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Our tragedy today is a general and universal physical fear so
long sustained by now that we can ever bear it. There is only
the question : When I will be blown up? Because of this, the
young man or woman writing today has forgotten the
problems of the human heart in conflict with itself which
alone can make good writing because only that is worth
writing about, worth the agony and the sweat.

TR QT ST SATHLA 15 IR VA W @ AR I s,
phantasmagoric, violent pictures of the disinta-gration of the
segement of the post civil war south T3 aluey | g 73—
R BareEs Afgs fFge!, s ™ Tonfin @ @i
sion afSTanga IFTEI, GIFIAALT MYRY TP Y AR
SRYH 8 HE®S, AW N YA s Wl RTIEeid s



e Acant]  ReiHl 7 A ¢ Tfery v ¢

27 A SR ORI NP8 OfF IATeR Wwiey sfm @
AT |EAY 517, ISR RIS goR-afe1R ¢ ffsaem Tonfim
fRers 4T 8 ATAEACANY FeMw s 3 fPresn 77, ©f o3 T
uIE, W &1 IAAR SIiAd Afs 93T AISE ¢ AR Tomfe
MOTI WA WL | FIARA FE TG 9}, Fo IR goom 7
@ TR T9E O fAreR T e s fg)

AR T d fvy Ry ww mpre-7 <2 W
932 f3feq s et @il Somme: I8 AT T (Sbbo), AT
(Sbbe), TS AT (3038—TBIPIT TSI A WITIW),
GITAR M (S0os A, S50 ), AIFIGR (3050-53), CIAT (3038~
Sb), BEIF (3033), ¥R AT (30), @I (Sov8-ve), CTIT
FIST (S00e), 5T TYIT (598 3) | WY TAFITNAN 51 AR IVATH
fafs, TBNE (3053), LT (5500) G2 T (S508) | W TAFT
TGP TR IAFANR G HEF AR B, SR @BAGR 77
TR AT FEE AS IEF ST, I Io | 37T
of3 e YR IR, T IR YRros qIww W | 7w
MG G O LAY AMOTIA G TG |
RISt @ 77 T SR O RIITITT AL @A TAHAL
FEIMH AT AR gT7on | TAT 8 @BoIes ofF 93fb 3§ Boay
A% FATFIR NS | QIR LIS RIABICR Ao 31t qqw= R
FAARLS] TR IRIR 93X AR QR IBew 91zp9 T3
AER IR TG @ AR SPRAN, IR S 6
QAR XS 7% | Rregfon Ty 9nfi @3 AR AFTR AT
wed FEferEE PRl freAice] v e gz ofa firg fofa @ avomE
CRATR AL QTS (Ao | SRR T fopeag agem I§
TR -l | R Fof Tobt Ry, wobt i f&em =)
@1 o3 fA3% The problems of human heart in conflict with
itself which alone can make good writings % FofE I W@
ol PITATR | FAIT @ 78 IFT IARA, @ University of Mississippi
(@9 @I I Ole Miss ry-Rmyem)- o 513 IR 9R @
@ foafmr ¥ wem, PR GRR Elel) SR e | 98
JfEre gviet WTABHIR WA A TR Srery o 3y 79, awelfb ofq
BRIAEIE  BATACS TS TR | B SR G 932 @ M-



v ey ofaret [ ctfart 7

sififerg I fof fremen @2 T3 At @v Rfve zm wwR
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Visiting Oxford confirms that above all else, William Faulkner
was a keen observer of human nature. He revealed a lot about
Mississippi to us that we sometimes would rather not have
recognized in ourselves, but in so doing he always celebrated
what is best in us as well. No matter where we are from, we
can argue about Faulkner's description of Mississippi but we
cannot ignore it. And every story, no matter howbase its

characters, reveals what Faulkner consi-dered best in the

Southern man and woman: love of family, honor, loyalty,

compassion, and sense of duty. (Mississippi. Volume7, Num-

ber 6, July/August, 1989, P. 92)
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William Faulkner had the Southern's respect for and reserve
in talking about his family, which did not keep him from

incorporating family stories and personalities into everything
he wrote. His grandfather and great-grandfather were

successful businessmen, and their stories appear often in
Faulkner's work, in everything from 'The Unvanquished’ to
the Snopes trilogy. Moreover, it did not take too long for the
Oxford residents who read his books and stories to recognize
themselves and their neighbors in them, which left many
none too pleased. Twenty or thirty years ago it was not

