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EFIFFAT ¢ ©F 8 IO
exifas g *

AMSTSA Folklore-93 «Ifew e oform a1 T g
RIS TGS Rabar @R 1% A | (R &S S By
TTTE, SRGTTE DPIRY W6 SIfed] Aty tredn & ¢

S, @S - WraTeT SoHT
X IR - JASTIR GG
o, WW-W‘T%’@T{
8, (TRPBY] - IR OH
¢, (AR - VYF TN
b, @ARFYE - I TA8Y
A, R - fftery S
b, ERICPTS - QIR BRI
9 YO8 ERPS, ERR), Ay MHae IR WK |
@R AR SR AT TR R i Rwerm oY |

Folklore 93 ¥RE-HTS T | Sv8Y PO+ TFfeum &= 4w
(William John Thoms) few R ‘qufRar +fdem «aflb errs 7 ewy
b IR T | R G- Folk 1373 I fore *THI TN
W TE NI TYRA I | S A TOW TORIEAR TR
2SS | st AN WTARITE e TR GERY effefe
R OR T GHE T WOIRIR RE aFie e i
IRI@ 8 &I PRFT] 6 T S IR | Folk MY WiSHa
o — 'People in general', 'People of specified class’ ; lore *#Y

o g, e R, o ReygRvem, o
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EIPPH! 3 ©F 8 TIM 0%

gfsyfae w2 '‘Body of traditions', 'Knowledge relating to some
subject’ I° (FTIR SRM 31 RO SHEAIY TWr ; Y =W
wRw 3 ofRew fu Raw-Rafe i zam) =wem Rewa [,
wH, afvy, I ToyW Soe ofdnwr) e wma R, wiewmra
R, RS, ARy, FFPre TN ARG & I
A |

TN AR WA, WA GR@M A IR o [FEuhee qwemw
@y IH TP oS @A TAI WA WO A,
IS OFSME IS 8 IRTS THFEAR *b I e 124G
IR ¢ qATG 42 ; SR @ S REul 4} 399 ¥9 ST
YR B 5F] FAR RS A | O] A LA AW W70 8 RIS
oI #TE | IR 3G I,

o SR WX RN WRl R OWY erew AW
GFONT G W IH IR O JW ... 2R 1R Sy SR
WS &M oIF T4 GFL 3R 932 o3 4w IR

QIR TE ! 3] o Y, RIEI 4R-FY @IH 1A AT
(terminology) 511 AA1 i@ Rasa1 @ Q@ ‘@ar == 4w
(AR | 9T QYW IR T, [T R @R T @ @y 8 ey
R, 1 I IR TWO| 4T R |

R R W, WRTER SeEered FPs 3’ Mwan [ow
(Academic Discipline) e TaR | Tq® @ TygTem e WA
R (e Ao T SIS {eT, O, OF, T4,
o258 fofd *rfity TR 2ot IR | RIS (Folk literature),
@I (Folk arts), TIRPIBIA (Folk rituals) TR, (Folk festivals),
4T (Folk medicine), YT (Folk religion), TIPS (Folk
speech) T TS REy TREMR TIEE | IR % IR,
TWRENAY W @ AR I I A @, 93 TRA N
ETNTS! (creativity) TET TN | &AM TERHIRTSA QI *1r ) “3ew

S.  The Oxford lllustrated Dictionary, London, 1981 (Reprinted),
L AN Y, RRAr, 7 (ST HeA), Yo, I, of 386



30 iR} *ffdam

T F AR WG 17, “WS FPreS e B 1, “oien wngle | S
oAl IR, Al erm | SR IR TER oM W A1 “Fe w5
PR IRE A FS FA VLT TOR "— 36 WY A9 IG5, Ry
2”Qm 7% | 3% VeI 9IT 9 ITH IR W 9IH IF— “Rrew A
@ NI A OF I " —9FH AW, A1 9GS I (Imagination)
TR, TG AR | o T, 9T AN WA = @ ST bYE
QR | 99 9T N, 90 TI, 90 e, 9B ERRA [AoR 39
GRS PN FHEFNTOR P T[SS 91 T | T I 8 5F
e trtae IR {ENEoR A6y Wik | WEA 137 9 I
T ; Rem Sorrs Rem @ 31 5a @A ew 30| REd SEoH)
R IO A 9F T 3 TR, 8 AT R WA 932 IR 0o
8 TIMA o WEUH wme¥ W Tere Harg ¢ wdmred oy
23R | WA FRTEER GFH 78S ToMIA, 93 FFfRE Pewid |
WA GFA TSR e af 8 e e R fuey
AR D A AR W RS W Ao,
Aferoge Mol @ ; g Ao, A, Pees W<
s P T QIR (Faculty of arts), I SI9 (Arts Building)
Qo) THG Pl MARRTPIRIE JATH | O ‘AP e WL @
eMa-RhY Wy | @R R T o e Feveon ad@e
‘T WD AT IRR| 4@ TARPIAT (Folklore), ‘ERRIARA
(Folklorist), ‘(FTRTESY (Folkloristics) LM AN~ INTX  &RTH
T TR

AL (Definition)

ERFAR @] T2 2PHIE] W ERFIAR BB AR @M 5 AR
ERIARY T e e | gvene wfdw &5 (Edward Maria
Leach) e @ % ¥ & &S Standard Dictionary of
Folklore, Mythology and Legends (1949) TTE(E b @R Trgv
R | FIR & Tt (Farncis Lee Utley) 315 &0% Segararel Reese
PR IO Y N (key-words) TWRA, TIQE &% @
AT ﬁ'ﬁ'?';] AR FA TR | Oral, Tradition, Transmission,
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Surival, Communal 291" G3RI W4 *TT | S WS Oral €32 Tradition
*gq Yoff AT €32 Transmission B A@W E R ° 9@
“efee Reqre g R W IS oA, 91 &= ¢

