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QYT (WS Yoo IRWAS QA WA (Ybbry) FASTSIA (I MG
Fynfee Taeem W@ e qeEn Ao sz ffas 2w 9w gl
HAR AR T[S A | IEIeE @ g7 a9 fofy saarern
afiibe GRS a$s e, fezre, wmm ¢ Sfemm 4 sfearze
ARG A | 229 M8 doe @ ()] 1 44 etz TS TERIR @A
fore (d»od) @ sy Y-[fsy Wy =B AfY am [zaepm @
300 : (8)] 1 FATER (oPME A FFEfamz g fAew fofa w3 = fo
efsfafs tofa vtz 1°

T S ffem e gam daE AfdeTRE ER R @
(23 =@ 539 : (Ob)] | WIBAIT & & F=F I (H00) I
AEe) +frwas ee Mye 4y RN TAONG (AFI q®R
IRAAI (FIRITPIT 8 TIP199-93 S0H 537637-ffrsy 5 1 a7
JRCAT YA IHEA SIAF [TAAA S (IR AT | @R FLHEA IR W)
far e sifzrers Fozet Afdassr e e = R

T WE @3 AT WY IR O, JAOPHA SLBI*1 4T
S YW IR | GF WA 17 (ddR0) REY6YH TG ©7F History
of the Bengali Language qTY siMfer sraferys wcamsaR B el
9 [Byjay Chandra Mazumdar 1920] | ANFSETR Ry A 78
fegfevrea fS. f&75. f$ia3 & The Origin and Development of the
Bengali Language M¥% @ Sfess Bagan swam, swe fefy
FNforE Qe SR wifvaEet I W9 A9 [Suniti Kumar Chatterji
3359 : 330 - 39 | FAEPTI W) IR Wwe WTw S faefa
TarAe sMfea @ 3 w1y v vram fA )

=R w{vEng Jmfas feefemreces £, fe. fofam o 3k @ saza
ST ISR ACF GIAR 5 AT fAcfy W32 SRW IE | O™
ST WSS Les Chants Mystiques de Kanha et de Saraha STC8 *31ei
‘{FW T YdRW ANH {Muhammad Shahidullah 3548 : 1] » e
FMNFeT SamR ﬂ‘f #A15 farie R Dacca University Studies
(>580)-4 "Buddhist Mystic Songs" TN [Muhammad Shahidullah
35498 : 1] 1 35 fegfvpem ssvo MM ST ag=E g
[Muhammad Shahidullah 548 : ii] | 1T GFTEN «F g Affde
@ AT HeFA oI ITE ddYs FA | Buddhist Mystic Songs
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XIgle *RER MR fae A, M) A R e Meesq
For Uy M e fage wmarsn vt |

ZALAM A SR WHADAR Brgy IRRET @ R q7 worEe
@I WA TR FoRfE (oqTa® [z 1 3030 : (35) |1 [T
wRER ¢-REEW w@ 42 W€ F@F [Muhammad Shahidullah
3598 : XI] | foR(S W@M (NF TR “M19-2WF 97 FFS R @72
o-fra Fged SEsT I qraeeH AAR, yvov A FEITS!
frgfmrmeae Journal of the Department of Letters-4 "Materials for a
Critical Edition of the Old Bengali Charyapadas' [Prabodh Chandra
Bagchi S59b : 3-3¢%] | @3 517 IR WA Q= LLAqY A8 Calcurra
Orienal Journal-& 5412 A¢R-+afs @ ¢AYIGR =2 ACADH B3 |
T WA WA dvvra ;] | NEFEF MET AN ¢ WA Ty
o151 5N nfefrea e YS =3 Caryagiti—Kosa of Buddhist
Siddhas TTH S5¢Y FAA [TV WA LI S53¢ : 8] | G LYW A
@RAAA wE pef IWS W @7 AFS TR [Kvaerne ddby
s8]

