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W) Check for updates

FACEE IS 8 7T MerIEAI
AT TS I

aW, 9F. @TALE 4] AH AT (s A <3 93
M I | 63 TR S wan foft gawe 7w 3 wRfeAdE
¥R @ fae forn smEmsT WFw T fofa a0 & “the
Confessionals’, 99 Nenafea fFa | @uEmE 3 3w
T TF ITIN WIACH SRR WS BATSA IR (¥, T YA
739 9L WFe, fay afgrs, 73w o s IR I 243900
@ @A S FEE Fwrd (e aefenafe a3aerd
TTF)- 43 INE N-BIAGHA0E @A NN | @GR @A AN
TRWITANLA WS, 7 Frared s I 78] 7w, @1 T wmnw
AT 992 (31 ‘dunghill of forbidden desires’. T3¢ 31 ACS
AR erwlemr g FWEHF FIFTE . ' am myself
indifferent honest, but yet I could accuse me of such
things, that it were better my mother had not home
AT AT ASTEE €3 T AR FNF FEH 0% ZONA.
@3 Pregme oy SRR ofgS, fo, wedM, e @fewE. W Grase
a3 fimfem o T @, erEe fovem Sragen a3 e
MANR ~fafe 6@ | SfgEaw A5 3 v Seew 33, IR
o Ifee wfefoy ware=rmm w71 92 Ffwcer a3 fasrera
RIS IACEAE I foramd ¢ T W, /R ys8y A
7B AW TN IHATE 9% [ 033 Ifqer A @raw Ifie fofa
“did not greatly influence other poets, atleast until years
later”. ICHHANE THS SPAY AT ICACE AGLIEE 4Y WP
BIfEr@ (Life Studies) | Yae» TXH 32 aFifire 211 97 1 7w

me
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v Atge) Afa [Eawfer 34

TEI 7 Lo NER e svrpewa sfamg sdae W9
+fafofs =rs 32

FEEE IR W Adadw aRWE ATETsE (AR 9915
fefass, Ssq0 ANA 1 BB IW F FWPWTT (NIFA (The
Confessional Poets). o gfia e fenefame Sgfe fea
@8 PInRfSerd Ffwr sl 35 2 90 3 @72 Iy g
D) ¢ e TS THIebBe campn T3 :

"... it could be argued that we are living in a great Age
of Autobiography. We no longer believe in th¢ general
truths about human nature, only the subjective ones. Let
me tell you about my wound. Let me tell you about my.
scears and deformities ... our writers cry out. Not only
poems, but the novel (Herzog: Portnoy's complaint) and
journalism (Norman Mailer's On Being Different) are all
part of this current autobiograhical frenzy. All these
writers who assume that objectively is impossible and
who in their writing are determined. come what may. to
"let it all hang out”. And it must be conceded that the
poets have far outdistanced their prose cousins in
accomgplishment and recognition."?

IYEIEE FHE ALBRTFOIR T (I W& 77
STERAES! (O MYRTSN @WHF AT W | fog ama
ANLEAFER AN TG WG 27 AIIF @ WAYens | (e
SrgEEd o, e, Wit §EwR 3BT e, T6TE -
QR IO e, fog frens g gt fom staafw | fEQ
I IS WWYA 47, GfR NF, WADA W] AT
BT FAAP-LHR, father-hatred- f90TT6 o GTAGY @ar
frafem anem sfem | sl M frrng, dmw sfeem,
T SIS | G G TR WS TEATeIE 1 FIMTIEA, (BT
@ qFfeaar | WA AT 93 I TN To Bedlam
and Part way Back. T&f5s 333 «faafes srazem, s<we
feretTa cvta | wrEeE i) 1% WE 7@y faw e wwed
et fous | farea F01 2efH6ra q2Tsa Ters frm da1 35 one