uncommon for certain Mississippians to refuse to read

Faulkner out of sense of civic pride. (Misslssippt{, Volume 7,
Number 6, July/August, 1989, P.92).
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I élve it to you with a hope that you will use it to gain all
human experience which can fit your individual needs no
better than if fitted his or his father's. I give it to you not that
you may remember time, but that you might forget it now
and then for a moment and not spend all your breath trying
to conquer it. Because no bottle is ever won. They are not
even fought. The field only reveals for man his own folly and
despair and victory is an illusion of Philosophers and fools. (
7B1-¢», Random House, Newyork, 1956 Edition.
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It is typical of Faulkner's meteoric talent that the three years
between 1929 and 1932 contain two of his major works, The
Sound and the Fury and Light in August. Both novels are
highly experimental in form. As a matter of fact, all of
Faulkner's big novels are marked by a technical experi-
mentation which adds to an already formidable ambiguity of .
content. Light in August(1932), probably the most easily
comprehensible to the average reader, seems to be written
as an objective narrative; but it holds tale within tale and its
meaning becomes clear only if you follow the story of Lena,
the poor-white mountain girlee and a Faulknerian symbol of a
rather apalling, blind, lower-class sexual fertility to the story
of Hightower, isolated, sterile, living in his memories of the
Old South. Underneath, is the story of the New South: the
murder in Jefferson, Mississippi. and the love affair of the
northern spinster, Miss Joanna Burden, with the mulatto
Christmas. Here finally Faulkner gives expression not only to
the most bitter and profound cultural problem of the South,
but to its dominant cultural phobia; and the nightmarish
quality is matched only, perhaps, by one's sense of its reality
in the haunted minds of the central figures. (Robert E.
Spiller, Willard Thorp, Thomas H. Johnson, Henry Seidel
Canby, Richard M. Ludwig, Ed. Literary History of The United
States, 3rd edition, New York, 1963, p.p. 1304-1305).
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9IG(8 @6 IEEA: “The most complicated subject that I
know, since I am a man, is a man's life. (@‘§ S: Time, The
Weekly News Magazine, Volume-137, No. 17, April 29, 1991,
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The incestuous love of Quentin Compson for his sister Caddy,
which forms the central theme and provides the most
eloquent passage of the novel, and which Faulkner handles
with a peculiarly touching naivete, is incestuous merely
because these legitimate feelings of chtldhood—in a sense,
the only true feelings of childhood—are judged from outside,
from an adult framework of values. Indeed, filled as the tale
is with all the pathetic devices and drives and tensions of
infancy, and the intimations of those other lawless and
poignant affections which color the better—or the worse-
part of our lives, The Sound and the Fury is matched by few
novels in its evocations of infantile origins. In spite of being
specialized in form, rather self-consciously limited in appeal,
it was a landmark of the new literature. (LETERARY
HISTORY OF THE UNITED STATES, ql€%, 9. vo¢ )
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My nerves are bad to-night. Yes, bad. Stay with me,
"Speak to me. Why do you never speak. Speak.
"What are you thinking of? What thinking? What?..."
I Think we are in rats' alley

Where the dead men lost their bones.

<% ferea Tgfs f smremss I -

So spoke the American poet of the twenties, T. S. Eliot, the
poet from Middle west who turned East for his salvation to
England. And the dominant note of aridity in Eliot, the
evocation of a land without water, of rock and no water,

found its echoes in the Gopher Prairie of Sinclair Lewis, the
Manhattan Transfer of Dos Passos, the clean well lighted

places of Ernest Hemingway, the Long Island suburbs of
Fitzerald, and even in Henry Miller's American Steeplechase,
as well as in the deep and nightmarish shadows of Faulkner's
Mississipi. (Literary History of the United States, @198, 7. sv0)!
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With William Faulkner, the cultural pattern of isolation, of
revolt, and denial, the heritage of the American twenties
lasting over and fully forming the American novelist of the
1930's reached an extreme. Here the two main elements of
the patternae the solitary and desperate individual of Hem-
ingway's work, the acrid and despairing critique of ontecmp-
orary society in Eliot's workaare given, fullest expression,
while even the shimmering flappers of Frost's become a type
of Faulknerian incubus. Indeed, the "misty tragedy" played far
behind the veil becomes rather more explicit, and the sense
of latent horror in the earlier evocation of the Jazz Age

becomes acute. There is no denying Faulkner's real

achievements. In the scope of his scene and the dimensions
of his portraiture, in the complexity and subtlety of his
emotions, as well as in the vivid and complex prose
style, he is perhaps as Gide remarked. "the most

important of the stars in this new constellation." Nor is
this Mississippi symbolist quite so esoteric as he may
seem at first; for his picture of the Mississippi Valley
and its people is the work of a realist even when, with
the Representative Rankins, the Snopeses go to Washi-
ngton. Those who praise Faulkner indiscriminately,
Sanct uary as well as The Sound and the Fury, are in a

sense unaware of how good Faulkner can be, and to what

degree the history of this remarkable talent is also the

history of its dissipation. The increasing stress on technical
virtuosity, the sacrifice of content for effect, and of effect for
shock-these, too, show the destructive element at work.

For this entire literary movement of the American
twenties, fresh and promising, varied in talent and bold in
achievement, seems to end almost everywhere on a note of
negation and of exhaustion. (Literary History Of The United
States, p. p. 1306).
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stress on technical virtuosity, the sacrifice of content for
effect and of effect for shock. TIAAA A X (3p63) T



»8 gy st [ crfire 7§

o3 FRGW &K @I I GIRAIY I3 AR | S 98 ©f9
g TSI FNIR IS MEE @ T orm Al
IR 9 FeH FRGW THRAE WA | e a5 ANCALAG TS
i fim @ W Fidfa FRRER o @ 3978 Rygs W 7 o R
Aot ve 2 T 1R RPN 39N AR

The blighted career, the arrested career, the diverted career
are with us, the rule. For with Faulkner, the exception
proved (that is tested) the rule. In the art of fiction he was
supreme. (V. W. Brooks, preface of Faulkner's Volumes, No. I,
P. 14).
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‘that man will not merely endure; he will prevail. He is imm-
ortal, not because he alone among creatures has an inexhau-
stible voice, but because he has a soul, a spirit capable of co-
mpassion and sacrifice and endurance. The poet's, the wri-

ter's duty is to write about these things. It is his privilege to
help man endure by reminding him of the courage and
honour and hope and pride and compassion and pity and
sacrifice which have been the glor¥ of his past.

(Faulkner's Stockholm speech, Oxford, 1970, P.10).
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