IR G SANFS o e aow fRgS A~ F@S Indian
Linguistics-4 'Old Bengali Texts or Caryagitikosa' 1T [F[F¥E G
350 : (3)] Y588 A | TS e v - w @M 8 o-fore
B @3 SR IRF @32 AfEEE YU T IV CTAR 'Index
Verborum of the Old Bengali Carya Songs and Fragments' [Fg¥R W
ISEY : (8)] 1 T AW G WIF TR (SdCY) THS FAR 1S INALAR
BB SRS’ JITS (103 FAF G &I IEN 5370 - 2517
[(FFTR GF 3¢ : ()] 1 TG iy, BeN, ATe, SR Y @ TH
ae (e, AR WS, eefon v ofb vde @B amiey ay
31 TR |

SR LRI 5 S ey Rge WS FEW The Old
Bengali Language and Text-4 Y»%© A [Tarapada Mukherji Y5%9] |
ATY A+ 8 *ffbe TR | SN AN R @1:T fge weArsA
FARA forerdn foyfmriaz -yoy @ [ SRlom AR sovel |
5417 fafom fereaet a3 fers wedet |

AGER WA FCS 5417 @36 FHIM AFAR Agfaf= o
I AeRed (O (ST G S89b : F.1 Caryagitikosa : Facsimile
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Edition 900 ofb e a0 fSwemy 2feam 2GS sq sprosmre
FfET (5%99) | Spab AN QI GIF6 TOF 1T AT qFM¥S 37
IHEPTS] (AF FITNSrErT A | @t 5¥R @ Afm ofofS b
FEIAT Tz | A Toqes GUAF o1 @3 AR 189 |
TRHFE I S @SN AR 74 4} @we s @3,
FhNferem svare G- wta firaeg | Brwen e g3t
(3599) Mewe otva a-fawms o3 @5 JF799S F@A Prosodical
Study of Carvagitikosa [Nilratan Sen 1973] 1

A ST (AF GV WA WA 5T G adifHE 7
SOU8-(T [ 7AW WA WA dpbe : ¢ 1 uF3 «feB= O1F 56 -
27F ST BT dabre A | R A0F I 79-FS s1Mfen AeFo G
TS TR | 93 OE BB HHBT G =F), AL ARG, TR,
181, o weT, forfs sgam ¢ i %0gq TId SRETR 1S @ AToaA
eyl AR |

Bofads gqERfem oEa sIma 83 wgad Fe draEw
TAHCAZA I5 ST 5797 (3589)-4, * =Gy W= Ohscure Relgious
Cults (558Y%) 6 (@Maed @ 5ING (dnby) GTY ; IV YAIAGE
25V I TTSIT FIATA (S5@0)-Q, ST AGAWE 5AT47 (Spbs) €
The Charvapadas (55%9) -<, R ERNY I Functional Analvsis o/ Oid
Bengali Struciure ($59% )-a, STEAW W3% 6] 6 76 TSI &9
G (S9Ab), WI[RITH FHCY FFLT (35 Ab) @R 3, W¥, FHL
AN ([71F SYTAT (OdY8) AT | A AR (WY FF WH (RANT
TGO N6 (@A Ay &e gy ANwied 77 5T (Savh), W
5o AT AR REISATE e B A

AT ST Fole TSR WA FTaH G A vdiom Wiy
I ATER TR | QA o wrw, SRLE g famd ) qedrd deol
s, B, oy, ereg® — o= fo fol wifitare sdrs wnms
Afirera Wit fampsfa W awew | @3 0= W §SEE 9T reyeT
BrgwAnel), g AP ¢ ¢f<w o |

LR AT R FRI€TA (S8 ¢) 517 afefufagray Aewaw
AT | T WA WG dobe ;o)1 17 JIACG-AIEATCET (35R4)
AR FEERTAR qwen §Al (Muhammad Shahidullah 5548 : Xil |
aFGl FACZT IO 51 AR (AAIT I (Hp¢q) A



foq AT | Tg-Afava Sord

[Kvaerne 350% : 3¢} |

gae s fERrerEn gifre «f@m sl e ReT (ysee)
vf1-feage it oy [ R W@ WA Shbre : 0-8] | TS WA TR
iy wre, S ¢ afezire «befy, o ¢ &, M ke 81
v o, s &re, ef fry ermen wense | g3 wfafe
foRfs (MR ITG (AT JTe 20 T SH@Ew Aferfs gHe e
[Kvaemeddby : 58]