ey weAm) TR TS ¢ 3T TEAR AT Hew 8

sqgfo—m g7, weary, W@, s\ Oedipal f#:
incestuous, —%¥¥F3 @R A FOLFE @ afwb,
cTgfrerd sfaer tR-wfER orafes, omyen wafeew
euEeTd RAAME— 'Poetry is not a tuming loose of
emotion but an escape from emotion: it is not the
expression of personality, but an escape from

personality.” e o7 gux fowers afmtba trdfeseranma
" FIR o WRFSRM (Modemist) @ AT AT TS
GETER ATFTT AXAVRE TOFFS 4TS | affws Fa2 TRTary,
fafierern Tonfi 78 @S A IR T FACE GISWAR
FFF B W FLAF (TG Brafmt, @61 M 9IHT A
AT, & tdfsaer Afera | fag Tnba witer AR faar @@=
"tuming loose of emotion”- 932 firs, @% GAEHeTY e
"Spontaneous overflow of powerful feelings" @3 T
QTSR WL | @ ¢ @ AT Ty TTA T | S A FATHATA
e 93 T o AW, @I FRA W@ CFTS-qFAA

AT A ARITR FAT) T
. secrets cry aloud,
l'have no need for tongue
My heart keeps open house,
My doors are widely swung
My truths are all foreknown,
This anguish self-revealed.
I'm naked to the bone.
With nakedness my shield...
Rage warps my clearest cry
To witless agony
(Theodore Roethke : Words for the Wind) °

©l, 9% Teraregad #fa-wga fa Toreq genai @
TfER wfaen waTE-Fe IFEN TAa ¢ 93 TTT TG T A
O9% (@ 49 FA3 (SR -FWBTFALIETA (Post-Eisenhaer) I T,



ve Aifzey sffas [Tefa 98

471 fasiy fryqyrma Aimfas-aretafes g3 wwwifge vemfonnes
wE Sefwg | Afsizra Iamamdd wy, Aifaafas Sawa sigw, My
Fferdirs Tee g9 STATACAR AN - @ Fafey i tofa
e «3fS faRiaafea s | ASfea s sweemEm 933
gfszataa A1 "It is impossible to write poetry after
Auschwitz. let alone about auschwitz™-4 49T 4307 B9 51
AR, fRBACEa S7N-(PAMAT TRAWSA L@ | IATEAAE FAd|
ArefoeA- 93 R Ffael fAure o13rem, @3z AHfees ™rFa |
frafem grem s3 a1 TS | SR IfTew IR Trafrs T I
fiemareea §ata a9l @ TM-CbEA, WUeF S, WEaA 5 fary
ASTTHR WA AR, ST%! Tt A= AP | o4ndd Lady
Lazarus 3491 5% 2ef% :

A sort of walking miracle, my skin
Bright as a Nazi lampshade.

My right foot

A paperweight

My face a featureless. fine

Jew linen.

Ash, ash

You poke and stir.

Flesh, bone, there is nothing there-
A cake of soap,

A wedding ring,

A gold filling.8

I A W TSAFSNA (f1ofey faary | wfewrant af-w= Toradq
T s, faey Wt e 1fe (It Nenafsrs | swwaH
T IS AT TqFeT 7o} (G = < wffifa aa=
farrgrTa F 27w Subrad WS fanais Nz 97 wawa
MrF (Catharsis)-8 B | BT SFR@. (1t) is a means of
¢



fadt =4, | FAEE ET 6 A TR TIF fow v
killing the beast which are within us, those dreadful
dragons of dreams and experiences that must be hunted
down. comered, and exposed in order to be
destroyed."2 Q7 WerE A< fgfRerE “omeafG camfs” A
@3fb affrwd b1 W @3 vRIR Bor fOfe 3w @ I FAEAR
ATAGFA FAS! AR | S (THGF Paris Review- 43 Gl
AFIFNI I FEAGEN @A, TF IfqS! @14 &P (A 7
wtfbfeenaa Az fest dqam (@3l "My doctors tell me
that I understand something in a poem that I haven't
integrated into my life. In fact., I may be concealing it
from myself, while | was revealing it to the readers. The
poetry is often more advanced, in terms of my
unconscious, than I am. Poetry, after all. milks the
unconscious."¢