T, @ T ASgRey
Y, @ERT NRTSNI N QG-I AFAHN &S 2 |
o, PP TR A T |

HNIR 41397, SRR A6 =19 SRy weaer e e a9
M| QI TS A TE o SFEd IR W& T L A WS-
A FFRAI 92 Y Wiowon A afogies 31 g R sw
NP AR I TF | AT Fonwed [Fey 7w 93l F9 4,
R TE IEAA, oA TXe B Tg7 1 *[rod [ew qores-
fReSa Wegry 2}IRS T FA-FE-AGI AL A9 00T WO A |
Q) WA @ARTART 5 9% #6R  (Charles Francis Poter) 36,
"Folklore is a lively fossil which refuses to die"® —TEARPITE FG T
[ GRM ; 9T @A @R I FRFART 6T 9T MIETS (Y. M.
Sokolov) I, "Folklore is an echo of the past, and at the same time it
is the vigorous voice of the Present."® @T@etl Tored «AfeyR zme
IINI IFTH 3577 | R £ SFANOR (R.V. Williams) IF0H 98
"It (Folklore) is like a forest tree with its roots deeply buried in the past,
but which continually put forth new branches, new leaves, new fruits.""
TR G0 IR WO ; 93 Piew wde ORI e, g o
TS TG MR, TGA SATS1 8 T Tesfy IW BRI 95 @ WD
(Leslie A White) I6H, @@den JWfes &fFiw @3 [, e,
NS, i 6 wwE T WO IRF, eww TNty e wwE
“%1RS T | S SEW "Folklore is easily and readily transmitted from

v, Francis Lee Utley, 'Folk Literature : An Operational Definition', The Study of
Folklore (Alan Dundes edited) 1965, p. 8

8, Edward Maria Leach (edited), Standard Dictionary of Folklore, Mythology
and Legends, Vol. 1, New York, 1949, p. 401

¢, Y.M. Sokolov, Russian Folklore, New Yourk, 1950, p. 15

% R. V. Wiliams, ‘Folklore', Encyolopeadia Britannica, Chicago, 1992
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one individual, one generation, one age, one people or one region to

another by social mechanism."" #lBR, MRS, SREANA, ZMLH -
WA AW GIR IG]| @A I ABRH WEe FAEfer
GG T 7o, T ARy, Bame qae FRepiRemE |

STS] #HGSIM AT Y &4 O Rew 30
y. AP I FA—Formalised Folklore
X TFNO P — Material Folklore

93 MR WHENES ol @ — Performing Folklore XY
ol GIB 4R IY IWS W ERAG), GRS, D,
RS, [Ifedy Topf TR awed R oM IAS T
Performing folkiore—93 & &fSw% ‘e @eeT Fa1 Tl
RIS TR I5+1 T TEARPIZA, TERTAS, SN2, T, T4, e,
I/, &AM, &REF T T 8 #T7) JATG WAL ARG Ao
e | ¥ ¢ =S RS @ WA T W IS W [ Qe
anfRe AfZS; (Oral Literature) 3 TWI TNRT YRR @R Io-1
‘MR (Veribal Art) ATwe #fifoe | S2fe W @@y (William R
Bascom) 4% TS TS ITAA | ARG RET [N QQTEANS ‘NS
@RI AR | SRS BF 8 IE ERHERR qIon [HeefA
TGS AT TEGE |

e e IRy AR eifie wfes Temm Rwpwe )
IR R Sora M AT Rt s 1fen ARG e
g | JO%, e ©Y, e, g T e @R ny @ik
|| SRR (Survey) VI @R Feyz-eFer, RoR-Regs @
MIEN QR VA WA @ TS FFa IS+, Ryqps 2oz
N6 TS #I1fd, AR SmARTd Wre-eART (Identity) RFveeT Rl
TS AR | e oS o e Rew e xog +fisy |me)
FIfeTER 71 #1567 AT TR &) ERIAR ASF-6A WS TR |

4. L. A. White, The Science of Culture, S, Zf3TF), »3e FeaT, dob-o, 9 v
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¥ (Folk)

R AR ‘TN ST W I IR 5 93 A 8
g g meW WRA | |WAFS SIATEE (August Panyella) I
@, @IMEER @ FEer W @RI IR AW, TR e TR
ST | ST ©TETE, In the expression folk art is not only the word "art
that is difficult to understand : the word 'folk' is equally problematic."
@A PHE I ? ARG GOy FeH HR | 9T 9T W0l &
9T 93 AT or-I9-Re-egfon foFer |mr1 Webster's New
Collegiate Dictionary "folk'~93 171 OO AT :

The great proportion of the members of a people that
determines the group character and that tends to preserve its
characteristics form of civilisation and its customs, arts and
crafts, legends, traditions and superstitions. from generation to

generation.a

@I T AR VLA &I I§ W TR NfooRa e Iea «@ae
fopel, &K1, [, afey, @, oF ¢ I Merr R were 3
ST 473 A |

TOReT SfSHH folk—~93 SR I (R : Folk in ethnology is
the common people who share a basic store of old tradition. >° IR
TR Tfee SIeNee SIAMR MR TE, FO ARSRw, T
Y SRS | - @R TG 8 I | WA GI JOIE WS
gDl e fRqad “new a9 | BRIE 'folk'—43 foA o mew T

(8) agroup of associated people (AN TS TTMTH) |

(R) a primitive kind of post-tribal social organization

@rrenTo-8ea UT 2R TG~ |

b, August Panyella, Folk art of the Americans, New York, 1981, p. 8

>,  Webster's New Collegiate Dictionary, 8th edition.