ST ST 5T S A (Hda0) AR AAfEe Freifa
G2 YoM @ SRR IITETR T FTACIA (Sddo) g vwde!, Bfeamw
sTIfEPL WS (Spbe) T TR, WATS @Gramay o
Frar® (Sobs) TN SHed ez gy | arigle Sord, Sfea o tufed
] ¢ SR gy Ffogrea dwas v e qwgad wEma
FOWE | 97 MY ANFTS FMS @ Jou IR A [Rergeng g #41
Y |

Tifge (@amea ofs WAz ¢ qUELa IS HIA TA SIISIER
23R SN Wra MIuN ¢ ST AT AP T | 97 W IR
s e a1E FTARn WET (FAGI B @F (The Buddhist
Experience : Sources and Interpretations, ¥598), FAEA (AR 84T
v g favaws stmen AT @ (The Bijak of Kabir. Ss%8),
fraraa ficy 3 fre (The Eighty Five Siddas, >8¢b) &3 FIEI A=
fta 2@ AR (The Roval Song of Sarah, S»v8) 1 @i, B4,
woxfery aefe ete AR qra shMfowTam fra e s
BECR |

SrAeATda 130 FHMTe Ay ShilgrRd MIEel IERA AR AR
FIGAM | dpae A e fgfampe See W% MRETR S $IE0
gt WA FTE [Kvame Sdby: XI 1 2T (3599) IISTN-G TIFN An
Anthology of Buddhist Tantric Songs 7% ${7e @ *7{Hs (dsby)
Y

An Anthology of Buddhist Tantric Songs AT F16UN v ATS
fatares & 200 b1 YL | «re AR AfSfS v ~MoreR T4 A6 ©
@3 3EfE sam, I wrew B e Iy, foRe smed e,
SrTeIgE AT, 29 | o e IR HE 116, FoRfe wogam, o,
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@ T2 FAGER LS 4 IR P T Sgew |

"o30ka SEISPIR W2 qrarR fagfm o 7o zrarR T SN
9SYIAA A Thousand Year Old Bengali Mystic Poetry (5d53) |
freffS et e gifire o3 3X% o-frea sy |

3

A Thousand Year Old Bengali Mystic Poetry T81% 2 St f49@ | @3
2w S fears 18 ST s

Introduction (3-9) ;

The History of Ancient Bengal (8-3%) ;

The History of Bengali Language (39-3¢) ;
Other Literature of the Same Period (3%-39) ;
The Text (3b-58) ;

The Siddhas (X0-2) ;

The Carya Authors (99-99) ;

The Imagery of the Caryagiti (9-80) ;

The Social Background (85-89) ;

Women in the Carya Poems (88-8¢) ;

The Language and Influence of the Carya Poems on Bengali
Poetry (8Y) |

CEYIpEeRPOoNLY

v

aTEa RO St ;g eofd vhMfen Iqafe @™ (84-5¢) |
Aorga IO DAy e sANFe7 smefer foalt sfaens arygw
a2 (sb-3d0) RN Ay T W |

ICAS] Ty FIRS Barf ye a0 v 51 G | 79 ¢ FAW
@7 AT AR SR | @2 faef X

vharTas foa (R9-99) ;

opfers sEiMifea afefda (33-59) @ da3-39Q) ;

vhffes B8 sngElom foa (dor-rve) ;

Faodiorma fefba (dvv-364) ;

SIGRR IS BT (a5-d0%) ; &S |
Y TS TR T B A e
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FEINFe7 I8 HLAD ST M5 W32 WS SIS Rera(& S 8 Sy
ST HEM NGS T WO @ GBS 7ga Az Srapst fee |
R o

... main objective here is to provide an anthology in English of the
poems from Sastri's Text. There have been three attempts to
translate the caryagiti into English but in no case did any of the
scholars have access to the original manuscript, depending instead
on Tibetan and Mongolian translations and on the Sanskrit notes
provided in the manuscript by the  Sanskrit commentator,
Munidatta.