R
Fremfeyes Tfarer ozm wo5s @ | e TIF

TF faa @S TR oI AT FAES 7 T | Z{2L W
oty Qe wfZer 4 T 99w g,

wify SR

[ ST TR $HE IR
TLA (I T (TR IFCFHA0G. T AP (MR | 7RIS 3973 @R
Y S BIGE FTAA—

e 9o R T S

T o) FCE (@,

@@ Tgd (73 SR fag sty g

Tars N7 IR FFASTER (IFT NG I (s 1"
IPE 47 g 'z @uf53 g g PenafEmE TErer o
F1w @z 73 wefermn Danafe. @ wre @ faure
FOrEaR wE 0 oe wriray qxmEArE MEraEaaE 59"
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W7 71gr3— f& ¥ Confessions of an Opium Eater, T2
(Musset) Rene, gRF (Chateaubriand) Confession du
enfant du Siecle €32 W&, TEHGANLE The Prelude-43
Y1 (AW ARINeE FInFfFera sfrer afey frfia Fwares
Sy TZOWW, YA AR WARfH7 Wy IAHAI (ATAfgrem wiferw
P LRI TQTFETI 258 FQLA TS| A | LTINS TS
Nrepratef IR “the lonly couragegiver” (Supermarket in
Californial | s, TEHEF S, AL AP TG A
EFWWWWWWIWWWWWQQ
qH, "Be with me, Whitman, maker of catalogues: for the
world invades me again.” &g ©3 825w TO-7AY W
AT FfE T, (A ] G THAIFIR PLATE B SER A |
g5 "Self’, WA if, fgwa wrgra &fSffy ) ndw
s 75 o1 afFel, Swds wfesmd | TeERfa Howl 93
Ffasietare, 835WNIY €I, "more universal public wails
than personal.””

9.

7% MG 2T BIE (Life Studies)®-93 SR SR TP
@32 BEHRITR B3 ATSe Abeeld | Fafew o @3 W77 GTHA
Yoz TN (W 6% IZAY FIIACISTA I5AIFICA ST FANSTITE
FTSR FITH S (FTIHI S (TS | 63 IRAA ITOIGTA S
frankness STVACE AGTS IR | AFRFR, TS FI@ IFA A,
@3 Ty S 219 ¢ GTHGTR (3 oy sfaem ngle 4t meferaw
3 TFEST €3 Y2 IANF oMo TINAINED ere1q ois 3w Bifw
(Life Studies)-43 ITOIGTATS TTCT | o0 T2 (TS, I
CHOE (TN e 2 @RITAR CMATER " SSRID ~ (ALH, FACHHAH
Ffaer B fZrd «1 T 3T BifTH (Lite Studies)-TF | I I
&3 FHATR 7 bR oS fesm 3777 M tda AM-91 Revere
Streel Bl 7] @/ ARMLSIE 95771 1 37 foqfG omd =meq=
e A6 s WsHfaE warRfs | 84 wda afacm e Fewaeia
e wrartes Ayfsore ez - TR e wwwer ofs g, sfie
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forertza afe swamaml, el ¢ foremtza g1, SmiEd TCAA I
@A IFATN Uncle Devereux -99 3 | ITRN Aunt Sarah-93
IS 321, ol Frgraa farad) Reifeer @ conm qem,
9 W] TR B, TR IO AR AFSH TSR
Hafeg ) or frrer @aws fofa adm stares 799 3, e
afeeBifefera ore, "1 myself am hell". %% 3few (Life
Studies)-9q (<19 Ffde@ W "Skunk Hour'. OiF fFea 63
AT s fage wtaves fvem feifvemy sferge », foem
SRR e T— '

One dark night,

My tudor ford-climbed the hill's skull;

I watched for love cars. Lights turned down.

they lay together, hull to hull.

where the gravey ard shelves on the town...