0. International Dictionary of Regional European Ethnology and Folkiore, Vo.
1, Copehagen, 1960, p. 126
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(©) The lower classes or common people of an area (46

grerd Ay T wed e e TeE) 10

QA ‘post-tribal’ *THA FY AR | WAF T Toaion HeFhS @
ERECGROE 9 I WA W | IFTHeR e Wiy R’ fogem
@R PPHTS] | JETTOR ISR {RGA RS WA TS, 93
bebe AR, MR e ot e Wy, 9xe-3wE aw wWR R
SN TSR Ta TP WO O, M| WS W=
PRMZE THR %1} F&| W IIW AR ERoNE fene e
i@ ;. o Tl 2 ¢ ofeiiigy gww
@GO [ Ay, g Seranfe-seghon faam @3 | @R
g o0 o W (18T WS AW ; WO TOIT WD A Y |
29y @ fgory 94l wite Fesrw |

IR GFSEH TR ReEy I I W | @3 Jorle e
folk-93 FE@ THET AR YOI :

A less ethnocentric and broader definition of folk would be any
group of people who share at least one common factor (for

example, common occupation, religion or ethnicity.“

1S, ¥, 7o wgs I Rar wime s {7er
T T A | Q@ S OIRT ASUTH FIR G | 'old
tratition'—9% & QYA 'common factor'-93 WA T WK |

Folk' S™&E ERIARMI (Folklorist) oS &7 @RTenin
‘TS AW (Collective society) I IEH | oI, ToNNET,
SR ¢ NePReT e WE G ERPNE FZO I GFRT | T
S (integrated) '8 TSR (homogeneous) *¥ {b 119 TACS HI1X |
93l 3iezS, MRS ¢ ATSRI T VACR T Ea] | S
QI (Alan Dundes) 314,

%, Charles Wirck (edited), Dictionary of Anthropology, 1956, p. 217
5} Devid E. Hunter and Phillip Whiten (edited), Encyclopeadia of
Anthropology, 1976, p. 173
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The term ‘'folk’ can refer to any group of people whatsoever
who share at least one common factor, It does not matter wha*
the linking factor is—it could be a common occupatio .
language or religion—but what is important is that a group
form for whatever reason will have some traditions which it

calls its own.>®

QAR SOOI R TG 3G TR 5 T T open, o, fvean
af ToorT @I e zee afey weimiis Ay, O ‘=R AW
Tfefzs x| w) R 0 Ivrfen ey afmm e s
FIRA | 9T FTFIMNS (ethnic race) T 5 4@ TR g Afoy 1%
wonE | S CHARSTE W I A AR SRS | Q
A 4R WA T3 5eS A 3 ATSYHR iy 9% 7%, g
@IS TN T T |

@RS MY AR (RS @ Sy | e FRER MY A
ART o wr | W e gl RN R ERIA &Y
TRWOT | TP VG, TIFPAGR], QTR ARG IO
ST | TS J P QNS TE O AR T o a1
M3 A, RSN 4179 @ IZH I |

TSIMA ERIAG TE mo AfSs " | I %, ‘folk’
@I T 0T I A, *AS I I | IS WES R T
T, O AW WE A ST wuw, oW o ¢ qgn wiowen
AT EREPAR &N MY 8 55 I | AR EeARA GG &
&9 (Viadimir J Propp) I, Folklore ceased to be the peasant's
exalusive property. A &SI WW TSR MR R RIGK
TS | ArPITeR RO aiier EReaeikved o 30w, WHe
x9S PR AR RIEA TPE WG AT ST
T RePe zn—Fm, Rem, offe o 3 w e a1 $m
qrF FRIIAR A9 AEDIY (Urban folklore) IS 5 | IR faw,
@AR-Tf, T, Tonfm tifbe-z ey Barifos w21 201 gt Fela

39, Alan Dundes, Essays in Folkloristics, Meerut (India), 1978, p. 7
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SKFT A BI—OR @ Bl v ofe W, W Wyfw
ferefe 791 O af MEeR R AR I TN | WER TS
&, Nor are the folk in this instance rural or lower class....... there is
no paradox whatsoever in speaking of an urban folk. There are urban
folk just as there are rural folk.*8 (THPT WFod (Donald Mckelvie)
@3l & ey @ epms S v 39

.... tolk tradition not only survive, but thrive, in the large urban
areas. | am quite sure that an enormous amount of materials
concerning oral tradition and belief and aspects of folk life

studies awaits its collectors in these towns and cities.>¢

WA 01 ‘AR &R (urban folk) TR T@AE fFea
ERFTAR 561 IE, WG OR @ A A 71| wrawew g, 1503w
TR & WF 1Y % R 4T ¢ TNeT-AegieT AER-ToH
AFR IR, TPIRT RER-Regwet 333a ors 792 o1 e omi-d
TR onew TR | R e S bR, -z, e
ouH, TP, WOTRH, IR, YW RouW o T
ERERER TyX RS wwg | o <6, ‘Bag-Mer, el v
Tonft e Aformra® o | e ROAR 26T ‘Tus IR, Trel
TP YOIT GRY WG | [EAT I ] TRH S A
TG NP RO I ogge o, A @ feem | e
oy g A T NG 8 IZ TEr-oe RE 35 Wror B 2@
8 I M @R BOAR Ry AuefFIR W‘iﬁ?ﬂ (sympathetic
magic) IR | &6 &b @ G EHRYeT | 1A T IRGRA
e, wi-ofwy, W-a; Tom e 7o SfRes Tide T3,
g TEERE RET T 96 | W @RI TR wSre s
QTS I R TS *MA 1| KATSII (transformation) T4 sy
O QTN TS W | *T TN IIG0 TS 0 |

58 Ibid, pp. 17-18
3¢, Donald Mckelvie, ‘Aspects of Oral Tradition and Belief in an Industrial

Region', Ffolklore, Vol.1, 1963, Wales, p. 93
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CEIEF STIFAN

‘WY, ERIE ERNACR YR, ORRg, 93 93I® AT g
(Aesthetic value) (% | FAGAIR, WINGI, AI6F L WABAT
TG Y] ATy | WS T @R &S Sy ST W TS
TIOR8 FOPH-T59A] (7S | G 3 O WAbb] @ Iy [y
W G| 9T 9F R AR e Fe Rum wens @eear [or-
Romd oF I ofie W rogRkv, Fozilm, R,
AT RS, TTFGRA, SROGRT S § 7 GIZP 140d FFend
TR 93 fog o omafo e mones | R wifes a7,