The need to publish an up-to-date translation is particularly urgent,
since the original palm-leaf manuscript in Nepal appears to be
missing and is therefore no longer available to scholars of the
Caryagiti. My translation is, for the first time, entirely based on
the primary source and on a microfilm copy of the original
manuscripts in my posession (7. ) |

ot ST SR WM F IEREN AW TR | T AT -
fRéraq e srRTvR fofe fem wem =de 1fue a3, sorer omfts
FrEoTe IfFs Y Afew afefaf, wgs Ois, fowfe om0 e viR
o, S/aTeg 8 ¥ [Muhammad Shahidullah 3598 : ii] *R! FXCH
JENA GF Indian Linguistics-9 (558v) 'Old Bengali Texts of
Caryagitikosa' WY, %<8 W5\ Obscure Religious Cults (d58%)-
Q@ MfHT 93 TETH TG The Carvapadas : A Treatise on the
Earliest Bengali Songs (d»%q)-@ ¥R wam furmres | @3
QAR 1y foxrfs ¢ Ty SE™ « ! ige Gil-fada sEm =1
AP 203 |

a-grete 7f% +mda et qs eene Srgd e 39 1 A9
qqed ONAT Caryagitikosa : Facsimile Edition (5%4%) | QU9
TNeged oW My T8 3l afsfaf ez wtam 7, ot @este
faraea | a8 o1 F1GWTA An Anthology oF Buddhist Tantric Songs
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(5599) | AT vfivia SAFAIE TS o1 FTER I LR (U GBI
51 AT 1 (S A |

IHS Q-4 IR @ Ay 9 @ 9 NS g @
TR G P (AR W] (A onef w3, Faras SR owa |

8
A Thousand Year Cild Bengali Mvsiic Poetry &% T TRTEHA
We¥ ¢ofS 5 AW BTATTH RS 1 3 ¢ b 79 54 W5 AL

A Fcaes WEH fopwr ¢ zfoen o8s N | wr7s 541 A
Garatst forew afesfe wne, 3 Wz Be @R [N 1A ™R
Crfl

T WETW W SRR (T ST« 3 SAdm g6 ffy-fada, g
Wﬁwm@@wwﬁﬁnﬁw off2 (@ T @A A AT
fershat FtaTe famn, o1 42 oy e ST R | $E @R s fefR
B7afE AW FACEA, NG ATITHY FHATZ (TS (R |

w7 SEmefE e Nty @atd ™ I @ T SR AW
% @ BT GIR WTF CFTE OF ATIISH SLARA | (TR, &4W 5AE
[a 3 e

[ A Weqw |

The body is like the finest tree, with five branches.
Darkness enters the restless mind.

Strengthen the quantity of Great Bliss, Says Luyi.
Learn from asking the Guru.

Why does one meditate ?

Surely one dies of happiness or unhappiness.

Set aside binding and fastening in false hope.
Embrace the wings of the Void.

Lyui says : 1 have seen this in meditation.
Inhalation and exhalation are seated on two stools.

\ae
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The body is an excellent tree. Five only are its branches.
Time (the agent of destruction) enters the unster Jy mind.

Making (it) steady measure the great pleasure. Lui says,
"Know by asking the Guru (preceptor)”.

Why are all the concentrations practised ?
One is surely caused to die by pleasure or pain.

Avoiding binding and fastening (of vogic postures), the hope of

the cheats,
Oh ! bring closely to (your) side the Void party (in embrace).

Lui says, "We have seen (the Void) in meditation,
Seated on the two seats of inhalation and exhalation.”

[« FreuE |

The body is an excellent tree; (it has) five branches;
‘The mind, unsteady, has been penetrated by Time.

Making it firm, measure Great Bliss. Lui says :
Having asked the Guru, you shall know.

What is achieved by all the samadhis ?
In pleasure and pain onc inevitably dies.

Having abandoned yogic postures by the door ?
Oh! clasp to your side the fan of gold!

Lui says: by me, seated on the seat of inhalation and exhalation,
It is seen 1n a glimpse.
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@R AR FAE G 8 MR AoLT TR SO IS THAAA
TR SIHAG AT (A T | =BS TP NG 1A AT (FICA! IJ14
TR WHe YT AR | 4R ATFI AACABAE TH{I A
OTTE @ @R 3SR ANBT =@ 7 [ Monsur Musa dose :
558-dY] | WA A WIS, Q-FEIW I AICA A1F I ASHYS
A W P TG <M1 2T FAfresraR s iR wwea |