My mind's not right.

A car radio bleats, I hear

"Love, O careles love..."

my ill spirit sob in each blood cell,

as if my hand were at its throat...

I myself am hell;

nobody's here-

only skunks, that search

in the moonlight for a bite to eat.”

ME® T (Life Studies)-Facgd 694 =T 1@ +& | @3
IR LO1 SRS | 2o ST oW 3fAe!, "My Last Afternoon
with Uncle Devereux Winslow". @ *fReift faramaz
AGTAET T aFFe OB BT 1 Tr1aaf, 3522 et | I
ey 819 romarza AW HIYCa AN 0T ARA | R AWNH
A IR &9A 6 Tgra PRI |

One of my hands was cool on a pile
of black earth. the other warm
on a pile of lime.



> wifxes “fas [Seofere 7

T @32 §E A3E W ¢ Ygra 23] Wt Ay | ISR
¢ fars ar1 SIWEl JWCS ffa TR AEE Uncle Devereux.
zafen foferr Tem 208, SAfa™ 353 a0 | 3R A7, Ye-w
fare a7a @3 WS ;

My hands were wam. then cool. on the piles

of earth and lime. )

a black pile and a white pile ...

come winter,

Uncle Devereux would blend to the one color.
STIGTICTA T4 4 T4 A6 | 6% INCH YLIA AN ©[F 4T AT67
@ foremizr AfeTs | 6% TgA oo Tfed fofe Fema—

I cowered in terror

I wasn't a child at all

Unseen and all seeing, 1 was Agrippina

in the Golden House of Nero.

A I FARA AW W Afeforan Tw w2 Uncle
Devereux -43 JgI9oaa (@A N firea, fremrer arrer@der
wq o, wfd Srfrremer Sfares Same. yiosaras 1g e
S AGHEA TRUThe STaeeieft Srnfes | SR oS FrA HI
el ¢ WA YA 6% CrILRd Wy (ifie e afa sfen
FININEI M SRAYF (S HIRRA, HIAH IACS HI30A AFS A,
(1S 512127 Psychic absolution. %1 &% @F4a7a Oedipal
(@I FATEFE FAOR 6 A T | TISTIA (T ST FTHGA
e o TR e fe-qfen FearTy WA, SERET-g,
oo wfewfas w1 frer 2fs w3 gafes a1 fPrens, s=a
ferodin @2 TR o | et ane Ry fore-gam Somd—

1 have always been scared of you,

With your Luftwaffe, you gobbledygo.

And your neat mustache

And you Aryan eve. bright blue

Panzer man. Panzer man. O VOu ... .

There's a stake in your fat black heart.
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And tfie villager never liked you.
They are dancing and stamping on.you.
‘They always knew it was you,
Daddy. daddy. you bastard, I'm through.
(Daddy)*>°
G S Father's Bedroom'-8 frggfers e, afie
"Commander Lowell'-93 &fe $17 gaift 56 77 | 332 w@wA
wiftgra witwn =fAfR sree e st @t | (I8 BT ST
AR Y- ,
"Mother mooned in a window,
as if she had stayed, on a train
one stop past her destination.
(For sale).
3% BT (Life Studies)-49 594 LI IS} JLB1 FfISI8 I
fata | 'Sailing Home from Rapallo'. Forferce TJ© TCH fata
fEFaten #1ewe, SRITE FLd— I “the whole shoreline of the
Golfo di Genova was breaking into fiery flow". STa3 3.
S WA e FRER @ s wrel, s 91
swifyrs @afs awE—
Mother travelled first-class in the hold;
her Risorgimento black and gold casket

was like Napoleon's at the Invalides...
g Mot T IARSTG WA A AR— NS i W
HATS $A o A% 517 =7 West TR {rora Fafeges @
T 2A Al6A |-SF e IS AR, o Ao &
fofn am wm wf@raa yormg smferyda Ftg SN : “The
only "unhistoric" soul to come here was Father".