The literary scholar treats Folklore as literature or as source
material for literary masterworks. The historian regards
folklore as data sapplying folk attitudes towards historical
events and figures. The anthropologist sees folklore as a
poeple's autobiographical description of themselves, a
description which helps the inquiring ethnographer to see the
culture he is studing from the inside out rather than from the
outside in, the psychologist consider much of folklore to be
collective fantasy with important clues for the analysis of both
social and individual psychology.“’

Row 3w, TOG-HCOT-TNESGR TR EFRFIAR - GfRa
GEF [FY T AT | OIRY AT NEGod FOrga @I =1
IR 51 FWEFH—"Folklore is a branch of cultural ethnology.”>* W
HI™ IEH, "The study of various aspects of folk culture and oral
tradition such as manners, customs, traditions, superistions folksongs,
folktales and myths may eventually solve many difficult problems of
ethonology-w

5%, Alan Dundes, 'Ways of Studing Folklore', American Folklore, New York,
1968, p. 41

b3 R. D. Jameson, SDFML, Vol, 1, p. 400

St S.L. Srivastava, Folk Culture and Oral Tradition, 1974, pp. 3-4
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T IFS YA TO ;97 A& g ween [P 33
sffgm g aren Sl e Fo w1 agfo wwm @k
TR ToRrT @ RISy ererst e @3 onaEIR vy ey
TSI (School), *M&fS (Method) 8 T (Theory) TS TSR | (ARSI
5ER T0% 2MF TS @S |z | ey ©f S 39 = ¢

S, TUAIGD oo - (Aesthetical method)
] W R - (Anthropological method)
o, IR™TOIGE %S ~ (Sociological Method)

8, WAPTA®Y &l - (Psycho-Analytical Method or theory of
Psycho Analysis)

¢, OTEreIf{P A% - (Philological Method)
b, GEANEP @O (Comparative Method) Zo |

PR TS-AY-AafS M BT, FUIT, WM, (Y ey ~fferen
TR SR AN W@ ferNE W ©, foy foy Rwr wwens
e Rore-Roms 2w wdie @Rean Mew-oie, JRem,
AE-ReH, TAREr, FRem Fonme & & Tamm s, 3.
R Wb =/&fS & g PR R @ are 33 13 S |
QR ERIAR ey &S 791 o) R IR 07 o=
1, ¥ ey gt @ g o ¢ Toam e torEE | @ Ra
B Trogw, I @F, g Wi, Rewr 7w, v e B9, g
TR &0, Py TP, QG STRE, YN TS e AN IS
T | S TR ©F T, PPIRR W0 &417 IFH ©F Fae1 8

., ORON 99 (Indionis Theory) 31 QIS TISY (Theory of
Monogenesis)

X TEAERM  (Parallelism) I ITYRA TEISY (Theory of
Polygenesis)

o, RIFIRM A TREIRRM (Ditfusionism)
8, AfSRME-canfers &S (Historical-Geographical Method)
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¢, &334 (Epic Laws)

b, AR MEIN (Comparative Method)
q,  PORAM (Theory of Symbolism)

b, A0S ofae (Structuralism) |

FEPTAR GG TN WS WS To-Y W | T @5 Fwy
Ay e Qe 399 | 93 Rew 63y @, @RrdAiefed Todm ¢
SYAE [AS ERIRAR MEEIE (G IEL MG TTorg | O
TN GH] NI THRAS AQTA] AT P IR | AMADG, AT
%S, FOIGT “Mafo qR1 RO Wl FHPH7R [5e-Ries
S T | RO AR 70 TS HRS AR WSy ¥owd oY
9T WHT-b WINI WE & W 4T I | AR HEeRe Fery
AR BT Wy ; @R YTl  -onfs @ Fww | gifnEe
e fFAMIETST (Functionism) FIAT TIRPIIIRAITR RS A
MyE RoEs T8 Gqree wEes PEN @, ¢ 49T WO
Fere) WRERE TR TAMEZ e, IRAL @
ANIFCR, S THE oy >3

fafa® -7 (Terminology)

EIFF 510 FOTQT] iR 23 (Term) TN SWNTHR ™52 417
U YRETE—TTTA (3) WARM (Mana), (}) SRR (Animism), ()
TR (Magic), (8) RI&-Rtad (Tabu), (¢) T (Totem), (v) TRA-
2% (Life-Token), (1) BT (Motif), (v) BIRS—T=RE (Kinship), (»)
TpofiTorPreefas! (Matriarchy- Patriarchy), (bo)m(Mamage
Zo7W | et TR To-Trerey KT, e e Rega |

GORE Wy RS | AN Mana [WE SIGRM 4R
TS | Mana WWfEs W@’U =f& (impersonal force) ; TS @
TS RS AR T# W WG @ 4 | ey Wi
M *R T, R e WS, TR IERA OF T Sesfwd,

>, NI TN, @R 56 A1 Rarger refs, afamel, sabw, 9, ¢8
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TNTe *10d Ifa XM Mana-3 IREE 96 AT | Mana -7 Toy
PR P& WG A | ROWS7 Sy AR 7R T - A Kind of
transcedental force, Mana is thought to be the spirit that pervades all
objects and things and is responsible for the good and the evil in the
universe.”X® SR WIF WG (R.R. Marrett) WA Sfus iy ate
wefEs @ | TR @} Whiee e R woa g geie
IR 97 T R OR1 GrF Hw WA 8 TAFHI IR I AN
I ISTEMR ALY IS M9l ‘I8’ ; WAl 7de g iR 3 g,
*RAR TTF WA T SRR O AR | (AT VAT 93 IFOANT
‘T GIE HOAR T4 |

