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Y @I (UE TR 93 6% et i pranies eeheama
IRWISTH WY (S (A IR TR AP e 1% i x| fel
JCICRA, 'Give me the highest one possible '} PEAAR 4L
A RER IVIORM (3L IAFAIN| R TA  ([IOH!
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AR IBISAAT T FACE GRRA, T IR FASEAW
HEE IBICH T TG | SF AR F(IA TYH 6 KA
SR Weel R, doe ¢ geidel, e o Tefa e,
SREAd G2 STERY oA e O azd dEw neRd
AARBIS]; IR (MR FIARQT— ANH @ier Tonfas, T
(I S LR 8 AnerfEs IuIeHHEAN [y e vy Mg
GG ([T IVINWY S M I SR 4 I 1 SR @8
Pt " @ MR 6 g RF@R Ao wngma 6§59 awe
HETera TG TS A1 IVISR WA Fo=1) Hafra
@BTS TA FETS RIS 2ais 471 (S fem 37 @ 9
IFICRM T (AN FEA| Oy Haeem f6fa om @ R
ey Torgam o O o fmma fofa @ gaeme
O F U IS i | ‘ﬁ'{ﬁ Jules Husson, dit Fleury
TR (@ TR TR q61 FEA OIS AR AR FRABINIE
WIS I A IEA P R IVIORIAR ] AAH 0T,
‘IVWISAIIL TF] IOR ANIMGE TR ¢ ATFA G IAWY,
7 ¢ TR TAgIom| TodIR «¥ TrgeW TR JARTT H2& e
IS @ (FC S JHTS M’ 190 (PIFIR (S-3—3bbrd) IF WS,
‘IBIORM R 7o) @ | fofa qre, Tt 2o e (vox
e RS A S xRS § =iE iy g FBIme fone!
RRIE T2 IWIo! *1f5 I I TR 19X o7 99, ‘Since
the word truth puts everybody in agreement and since
everybody epproves of the word, even liars, we must
admit that, without being and apologist for ugliness and

evil realism has the right to represent whatever exists
and whatever we see?'9° @ R Haemidz w@emR @-

reRi YRR oiree e 28 @8 IF ' To know in
order to create, that is my i1dea. To be capable of
depicting the meanners, ideas and appearance of my time

as | see it, in short, to produce living ert, that is my
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e wa | [6fag R sacan (o foga fefd (wrew | wra gt fewm
fafve @ afde Ier wrerd 11 g SRga, ©Ires e 3|
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OIS AN HFY | ©r3 9 € W¥ (9% 7% TRIFE I 1 O
IRISRMIA IWISH FI F2G TTFINA THATS | FIANHE
e, I (A (R IVIORM] (F143 SIS GO Ly Aa= |
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2fefb R TR IVICRM (#14F IVISR (I WAL T
I 71| R 979 I @ @I Ry @R o9 [gges (s e
@FG| Louise colet & @ BHTS (A® 9, Svev) 9-27F
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e AR Y (AFE B @@ I ) Sfer AdeRe gl
) I @ @ Ew (A FEC (@2 FICE HIE, IR T 9
IR FARPRLES UL FRIMAL | RS OTF (I FY (72, T (@A
T~ T%m BIR A0V f8fd I, 'So let's become accustomed
to considering the world as a work of art. the way of
which we must reproduce in our work!’®® JIRWICRM
@I IR AW oFg AW 754 K70 I @01 91 Hsre
@R Y, Sbe o) FERAR IR, 18-320 ofil uww 3o fwfy, o
Gt B wo! @ W eReE Wt oR Wy O wmR IR
Fosfa @ TE W o= S Te] AfPe TRre AR AATE
el ReFed TR gdie MEter &7 @ [eg Rerre
g @21 o FRFHIR1E TET1 JA= FSTHS TeH1R T
o} w3 [ o7 @ @ REwr wreR sueer Bl e
7% Al faaars M Bte v em )’ &R =« he s like o
pump, he has a big tube 1n him which goes down to the
vitels of things to the deepest layers|’8° «a% Sfowe & W
T IR TG | 'IVICRIR %) BYWg 77, s o
sfesay faor Bad e 71 w7 sier vl s, 1,
P BFeR e faw o, oRffe T o 1
Torgem A8 INISRAAR %) e 8 worsl afiis weR
IVISRATHE SR forew, o3 fefrs w7 3w @ @ g
TfEreR Ty Z0e A1 ey T A%UR F N 96
FYF A2 IS AEA TR [Emfie) Iopfe Rk s" @
SFER @ @ REmq axR Sf4e wirl foff 9=,
"GP SR 7o) SANTH @R W A | F_Y oI
vy T REIR Torgom @ SRIGS TR, (S0 Y TR O
TR Sergrome SIIfeS TR 18R SRR femay = eptew
fofa qe=

What difference would there be between a work in which
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all the characters were the very imsge of goodness and one
in which they were all low end criminsl? In the one &s in
the other there would exist & bias towerd good or toward
evil which would 1n no way be 1n harmony with the
expressed intention to reproduce life. that 1s. to be more
balanced, more Just, more life like then life 1t self #°

fefn IIER ST 8 WM W.EET TAWORH TEAS, IR
WIS O 6 TH IR K ITZ I |

@- Em 3 IVISR @- (@I B Ao [Rawsy 20
AR TSR SARIe SFmEE W feew i @
PR ISR WA o fReent eres srumeens e es ) a1
S ey saTes @ IER TSt NgEmR iaw S sqEE
T IR @RI AW T ST Qo 63 ASTHITR
SR 90 M SR @ISR @ 6% FONHEd L AR
FAfES B1es oA e AR - Afa¥ e Fgaw) fer IreE
NEF FNIANRTA IR (G FMIL HKACA 11 fA200 ¢ e
s R s W fegem awe ey AR dRd
IVWISHMA FUFAT (I AT T | IFISRAITR Tz TfSe1qea
SRS (R W) WOW I W IVISHMAR fAgen Somieg
@R A w7 T TS e TR | o 2 IBISMA @RIIHS
SRR s A fE SRR &2 HTetEs @ I8IeE SAZIow]
FEA | AITS 23T T7IE qA1fe 7w