R O] @ S T 1 WeqW ST $TA I6 BoAFH
FTRRA | 614 S

In translating these poems I have been struck by their simplicity
and grace and I have attempted to use simple English in order to
make them more readable. Whilst I have kept as close as possible
to the original, I have also tried to retain a local flavour. Both in
my translations and commentaries I have avoided burdening the
reader with notes, strictly adhering to the view that the poems
should speak for themselves. I have diliberately treated them with a
light hand so as not to overburden them with my own
interpretations of their meanings and inner-meanings. After all,
who can be sure what the poets really meant ? Besides, if
everything were to be explained , it would dilute the mystic
qualities of the poem (. ©) |

T NGYM OIF T 8, ¢ @ 8b WIS v{rae AT WM
Tty | XM MYGR AR FSTW LT FGA @offF @R | T
wife $T3es @ $1F ‘English translation based on the Bengali text
itself (4. 5») | THLFAW AT WfFe 2 SEwR A 5@ A1 TR
FECRA, O & 515 5= 1y (e ToIIeR | TR ALRIHEH AABR
fowfs-sraa Az R T 318 F0a0EH, R & s fowfs #1186
S T MRS [Prabodh Chandra Bagchi »9b ; ¢9-¢¢. d00] | ¥
FIANA AINE O SN~ 777 AT @3 S sryefamest @3 qoom
F9 SRR 7T AeAfEe’ TR FIFAR OF dvev ¢ 3] 5 TR
T G ATINY AABFS AFS T @ JFAR GLRR S WY NS
MEFT | O 8 YT 5L oF@ ¢
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Ciaibi L |

T v Bfres ©3fs |

w1 foeares ffas safe
R 5w ew-BeoArpet |
arRSTHEe sterme eneif |
PN-Jee € 7 TS |

AR I GINaRe Qe fEaf® )
79 R Bt afaw wepRafS |
SI-FLG Rl qeder yAwafs ||
Y1 TGS TR Ao |

S92 W) T IR PACS ||

e & |
AW v ofrs 7@
w1+ foware ot o |

QT - oae TT,
TS HT AN AR I |

-G T LA T,

foe % 23re fagae o e 3
w9 Bféea afa ez,

BTG (V1R (SH FF[S T |

T RS WA (Y 1,
(ceufe) BT AL[S 7, —F1T IR 1

[ T evw |

Like the moon the soul rises.
[llusion disperses with advice from Guru.
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The senses nse to the sky.

The seed is planted in the sky

Which penetrates three worlds.

N

When the sun nises, night disappears.
All illusions are cleared.

Like the swan which drinks milk only from milk-water
so should the substance of the world be drunk.

¢
ﬂm G Y @ AW WA A Thouscarid Yoear Old Bengali Mystic
Poetry $13 TRIAR T4 | ©R @AW 337 fFeng fefu @3 oramen
LA, (-9 TS (W2 | I S (AT FAA a7 7 @ fofx
ST A Kulturhilfe 38 (oTI027 Q-9108, (416 ¢ QOICH © 9
Ny s e 932 FAFT e SEm @ W@o
ATRE TR (PIACRR FRITAA CFea | Fexifarana fog Seraaeers s
fefq Brge statew, o G fofa forrares fom <1 =@ 73 19X
IECPIATIE STIRN 2] NGHCAR HILI IS AT @ TN 5Y1TAI
a5 fFSm gl sifawa | @ome IewaRR (N TG MEE
aem Hfy sfqwicaa o7 A s el @ gt Tar @8 FtEm
5| zagemw @ o1, PR sreray 7 & foraee wr &1 [Refaerys
7S 6 7 #i1f SR @-Sifee frares o1ts sWf 1 Se qww
AT FAN %8 | @ @7 Wy Y ws wor afesr SrwwI
grafee sdem’ 73 |

S @ fS S g™ s e s wiE srede s
o FrgRTeTER Sggios SIaIem AT | @ FISUT Q-L7H
IRISISTE

In a personal communication to me Dr. Tarapada Mukherjee...
reports that a second copy of Caryacaryavimscaya has been found.
It is apparently a later copy of the mss. that Sastn discovered 1.n
Nepal. It is written in c¢.17th century in Newan script and it



oY FHeAT | 3-+fay St

contains valuable variants. Collation of texts of the two mss. is
essential for a definitive edition of the songs. [Kvacrne d3bb :
vi] |