TARTR /(7] V@ QR SHY[W (Animism) | :{ﬁ'@@ g R
T1Ze1d (Edward Burnett Tylor) 9 TSIMMY &7 | O ITO — Animism is
the atribution of soul or spirit to living things and inanimate objects. In
full-blown animism nothing is really inanimate ; everything is alive with
spirit, active or not X} sy o4 77, Tqo APS, QAP HIe JJO
TR WA FE SE-AER-BE 5F] W AR SRR
Terfie T 7 ofd R R So-ee-T%-arF-TRmMe) &gfs
R WERE e Ve T DT AW, VPR R [ I
Tl qE—Y& A (free soul) 8 IS WA (body soul) [& &Il
R AXR TN T R oG 8 T T ¥ Y, T W MR
fra Gt TR W SIS | RIS WSl TR TS BN WE qoriE oAfiers
20 | g e TR @ WRTge ) O TR S 6 T R IS AN |
T G SIS 93¢ ©F WG RSP WA Tad S-S oy
U | [ °RRTE °@ GONIR b W IFER [Ae W IJI W]
AR AR oA e W M- NRR-J - -
TR TR GIL TSR Fr& I | FYIRM (animatism) & AR
OGP W U I W A I[OS A WIE—HANA ATRATZ,

R0, The Columbia Encyclopeadia, p. 78
R IFRE GFIRS (TS, TPl (7, TTTO] Sadve, 9. 008
X, The New Encyclopeadia Britannica, Vo., 1, 1994 (15th edition), p. 421
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SPTA Y4 TN Ty ST W g3 2 T | 9 1N S-S
o5 T |

SRR *3 S IRt THRIR (Magic) TH | I &
ARFS-TLFS 7 T 8 TR ¢oF gt afsfde a1 w3z yfes T
ST CPRTE I9L I | WHK B (Archer Taylor)~93 STEY I
%d 'The art of controlling nature by supernatural means’, W &=
A TAMA—TE, ABK 6 TI°[S I | SR W0l TF {18 I Mefa
% A W, VIO TG TR ARN-FES NGO T T, TIGW F1
GO-12 OIGNA] 8 [N 78 41 T | 93 SNIRY LA AOH AIE |
TR @ I e afs fegst kT wvat e epfre Wz T
23fS 8 TS WA IS 4 WZe—FH TIT (Black Magic),
©F ZGEE (White Magic), ST T (Imitative Magic), FNAETE
I (Sympathetic Magic), &I T | (Contageous Magic) B ENRUE
Y SIRAR (Witcheratt), TSNS (Sorcery), WITIFA (Diviniation)
orgfs Rew wmr @ IR o «afwe w1 o= & Rid-Fow
(Tabu) WO &3 RE wore TRy IR ereTiRe 8 fRafEs xoy 2w |
B2 I~opR THEHE Fo-Bi son I Rfd-Frey sz 361 7o
Re1R a0 | s @ Ry 9, @1, o, ), uew onf
e Rig-Reey sae @3 =) o wEd iR AW, en-[l
GPIEE AN SHR PR A | GACP §F [ I I AW, TAE I v,
TG WA P A I 390 W WO WA SO TR g O
TAS R, I NS HWNA AG WO T | WHLTEA [T W&
e T, R ssene R SAfEfs Mite—awet 12 By el
BI ©F A0 WS T - GhiR Mt g

@R 2R, TH T TEIEE AW A 7 [FE IH @ SR @
qRf¥3 Ryeie BRETRM (Totemism) I | BRGTNR A1 &ff o=
TEIY A ICN oifr 11 @3 wfeus o — animal, object
assumed as emblem of tamily or clan. ﬂﬁ'@ﬁi A 9P FCX (R.H.
Leowie) ITTH, "A totem is generally an animal, more rarely a plant, still

more rarely a cosmic body of force like the sun or wind, which gives its



W iEe; offa

name to class and may be otherwise associated with it.Xe eﬂf‘ﬁ, W,
[ T AR WO W GFTeT G @ RS I e AWES A
RS T O BN I | TNAGE BIHI AN WZS 391 I S
91 R | 33 4231 10 O T T W, (IS I O S I |
W W0 OIRE, IR, I, B, FORGIA Foo0E TR 4R
2bfeTe WItR, PR BRI Fel I8 WINW g |

TS~ (Kinship), *fRA= (Family), a1 (Marriage), ool
frooa (Matriarchy-Patriarchy) 2GR0 A fSHrag Ay T
Rfeg smome wfder ¢ wfe-srF amefsrer ey wme 7y
w1 Preeifge ofara Ao /AR edEe WMo WiEen 3
SR AP NPOrEa SSTRR T | P2 7% Tafod -
AR FRCR R TWR| WM FAACE IR &= (polygamy) B
R, 99 s 35—?@ 29 (Polyandry)ﬁ"f“ﬁ ™2 | v SRS
el efoq W04y O3t &Y WSS &5{ers Sg |

TEIORM (Fertility Cult) WM *&T REW I IREAR T4 =129
oerR ROR 3@ Rews IR-wphors Weorma I IRTR
AffefEre xg) Rag ¢ @R AR aR-E-TeaiR-FrE-fe
ZofiR TR A I YT Faa I [fRe wr ) gfis sy
LG, U NIA THCS A 7Y T, T 34, v [, 376 weem
2971 TERIER T 8 &% (59K Y I |

@ARFFAR WEABAT BT (Motif) WO WY ¢ awgs| [y ;
Q 7 s Rage o e 331 ot Whe ERear T [oR,
AR, WIS, SN T TG RO GHE MSRAR T
e |

SIS OF (Indionis Theory)

ARTRAT RO TR Mol RGOR @HE (Theodore
Benfey) ; ToR amfm i &g | fOR sved I Aowpe “siwsrar