The litterateurs and versifiers have spoiled artists and the
calling of art by their 1nsistence on upholding the nobkle
genre, on scclaiming the noble genre, on shouting that we
must poetize and ideslize—words which ertists have
understood as meaning to 'dress up':"theat is never to
tolerate nature but to take everything back to an archaic
type which hes been preciously observed in museums and

has been carried to perfection by Annibal Carrsche~®8
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FPITE SIMR TT®IH FACS (BT | SR WA IR IOIR 63 T
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AIOR (A6 oI, W32 OTRE GFER IVIORM (FLCI
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Ffere SN, I TAUR O Rumaes «mufe ¢ wefge erar
AR T Tote TR (A exm; WE ww T Afdez- w0
f&mr el 8 TG, T4 o1 71 TS MR By TEFS ¢ TBATE
TAGITY T @S RN ¢ T | AN SN AN T
Trfoe e GR 12338, 1 OITA QA ARTS (A1 TR 7. ~ 1€ o
M AT AT AfSFES ITATE, A1t - T X T4 Sorwymeorm a1 8°

YTAEEIR IBISRE  GAII IWIOR AN @
s Sorgemig rwenfs | g Somis Fre e Swhaal
EIRTPY IBISINDR BT I TR IEA | SR W& WIS
Qe TfEIee IWICR Torgoml AR fefa awEm,
‘TRPE O IR (A AP O e 3ra1’89 Il
QB W FRers) @w-icR B ove ffR e
FFANSH] T, CIFCER IR TG (el A fmeast | fof
AT WM - TS ZCIR 1, (I LA (I TS T 1
o7 oy T—fmg fem 39 ¢ta 3 711 fdgra A" 99 711
RS IBISRIA T FLEH JOTIZ IWICH I TorgIom
8| AMIATE™ Leroyer de chanlepie-(F (&1l %@N (SIS
S 3¢ q) PR IEF, 'The artist ought to be in his work
like God in creation, invisible and omnipotent. He
should be felt every where bur not be seen”’ 8 mﬁ
@A fAaan 6 (FfEe AP (e, ﬁawwza I
wfHE ke @H, IVIORMS GTORE I& FACS 5|
IRWISRMA T T A TN VYT IVIOR 7Cors (7fea
Torgrem RO FRER O IEW, vl @WR Ry SfedE
ACTRTE T, IVISRM! (A HFASI IBICH &I I |
@] @ IISNS A Teaf twdifeaon mrs swd 33, fefg
SoldM e uEm A I@W R @it Ay e
YIRS RREF A PGS @11 Bfdte @eow v, svreo)
foff I¢M 1 Letus always bear in mind that impersonality
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1s & sign of strength. Let us absorb the objective; let it
circulate 1n us, until 1t 1s externealized in such a way that
no one can understand this marvellous chemistry. Our
hearts should serve only to understand the hearts of
others. Let us be mengifying mirriors of external truth.’8®
WIS TP IVIORM @R AF), fearw, Tgo A
WYCAR I I U1} ] WW| O IWICRA @ALS CR 7HA
(A @ e ARE IR, o1 ToIwe Tom 1 rHars |
@ e arew, (o Bgh a1 e Rarege fof siva
I | O-TRZ (I IR IBISTAIAY ZTR GIT 4T 1S |

TR T A QIS (DI A fery a6y e
AR T T A @ BT ®ER -y, sbvv) a-opTH
FCIAY 4, '] believe, even, that a novelist does not have the
right to express his opinion on anything whatsoever €% IHCD
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o W@ o — ©R @ g R fofR o g Wy fof
@ O ey @1 Bra 6 903 71, (Afeer o et 1,
(oNf" ARG e THR FACIN A1 T Ty BY ©1-3 g w1
IBIORM @RETI 791 JTeTe afowe & FAR7 @I
uf§eR O (R IR fof7 W @A O1% Rougon-Macquart
TR YR @ @ T 8 ARIIAR I (G IEA O A
IR FRAR (@ WIS T | PR 436 IBI0MAL Zee o e
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These men and women, snd even the milieu 1n which they
live, cen be captured only through on immense storing up
of cbservstion. by innumersable notes teken through s
lorgnette, by the amassing of & collection of humen
documents. like those heaps of pocket sketches which,
assembled st painter's death, represent his lifetime of
work. For let me say it aloud, human documents slone

meke good books books in which there are real human
beings on two legs ¢?
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you think that this unworthy reality. whose reproduction disgusts
you. doesn’t turm my stomyach also? 11 vou knew me better, you
would know that I exeereat ordinary life '?® $79 FEAR IVISE '
@2 PRATE WROR! I TE IEA| IVIONE T R
IHe fofa 7w IBIeR AReNGE R T | R e, cxaerior
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you do, you must choose from the ciements which the latier
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S Grant. Damian. Realism. (Mcthuen London, 1870: Reprinted.
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© Wellek. Rene. A History of Modern Criticism @ 1750-1950.
(Jonathan cape. London. 1966). pp. 1-2.
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