% oFQd Y (TR o TR TANUIER oS engfafafs
feea ST (ST T8 FTANER I AAT T (@R | GAS (0T A
VST SR ST AR G2 &TBIA 1 T ¢ AfErern e
TG AT | T ey foAred

In 1984, I discovercd a second manuscript of the Caryagiti, on
paper, in the Asha Archive, a private collection in Nepal. I am
presenting this sccond manuscript of the Caryagiti, which has not
yet been published anywhere At a first reading the two manuscripts
seem to be quite similar. including the numbers of the nussing
poems in the palm-lcal manuscnpts ... The script in the second
manuscript seems well defined. Although they seem to be similar,
they must obviously stand as separate sources of the Caryagiti ....

Tz @3 sngafem 3 fwas
Caryagiti : Recent Title 'Caryacarya Vichchoi Tika.
Language: Old Bengali Script Devnagari or Bhojpur not certain.
Incomplete : 3 Poems missing.
Matenal : Paper.
Condition : Good.
Folio : 69.

Place : Asha Archives, Kathmundu. Nepal.

w5 ongfafe omnenty fifemy @ @3 ndey TRTER BN AT |
T3 A5’ MR Wy ] e o qewE e Gefea
TSTER | TP Neuw TS SIgofR 27 4 SR STAre ey At R
03 faraees 7 g+ gg 399 131 e (At 17 Bwres
AN |



350 Afges sAfat [ sofer 34

T WeqW WA PR (@ fadr ngfEi+or Beat =@w ngfafom
AXBIAN WA ‘older than, the manuscript found by Sastri' (7. ) | €3
e fofS SR L T W N | T A RN ST AF A
'will... encourage other scholars to search for old manuscripts which
still lie buried in archives and temples and which are in danger of being
destroyed' (7. R) | OTF ¢% W1 ol 20 f¥@y-MRECER 53 AW
I |

Y

TS FgA N BorgioTa IR Bengali Mystic Poetry 3T THATA
W GG BrgTasn JE Sb T¢ s afegfe g | % wfRelE
(6T ZLACE QOIAT SO R IS Pragnaparamita (F | TR
NG YW@ B AR ‘AW RIS b9/67 *ors g foRfs sraw
SIS T | TN @- AFT T FTARA ©F Rt Ao 3 pFS
¢ (Choik Gelsion) S{we | fe+td tram W& W= o7
5 NfS-27 ATY So & SERIIT @Afva Meaeed [Gram o sreTs
Sob¢].38-5%] | BT T e foa s @ S

Q-ZHTK T NeH W6 G3fb ewgad oy frcaees | ift xeem:

While looking for authentic pictures of the Carya authors of the
eighty-four siddhas I was able to see some paintings of
_exceptionally good quality in the fLunsa Temple in Paro, Bhutan.
The paintings were around a pillar inside a dark windowless second
story temple, which appeared from the outside to be abandoned. On
the second floor level, which is accessible only with great
difficulty, the pillar exhibits all the siddhas in meditation or in
various actions. Painted in vegetable colours they are as vibrant as
if they had been painted yesterday. I regret that it has not been
possible to illustrate them here except for one photograph which I

took, at which the priest-guard became disagreeable (7.%3) |
@S @-7% fba TwIE (- (I QATHBT RS TR |

-RIOIS ¢ JTY AR O AAFvge MRS’ (1) fowfs
wrard Afefafd (7.500-03) €I AWM &1¥ 'new Carya songs
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written in Bengali' (%], S0b-ba)-«% fSf@al™ | 0% qeare [LM™ R
fES 8 WraReegm afefef™ (. 535-93) 1 84 B GATH!
fouaa N5 AfGT MR AT Terracota Figurine of a Carya Poet | &1
& soat et fof'e g ¢

T WA O AR T3 1 Wfags wreerera Hfafa v
b1 YOS IR AR TR @A TSI (03 | Aeiferd Ifozre
¢t SR8 @fb 455eqm |

q
Blg-q 7013 fowfes sEm Seg, @2 @ suft Srnwa frafee™ |
A 5AINTea SfEFIe MIFIMESR Q-7 AR | ©IQI-93 BT @3g
TOHTAT HeFAS ICHCR | AHI ALFACR WJ FRLH I 5ENfoa
SRM AR | G-2H T AS IO NeqW WA SI1gA-«a 519
SIFA FE SAAAE TG I TS FCCRA (7, dbr) |