X9 R. H. Lowie, Introduction to Cultural Anthorpology, London, 1947, p. 258



T} & §F € ToIM 50

G A 3 TR GNP ALY FIRA 70 G *rw oy 7
IR T IR 19-FIMRA JOM0 S 8 ToHwe FTIE JIZAL AR
FAFOAY el IMRAN T @R SR W ORrEd FeIRANS
GREE T SRR I I 8 VRS A I, g e sy
TREG fe7 WO WHIY I | I TARS SHIT AR TSI
(transformation of soul) TFOFR MY >[& ; SICSA Zqawel 2B T
W@ W), WA FAE, TSGR TS [ I3 |

SRS IMZA W@ 3¢ Fo@ vd? RemR @w @,
SRTS [IE AW 8 VB PIAVA IS, T 8 R SEeT
TR STl AR 9T, To@e, wiven [fey A aza 3 W
TE| 97 G0 21y VAER, WoRF0 fSHO-bN T TWFETR oK |
TSt 1 AR o-TIEIS M I |

TR @HE guFe 5T TRASER QLTS ACABAR TR
CRON TYIOTY TS T | RIS 9% (IR MY WAT 93T
IR IR 5 Ao e mReiiRl afiegs ¢ apfife zE %
oY QR T NT | SRR W WL S Z6TR S
ameR e ebi iR e zrled | LN M @Iy AR
(Andrew Lang) T34 T, (o3 *o@7 frad IRA) ¢ uR-
REATTHIER AR TOEE e FMRAR Wy SoAmors e wwg 18
OAR OIS THTH TATIRA TV T I &% 74 |

AT OFOW ©F OU IIYS TYIOY (Theory of
Monogenesis) “RISIINE A1 Batere 17 QPO QAN DA
@i (Comparative Method) WA® F+R&@A ¢ ERFaROR vE
R I g3 RO TIRPIRA STENR TG TG A TR &
|

- T ®g (Indo-European Theory) € TSH-TN6eT
#[A1T®g (Broken Down Myth Theory)
i 19 SpRy ST BeR I 99 (Jacob Ludwig Karl

B T R IR, TERIRAR RS, TR, Svob, 9, 90



%38 ey o

Grimm) 8 TZAZEAN IR 99 (Wilhelm Karl Grimm) TS 99 &G |
S &AW [FBR-B@-TAH WBA (Kinder-Und-Hansmarchen) AN 2
9 TR ForFY] & T (3533-3¢) | 9 FFIRAR A
QR G AF 2 FRA (3033) | S WU, -GN SrER
Y PR FRAR TeH AfEe wrg | TH-WRAT AR GO W
g, ERIMRAQE W GIZ BT W@ O Ay TN =ifawe
AR, O T W 9T 9T GIod Y TRATOIR T A6 FAE | AN
TIT AT 932 IR I$F Ao TR WAR @ TR 3 ;
el (RFAAR @ TNAMATEd SO e BT war T A AweR
401 TR, QI RS 4 TR | IF s[man 8 S s W
e GOTRR {03 New T | QT 8 ToEH WYl & TR 3 93F
4R PR AT TW, TR 413 (A0 TR @H figes, olims Q1
I g o1 v el AN Srpw ey @ sERr fiRen rE
TR TR I R I @A [EER LWy oF
oM I | IS TOT TLATZN IRA Y ARG WP T dbay A
TSA-TGY AT I 2[R SF TSIM (Broken Down Myth
Theory) MY W «IM TS &N I | ETFINRAR T FPTHA
e iy fof ey Term 9 I | SR WS TR oA TSHR @3
@3> ERFARAR TN TR @3¢ TOW AN {RIR @ FRAR T
TR | 7 oEE- "(Folktales) are to be understood only by proper

interpretation of myth from which they come "¢

99 IperR o9 BT AR W, SR WIAGATS TH-RSEAR
ORER 8 TN TRPIAN W MNIRT I ; @ FORIOI
S @ oF wret Bl o SR e 6 ERIRAR weredN
BAMRIS @9 T | 93 W MR TSR IR ! e
AR AR T IW| FRIMZAR 2RI (migration)
‘afRRPr-rSNaE ore o W |

WA R (Max Muller), SIGE % SIREADH (Angelo De
Gubernatis) @Y SAIOYRT *RAIR Sl TSR 9 IR T

e T, wrRre BFER, @eniRe, s¥ ve, BT, 558 (TH HeIT), o 38



TP § ©F 8 ToIM e
&)

S[ITST (Solar Mythology) (& SIS I3 | foF 3o, wiwe
ERFIR TG 8 R W 6 2-THAR ACR AT | SIFHDHH AN
S 5[ Zoological Mythology % 671 I | O WS 18Iy
IR SR S 0T TYS TR |

Tiﬁﬁ? w (Theory of Polygenesis)

ARFIRAR T 9T T¥, QAP —93 AWMY-TA I THIOGA
T I X | 3] AL SR SR 7] [ode O Qg R 9F
Iy Tgaored Rafds) a1 B 3R, v Similar beliefs,
similar circumstances 1n a similar tale might concievably Dbe
independently evolved in regions remote from each other.”¥® W
g S PR A8 TR IR ERFIRA AT T 673, IR
RgP-SeT IR0 SR GReTs I | Reergo renfera sifda=),
FYAS 8 TR e IR 79 FFINRA @, FARPFARL A
T Wiey 4 @ oS 2ot o | @rig e TR 9D I @R ey
I, OF AR [ 2B, Jo T AP T few 3o
‘{51 QieTy IR TSOR ‘{CST Qﬁml I SEE—".... Tales were very
ancient and had been handed down with a gradual refining from an
age of savage fancy to ages of civilisation."X} 3?{@ TGITY &I
TSI TYISITA (Parallelism) T Q0T T | AT SIGA T I
T ¢ NROTIEd RemiaR qar ¢ I e e fog ¢ Riveg e
NSTOR RIME 938 AeFToT bgf @ Frasry «fSfFur o 20 ;
97 ARFAOS IR @R FRFIRAR TY 6 | Rerws e,