TCTATEA AW A0 92, Lord Weary's Castle (558%) 932
fasiw 3% The Mills of Kavanaughs (38¢35) 1 auf57 vy €y
Foraw 4qe St frotafba fofe frem «3e areg | o713 gemm
MEF FIET (Lite Studics)-93 IRSIGTA AR | AT



as Mfge) A [Gofars 2

‘¢ FIRIGYTs @ a3fba 71 Ifaer @ sYrreId Y WA
faet 1 QTS| T ((FNA S Ff49 CFAR O T ), T 4
FRSIGTAR T (2fue AR ¢ W-SrAqnH | Ffasierm s
"As never before in Lowell's work, the persons gives way
to the person, fiction to.fact. In the book Lowell gives up
the. Christ for himself, the crucifixion for his own trials
on earth, and the Vi‘rgin for his unsaintly mother. In Life
Studies  Lowell himself becomes the man on the
cross.”?>
TIZEF BIforera SACISTEACS A1GTTER O (ATF (SR (oifara,
.W LAl fﬂ—raa°mwaa’ fata st (TRl waaE
ATFHA TG -9 1 'Waking in the Blue TTa Ffers zoe smwa
FAHR B4 T AP, FPIFC T, TS RIS
Azure day
Makes my agonized blue window bleaker.
Crows maunder on the petrified fairway.
Absence ! My heart grows tense
as though a harpoon ware sparring for the kill
(This is the house for the "méntally' ill".)

aferabta - wetaE sfqer srEfba 3w W awgeT AG-Y

(FIEAZH, 4 INTFHTE IfAOII &1 ATG  AIAT TS
TESTeItE fagmi, MIf6feeT®, "The night allendant, a B. U.
sophomore ... he catwalks down our corridor.” @WTEATERIT
qu@—m o511 *13, fourd 8 AfdsE TR (&G B A
TSI fFEa (TF— @AA IR ¢ R Hewrsre! spanyfd 307 |
FAFHNE IfASM SHARO FPIoTOr-6@ Ty A1erarsra 77, WA
CTHGTRA | (THGT™ To bedlamand Part way Back (55v0)-42
&6 sfaer s you, Doctor Martin | 44 (qTF m fafer.
1T AT

ofw srem Wi, 2%

TS (e NI @0 | o Ao



fadty Azl FAHE IRE ¢ T A AL Tfew aa

ify g6 @nferisfbs Sratem oo
RIA 5T YOS AT A0

BT AW @ | 9@ fy A @3 A @
W2 R T R Y9I SR T 1
(SR &5 FGE FR B 67 |
Grol AL FIE (LS [722aes
... T COTRE S Sraarifz.
sfi 1 form s ofss sreis
TCEA Faarien
] (TR, B SAMHA 43 ofiof AT
AR WRRINF (514 TR TS ..
Y 43¢ 9G] AW A0 JE A,
% Frer AR, 93 A 932 76
SLPFR ATE TN *HLA CoITFR 894 |
(SR ATFPR)>2
TISWCER 'Waking in the Blue'-(3 TR @M T IR AT
wrerwren affe | Frwfa TR 3% 3@ U, ARE 3 79T
537 BIew oIS et TRl ST SN (51 072 IATY A AN |
T3 (52 GIN S IR NCSI, FARFIGE TG | T SATE GO
"redolent and roly as a sperm-whale.
as he sawshbuckles about in his birthday suit
and horses at chairs.”
sfeeifog o108 omeR SEAErHd 2frs | e (S faraea mmetaE
@ AN "indigenous faces of those thoroughbred mental
cases”-d qfF5e SfAme, @32 93 Ns= gxfea wrel Fefehny
THEG FCIA-
We are all old timers
each of us holds a locked razor.