TIMHT I e AgRd Aried FIGAIW @I IR
TS T wend iR e Irafeeen [woE g soan ¢
58-3¢] | TP NG (AT G SRCAFT FLITLH (7. dd) | T IW,
5R MG G FAR | T TANCHAT TSRRF 9-AY (R AR
G S | |

Brat

Y. o ofefaffs smerern ofmfbs arnEfce wafes wrare (4f Aem
robo) |

Y. @R AT e Afarers MogmaEa 47 F9 (AF (RAREeE
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d. Luyi Lu-i-pa Lui Lu-yi

Q. Kukkuri Ku-ku-ri-pa  Kukkuri Ku-kku-ri
9, Viruba Bir-wa-pa Birua Bi-ru

8. Gundari ? Gudan Gu-nda-n
¢. Catilla ? Dhama Dharma/Dha-ma
Y, Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ku
q. Kanha (Krishna) x Kanhu Ka-hna

L# Kambalambara  La-ba-pa Kamali La-ba-pa
>, Kanha (Krishna) x Kanhu Ka-hna
d0. " X " "

. " x " "

pL N " x " "

so. " x " "

8.  Dombi Dom-bhi Dombipada ? x

¢, Santi Santi-pa Santi Santi

S, Mabhidhara ? Mahitta Ma-hendra
4. Vinapada Bhi-na-pa  Vinapada ? x

Sbr. Kanha (Krishna) X Kanhu Ka-hna
. " X " "

Ro.  Kukkun Ku-ku-ri-pa  Kukkun Ku-kku-ri
.  Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ku
.  Saraha Sa-ra-ha Saraha Sa-ra-ha
9.  Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ka
8. Kanha (Krishna) X Kanhu Ka-hna
¢. Tantr Thagga-pa ? Tha-ga
QY. Santi Santi-pa Santi Santi

4. Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ku
QY.  Sabara Sa-va-ri Sabaro Sa-wa-ni

v
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W. Luyi Lu-i-pa Lui Lu-yi

vo.  Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ku

9).  Aryadeva Hphags-pa-lha Ajadeba 'Phassgpa-iha
O,  Saraha Sa-ra-ha Saraha Sa-ra-ha

9,  Dhendhana ? Dhendhana  Te-na-te-na
98, Darka Darika Darika Da-ri-ka

©¢. Vade ? Bhade Bhadra/Bha-de
0y, Kanha(Krishna x Kanhu Ka-hna

v4,  Tadaka ? Taraka Ta-da-ka

b,  Saraha Sa-ra-ha Saraha Sa-ra-ha

5. " " n "

8o. Kanha (Krishna) x Kanhu Ka-hna

8).  Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ku

8. Kanha (Krishna) x Kanha Ka-hna

89.  Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ku

88. Kankana Kon-ka-na  Kankana Kam-ka-na
8¢. Kanha (Krishna) x Kanhu Ka-hna

8%, Jayanandi ? Jaanandi Ja-ya-nnti
84, Dharma Dharma Kirtti Dhama Dhanrm/Dha-ma
8y, Kukkun Ku-ku-ri-pa  Kukkuni Ku-kku-ri

8%,  Bhusuku Bhu-su-ku  Bhusuku Bhu-su-ku

¢o., Sabara Sa-va-ri Sabaro Sa-wa-n

b, ST ST Sefre S Rereca s w o sAMieR Sae
a3 g9ufta feramm Caryagiti (Fezfs SR spyod-pa'i-glu); "daB3
Caryagiti Svrtti @2 CTCAISBR Dipankara-sri Jnana-dharma-gitika |
@3 2w qfite faears sfret s
3. Here ends the song of sila-carya by maha-acarya Dipamkara-

srijnana, translated, revised and finalised by the Indian Pandita
Vajrapani and lo-tsa-ba bhiksu Dharmaprajana (Choskyi-ses-rab).

R. Here ends the Caryagiti vrtti, translated by Dipankara and lo-tsa-
ba jayasila.
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