Those holding to the theory of polygenesis hold that similar
stages in the development of human society, though
separated from each other by both time and place, give rise to
similar cultural backgraounds and emotional reactions, and
that these in turn lead to the evolution of similar tales. ¥

XY,  Stith Thompson, The Folktale, New York, 1951, p. 381
ASSENC AL NI
- SDFML, Vol. Il, p. 876



N RSy *1fa=

oy aem, *R¥ oot wer o P @I Ao
AR 9T A JE TS A | oY 40T Ay e Fied

AYEAE TGIOG WA A ; O (O & TR (James George
Frazer) S/ RIS The Golden Bough (R ¥9, Sb-d0) AT THARR 6
I W, AR ] FIOT 9FZ W 7 TAS FOJOR GF I W
HRowy IR | A & Q@ YIS (J. A, MacCullock) 4-OTF
fagrh foget 1R®

TR 8 Rys wwanam =1 By @39 @3 @3l =M3” (genre) I
frab1 Fate e I TIOY ¢ WS NOTOR IR FCW |
2R YYD AR SIEF QB0 TZO BOAR APM—0] FIMCH 7 A
S RIS % I 0% | AT 155 FPR W] 2TTNTS A8
Wy ; S8 WY et w1 @vq 13, 2aem rere v 8 T ov
IS WMV M8 e e e |eg | e, d1a, o0, SR,
TR =N 9FZ I 3T WY | ®Y (Rhymes) SR Y, 5/,
foadt, waRS A1 e ST G WA - F-LrOe-Ge-
AMENA ARG Al qR T T 9T IR TEY @ DA Ty
Moy MF| MH 8 MY F-OF Wl MeTR w2 Mo 71 Ko
RaZ 932 A | o 3B WyFeR FRERAR tRae WIF I
ST | *MIRT =AW 7, T, S, T, W, OIS @3 e
PO AT A2 I FY© AN RO &= S W 1
SO WPMFE ICT A | O AWEHATS FATOEEL RIS
G 4R MG QR | WHY GNd SR THLq V3-FCACS (Deep
structure) T el O ™H, ERTAR ToMIAA Toysde W&l 1%
IR, TO0E | WNITR T THER RS TR QT (MFQ®), TH
“PNST  (Harvest mother), TWENA 1 [T (Corn doll) I
AT (Harvest queen) & I3 e ¥4, 71 ISR
TR T2 “ToA WRE ToF MeW °, “WEE ™ I & o=
"Carrying coal to newcastle.” SR INLT | [T ¢ T &AM
GF T AORES S AE, -8 O A3, g 23wl 7@ew

B FRRIRAN FEHIS, o, 0393
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TS PIAR I WL 75 Rgei | ‘IR g DiofEeg Am «are I
P orqren Rew 21 FoF 351 %W 17 W "Twinkle twinkle little star, How
| wonder, what you are.” mtﬁa%ﬂﬁwww FTOAT | A,
B, IO, TR @ TN R WEI-ePRere TE
TR oy e arr | SR {6 Qo on s(iReaw fa wr |
@7 PR IR QI TEIOG AP e Tgoy ol
T T G IS RIR FACS |

W Og (Theory of the Survival)

QTR A, [V SR AN JOGHv 3704 T TS fR7A | -
G T U T TARPIZAR T TR A5, TS,
T 8 TAVE TAMH AMR OPR AN Trea Regpi-sieer, -
A-TE W@ A FEe ARAES A | Qe Aelod Sy
TETNRACS I WG T ITI TR | 5 TRRAI (Charles Robert
Darwin) The Origin of Species (3v-¢d) T3 TREMS FSATGIWR
(Theory of Evolution) T¥ O 94, ORE WY Tog Hgfod Tged
581 91 T | TR NPT afoq WADAT 93 TEET 97 WPo
T A0 | GROTR Tl TR PPR Toael 979 I3, W OF
WE IR 8 [EMe 26T WEe | Eedd TEOTHeRE T |
TR @A QT ToAMH T &b, MNePios SR S
o1 A T TR T@ | AR I TOR WREABAT ‘A 2R,
aﬁﬂﬂﬁg‘fmmamm—ammwmﬁ%@wmi@w
IR | IR e TRA—[ET Tar I0a e g 2ege e
T | IR 9 T TGS OIqd T g |

fafeaeam (Ditfusionism)

YRS AEPRoA TYI-RIFPH-ePIRE ST 9% TSIMD T& | AN
T, o, g o et 1 2Py e Rgfes =01 wesiessfs @m
9T QN 1T TES W ; SAPfIST FCAR TAGIOF AN WAL W
Fi-egior RER w61 @F 0 W@ S A I FIR Y [
HPRE TS T A ; TR TR e Ty Rfee w1 wRkA



s ey HfEm

FRTIARY FHE @R (Franz Boas) ERF-Iegiod @ RiFzrm a1
TEPIRTOY bR I | R ‘e R wwiRen wrEe Ier
MTASMA WA @ (dvob-dp38) | R wrwfier  Terenfen
@ARIIER A @ Reyes awew | o FrEeer [ 3@ oo
@, 93T Toenfor @RI T4 TN I, SIF AN I TV W)
@ARRRAR A Wrefiey Ree zm, @32 Rere 935 feme 7|
GOTR FERIIRA (R TR FHeFoq Wy @3 Reorg 541 T |
F WEAREIT (Ruth Benedict) O ‘A Rxafer g3 F@ @GR ©9
AN TG 5 R e, @RS qveRE Aegpfes Aoz Y
WEIFOE N0 WS AMd, WAR 18 e o) {5 @A
WARRTS IEFT WRI-IFIR TREG@s FPR I (20 TG0
RiFarm W‘?l [ECIUIe | (polygenesis)ﬁ@fw IE| QI
FeroR RfTaroy Jewr T anfiA sfes Rfey soror [Ridaerere
T I | AYAS ATHIA TAGN0 TIAH-2TS] W RIFIRIT
VYR T | R AW T FASE FOE TS W, S A
ot Reoees foees