99 Hifgey wfaa [Tsfae a9

sod 3 el WEAs 9% "Memris of West Street gnd
Lepke” fca | Ta@td e e Al coreta, g9 sema €@
farwss, $1@ IITI T997 T@ 5 T | ARG AT, TS ZHAATST +3,
S T Wb oy, e e afsam ana fgfe mam
WITY O MG WHd 9 AT | 9F IwF (@ @60
TS 9 e «3e WM@ G& ﬁa AR Q@ @‘ "Murder
Incorporated 93 1R (@139 493 7 FGEA farem swagE A
MTAT—67 W8 JEIRS (BUR, FAIGHEA 78 EF RS 1. v |
G} FNILE, SWEH ST 7l T, TGS q@e" OR sced
time, S AT T oAy ¢ forofed A\ e Fxr
Mg e SA FSTS

These are Tranquilized Fiftes,
and I am forty. Ought I to regret my seedtime
MSLAEI FIAINAE crescendo-(S (g o7 Foafp

Ffqew, I g qft S fQifes e foa | rdrs sfaciars
O] YIRS ARCEAATSA W &3 IfFere Aam” i.f]a‘wfﬁm
"Man and wife" €3 "To speak of Woe that is in
Marriage”-qUb1es” 1“3 awwfs 4 73¢, WSt <@ fa.
1 @ 93 T wITET ey ooy - gerEE wwETs wraeE
TR WISt | 'Man and wife' SRR [(Uress sfasierem
& | QATA AT SR TFFTS FWF mythologize FTATER |
FIEfed Andrea del Sarto IABA I AT T 1¥73 4
AfS TwifTe a2 TATANS TAeraa SIHA weTe] Lo FU T
ﬁr\zmme@ﬁtww@maeﬂnwwﬁﬂ T
E—

oh my Petite,
Clearest of all God's creatures. still all air and ncive.
You were in your twenties, and I,
once hand on glass
and heart in mouth,
outdrank the Rahvs in the heat
of Greenwich Village. fainting at your feet-



ot Aean] e afeel ¢ W0 AeE 3 Hew 8

o2 AR=fES (@TNe fm Iw 97 @3 wre gree e s I3
qea v 2 feficy fagmm e -

“Tamed by Miltown, we lie on Mother's bed;

the rising sun in war paint dyes us red.”
WW?W@@WWT?YWGNH@—R@WQWW
Ffarare @i wifes s argR—

Now twelve years later. you tum your back.

Sleepless. you hold

Your pillow to your hollows like a child:

Your old-fashioned triade-

loving, rapid. merciless-

breaks like the Atlantic Ocean on my head.
aft 93 O oo afers e | wwR Saw [ @ w5
T, ANATG Jrefrted ova | ST A GfeTeta ZTeRER AN
o are &iaa stfe) FEeR 93 faqre am el | @7 9w
TGCACT A STARPT 947¢ GIIQ-AF626 [Sreed Feorares
T (AT O @R TI—IGHCE -TFT FTAreerer A8
A AR 9% W@ TFS AEAGTA (A% 1 &R ‘old fashioned tirade’
13 fAeimaaa S 29W TGe T FTPG 8 SITARPI Meq
=3fefb ara=rfl, T3 MY 4¥F I FFH e AAhE SyEe]
HATE FAFOASIE | )

All night ['ve held your hand,

as if you had

a fourth time faced the kingdom of the mad-

its hacknayed speech. its homicidal eye-

and dragged me home alive.

"To Speak of woe. That Is'in Marriage, 3 73t (0
@Al OFF @S] R A | TEY (1.3F @2 el Sgfefbrza
RN

“The hot might makes us keep our bedroom
Our magnolia blossoms.
Life begins 1o happen.
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My hoepped up husband drops his home disputes.
and hits the Streets to cruise for pxjostir'tutes,
“free lancing out along the razor's edge.”

