF-a T, FAolred qFeina fNerw
fraifafy wcatm | fog, iy PREeTe oa, 83 faamffe smrget St 9cR?
92 fawffeq st Fnfeaf®-& 47 @ g @re @ | s, a=fae
8 WY, q 4RHd [Rtewa g ot A & REew, ©oima sy
fiReeir e e SRIEr oed afe @Wiftaam ¢ afiface
AOTFAFS NG (Perceptual Pscyhology)-ad ST IS TP
TACAT FATTT (PR ©F "B MR | AT f=Ee 6 8 AP
ST | NN G (7 NP wzwfo Weg2 e« st |

(7. 9%, QT Y ARSI T IroNd ALY TSI IHIDA 4o
IE, GR O (AF IeR [fSy 76 MW Saquiq F47 I, ©iF
SPTHIR CS T& R | O G & LT (TS GRRE, T a0
HLIATCECE AN @I (ABITS TPrea FF, IR S 84T I
g3 1T 8 RAPTET W@ I, ERIT I SRy e
WWW@WW@WWWlW@WﬁW
PRI FE, SIS S G0 T e @R 9o [REww ww:



g segerd W3 IIFR-Ttyy fesd 83

G, W@T@W ISR (Psychological ordering) 8 SACST &, T
@< (line) 92 IS (figure)-T ACITHF WA FHFA I(A (OITe, QR
T TR ALIWCE SOISE «F, TNME 20$Ced Sylfifed @l 8
2feoiWy (Herbart, 1989 : 101) | QR Q0 977 8 (@A S« A
e TaSifge ¢ [@ifes SR sWifvse anes | eiaee, fofv
IGEAT O TR TSIEe AIEE 847 AES Jgo WA
FEACRY | @ PCST OFF UF6 IS Cge 4 SIS I I AN N
el

G0 Ve (FE 824, 441 TS, (FC G0 [ I IR | @ARY
@A 9o T IRFE IR, G OItF AN (FEAT TS
IR WS PR I T, GIR G0 [9a Q9 @0 I (T,
e @t eFifae 20 of qfB 75 Rarers I &g g | 2
T T TS TR 91T I IRRIRSOR (R | (¢ a6 @A
e AR | @B 9o [AWE qiaw R faga swifR; sfeeaeia o e
MBI (I QI AFeTow (T I Ao | T W2 [qre fifere geaa
TAGA o (@ T PCACR | (AT [Tq0e @2t gfo w152
fiifere 2@ | G (P [T FIOSFT ZC® AT 91 | OIS IM (@FC 9
¥ [te 2T (Herbart, 1989: 79) |

IGEIT (BT AT LOTCFT WIS Fewy LSt 16 e (@,
IGEET CF0E, (R S N ASJCHF 7S IS AP ©fF FWCFH G0
AP e ACE | IR I I W 4o WAires gors, aafo
SYMEE dOIF | 9 [odite, FEEdl A AN g6, Fored
AT | T IR IR0 IGET G TREAERIT €47 9
QM | 9T @It oy fof F9e7 9o 519 1 |

IER, THFPOE, AOJTHT N 2feq 96 SEiedt ¢ fes
ooy [Rf¥2 0o eve =, T A Sy [{Ew Rere fde g
AF | GBIR T QYIAM6-GF TPAOT IG | TS NAISG N, TH
G0 (Lotze) A, UTF FWHP ©r@d 9 RO S@Qe F@E@ | ©F
A CEA, T TNWE WA TR 97 G0 Tqe g sifeibt
R, T L Jerd AR, U2 @3 NG FNAT TS 1T e
o s= @A 1 Wgfge ol R T A GFIFe I | TS
feemTercTs foy femat Swyay femam Sieersr st e e oIt
USGE (A | (FoE-T A RET & (Theodor Lipps) ©IF "ﬁ/ﬁ?



8 AifRer Afast 1 7€ : @@ 1 37T : © 1 G Wb

oSl 2 | THaE ¢ TN e TEhE SKgT Sge] G e I3,
G2 Gt /71T Qfsaa oy &% a1 W | AR = fofq 0609 (@,
G0 FMDRY FATFCT A0 AFE ™AW (simble impulse) (AF HHFIF©

T, QN T TGS 22 FOBOIT A6 FRIRT =W e |

“TF-TIREI (Act-Psychology) TN &< ANE SfolRe Fal 1T,
O pAl TR (BT WIS (Gestalt Psycology) (R | (13015
NeAIfGe (12 e [T (order), T AR (over all pattern) i
I (form) T & AMF, AMCE AW LOTF [ AT AN
T WREGFSIT @A I | 92 CPOFD NHIRGN (1R TS A
TAFN I, A T e e [y Fafge ¢ fepifere =7
SRR TR Afera s e IfF | G A o Jeifce
T AT ST OIS Ao |

190196 NCaifReels

(TS IS qR fFI-TAIRSIE T FAEIR oy T
TSN e NONETF SrFY TANT Y& AT | ©FF QBT AN Point and line
to plane ST @8 IR FGAFH ?5@:?5 fAgPeTd TAMItS W‘(“T@'@
SIS VIR AT S AT T2 O (A Ao I a7 &, GIi6 @I
%g a8 o afeemy (axioms) AIWIR T, T (AF T
gfraie Aty o afeime a1 7187 21 | o fof @9 faqm
OB DAY SFHF (OIT AT TR | O Toe, Sififes [
Soj® & JF Y, q ‘l"”[‘f ode (rete AT I (Kandinsky,
1914:21) |

Free, wififes 77 e Faer 8 FUT A 8 T AT | 93
IG ASIH FA0-GF FIRFIR, (@R FCACR AT (S Og Te |
g, Wit Y-S AEF® &FF (physiognomic projection) 7, T 84T
ST Swret fate 51fR | IR @it FreiT 9 oM 8 ST AN
ARF BT (AF A8 Tioe BF e Aferat R [Reassr w4 39,
(T2 THFS TG | G0 e I AT AT I A6 AP 57a
AR, T (T IS 9 O a8 M2 JSie sfita swqww
aRce wEY | fay, WeAF qwma et w ¢ I TR I
ALFONE 8 VBI® eMItTd VIR IR, qR OI7 S @12 [Eeag
SO ST, TR SAMITATET NSHACHT QB0 Ve Qe FACA |



g segerd W3 IIFR-Ttyy fesd 8\

G TAMITYTAR FRCF A 82 GAT SA-FIONNT 0B O (T TS
TS IO X, O ToF [T FAET |

FGATF T FET @, TS GIB TJIoA Aq IAF & 7o
ffFge T 9 S A SREE | @ @eer ol s
eFaa T A [ A @ B sy | ol Tt @, @i
e S A e OF SREEE WeEe I SAMIR e
Selge FF AW | TIF AT 7o Sq@e A fofere g 8 sqgita
*A1FT T, o7 I AT @7 T [pre 2@ 7, o v Somie
TR AMT e @ Aronc@™y | f[Ta ST AR ooy 2t wiae
@ i@ AT e [ A &y |

TAfiCe wBited foe @ e I wEl face Ay oft fos
@AITS B R @7 3F FO0! AW II0Z ATEF? I g 464
TN (I G FrO! (T, AT 82 YTOn (FICH GF HYY F(AR G
AT AR GEE (AT IGe foge afeers s, s «ft
T8 (AF IR @, @ 9@ GIH TJTOA 157 I 128 Rew
e [Reaoat st ©fvw | fogerng Iee ¢ite, I (Ffge [RMREE
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