93 T @q2 WIF Fiferers o8 @S Skunk Hour, 13
TE 9% @A @ AR @ A GIB ATH @1 @S AN O
form ) @} sfIeifbre? nemmrag, o4w ofa Sfoaga FAw=aE
feareg 93t 313 Ry @R | A% 93 N0 TN TR (T
AT IR 9 Weefos 2ufA—38a® HAfSH Amed 'Daddy’
932 'Lady Lazarus' ®%1 | eIl fag 33 Immic), [Fer¢ $2ar
93 STEN- "one must participate in the lies, discovering
their implicit emotional value and generalizing from
their relatively dead pan specificities.>® Ffreifba aawems
STARD] AFR WA RS S f[{ife e sifeerEs - e
TSRS e - WRUAT B, S | AP RIS WS
¥R WEER -G FIA 17 Spartan Cottage 43 Her son's a

. bishop' | A 'fairy decorator' 3ebe! FfATs @ Ae™ | O17.

QT B! HoCR ql— '

'there is no money in his work,

he'd rather marry'
Tonifis iz AR Sy FBT TR I WS A IW
qFafar sfewe! fara—

One dark night,

My Tudor Ford climbed the hills skull etc.

afeellt (it fog Tgfy s wesrs freate | sHeafes wifars s
A ([YS (L PR 1T skunk (79 1| FeTol &8s LA I
@3 ‘%A Only skunhks, that search in'the moonlight for a

bite to eat !

9. "On Robert Lovell's Skunk Hour", in the
Contemporary Poet as Artist and Critic.’ Anthony Ostrofl.
Boston, 1964, P. 87.



o ALl FAF 3 © 7T AT MR Tfew ¥

ST FfASMM FNHEERfea enafis gad oo, 31 74
Frofaaerna? @3 A3deiera 17 fIEIRI WHy WA A3
(TRNTSNA QIR | IF 9GN2 947 TeAEd H13F FIfered
FTCIGTANT WS TeT] CIF ¢ SIS I WA TW—
farrme Frafem ae, s GrESTER FHIOTEF IAIEABS ST
G412 @ | ‘The Loncly Masturbator' f#& ‘Menstruation at
Forty'--93 wel 574 fem A cass sweemie sfel zaren
AR (AR, O3 fofwE siw@ wire ATEeE 93 qRifa
S[AATS PACAF | FGTACTI TN SFjS1A Merjorie G. Perloff-4%
3! farag ToAegR B TR

“I would posit that it is his super manipulation of the
reatistc convention. rather than the titillating
confessional content, that is responsible for the so-
called breakthrough of Life Studies and that distinguishes
Lowells confessional poetry from the work of his less
accomplished disciples.">8

BYq :

.. The New Poets, M. L. Rosenthal, OUP, New York,
1967.

2 The Confessional Poets, Robert Phillips, Southern
lllinois University Press, 1973.

©.  Collected Poems, Theodore Roethke, New York.
1966.

8.  Sylvia Plath: The /Collected Poems, Ted Hughes ed.
Harper & Row, New York. 1981, 7. 88 |

¢. "The Art of Poetry XV". Paris Review, 52 {Summer,

1971). 7. ev i

Sappho. a New Translation. Mary Barnard ?W{TF

e University of California Press. »@b uECE

(3
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The Poems of Catullus, Horace Gregory "% New
York, 1956. 7. e

The confessional Poest, &% |

Life Studies and For  the Union Dead, Robert
Lowell, The Noonday Press. 7th Impression. New
York, 1971, TIW &aTF Life Studies -93 731 T5fS <3
AP (YTF |

Sylvia Plath: The Collected Poems, Ted Hughes ed.
P&,

%R

Robert Phillips. t& |

qafaee 52, form, Savo 513 |

"On Robert Lowell's Skunk Hour", Contemporary
Poet as Artist and Critic, Richard Wilbur, Boston,
1964. 7. v '

The Poetic Art of Robert Lowell, Merjori'e_ G.
Perloff, Cornell University Press, Ithaca, 1973, 9.
by | :


http://www.tcpdf.org