Stories, like culture in general, are diffused by many different
agencies : conquest resulting in prisoners, slaves, hostages,
trades, exogamous marriages ; migration of people, fugitives,
shipwrecked sailors; proselytizing religions like
Mohammadanism and Christianity, itinerant entertainers,
seapage across boarders. >

EARTAR TAMPIR 8 W GeAfis oy faikfy Somy omasy
TR PRS TW; >, TS &R (spatial diffusion), . P e
(diffusion by contact) ; 9, TR 2R (stimulous diffusion) |
fxwf wah qore rUbE yor e 7y

00 WL LN, (TR ARBIS 3¢ @RS Fo-2115, G, 56
% bt-bo
©y  SDFML, Vol, 1, p. 313



T § ©OF 8 TIM W

T R oYW 99 TYRA, TS 9 W{Edd Wi QU 3
TR ST 9T TR I AF |

S HF-rSInferE orafs (Historical-Geographical Method)

‘AfogP-renanfe @ ‘R smfS (Finish Method) Awe
3o | Reeimed waiin gt (@ (Julius Krohn) €38 Seo@
T @M (Kaarl Krohn) @ *&$3 TRE 8 IS | TEFIIRA 9T
B T G 0 IN I | 9FH [ G0 TR GF LT WS
) G TG, TONA TR W06 | VgE BIAPR e 4 578,
e T, JIN-AME; ToNMI PR AR A WG TR
TTAE ; SMVR SN AFFIRANES T I | @Y FRIIRA 79, R
YRR TG TAMH 99 & M opR A6 IR | 930 @IeT SAmH
TRIMA [F, TR SHINE -G o-+REeR ook TR 3@ W |
e @ TAmes ‘IUSeEr  (Kalevala) AN JRSIRE
FRATR oz {Ere g axr offawy or@ TEE M| @33R
FIRAR RS ‘TUEL (variants) TR I SR AR SOTE L&
I TR GIH Tafoe R IT | 9% 1%foq W v ‘QfoyfHe-
TONaNeE oS | e SroTE @ ORI Y R WA A A -
G 2T T T T | ‘IAGT Q-~@o7 QIR [ (&% |
TP ofSl FIUWET WAl e WP (basic
componenets) T8 @ SJe0eae qA1 TSR WL I T | &%
AW @ TN WY FEP WHE (emic) WA @HIE
WM (etic) | SEMOII I emic T 'denoting features that



390 Mfzw; oifde

distinguish one language element from all others, as in phonemic,
morphemic' ; WA etic X * denoting features that donot serve to
distinguish one sound or meaning from another*°% & functional,

ﬁ_@lﬂﬁ non-functional.

TS AR (synchronic) SPTRTT GfiP-afbe Tome Bieaae
e o7 2| FE Ders «mby wemeRe 3 RS o
(Oikotype) ST #[16T T | Y37 TAMATYZE 9o HTPToT-JO1GE
*[&fS (Cultural-Anthropological Method) G/ W@ oM @A Rorg
ASTOR AT oS A, O Rt IS W1 GO & P, X P,
WA P WL @G AP, IR AT, R Tontw
Wy TG I I AR I [ Fae 1 omEs wH e
R4k W(Terminus antequem) a1 2/ (Post Antequem) T
0 A I A | G TP WY #18 (Archetype) RFT a1
MG W 9 A TS TAmH Ko g Sei-gfiwe swm
MeY TR | G SEpS WHEPe Rweam e @1 ear
AT BE-TSNafTE %l I i =S| T8e 9 /Bl EFFRAR
T Tgrored Rearige! 73|

WA T &I57eTS ‘T 8 5GR SPifG o[ i @ ~fsTy *figae
6T T | *FYERG TR (Chain tale) WIBHE MW @ =W =i
IS 2| PR WAPTTR ROF & TI&S (cumulative) 8| AR
foqom @ Semar g foqor e, or e e wfey | «]
eel Q3 TomMA FHam, ©f T el Me g b tier 31 wmR|
96 TP IO T2 I | I @ 5LZ-4A N TS, FeTo
@ TART ALY AT T VY, 97 TTS O ToAwgie=t | 1 77,
SRR 4 ; SRE-{E oY gk (e e 309 5gR Radl qy, I
WY T T R | WETE I3 6 HYR 4T F°fF 1 &3F (symbol) |
NG TIN-QTST I G371 PP FRFIR Fof S I 1O

oy g : Ffery S, e gER iR, FTS, 5395, 9, Sbo
0o G AT, 93 TR M-INH @ FerOE-IEeE R,
e Gl GG fEe, g-fPeng, sese
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“A stitch in time saves ning” &G WMWY THT* QAR “TIIL 9T
e, SN W TG YR PR T TRE W O
TP T Y AR | ST @RI AR A, “71 5T SR 997,
w1 i oR o, g & AR @, To eRmm wr i@
/TR ITRBS, Q@ TR IeProd WG SPmd =Nfes TomE
T 21 IE—a oR 93 P2 Twrzaer | eRmiba Tei-gfy A ;
T3 0 ZQES WA o7 S MU QUK VIR 9% IR
QANER R0 (HATIEAR e @ “ATFENe F>5F FH| T | 9
TR (text) R =87 ey 9% QTN WEABA] TS TF | A

It is called Historic-Geographic because the dimension of time
and place are both taken into account in trying to reconstruct
the origianal basic or ur-form of a folktale or ballad.®

GO G-*@STO TIET FRINZI 8°F (TR W6 T ; T} WOR
W SER R INER IAVI WEA MY Mz 30 W [ows 1
I, TIRRZAR ~RENT TG, HoME 72, S-S AR, 1 o113 (ur-
form) TRy oy afem W @RI BRA-IhT b eoma
R AT 7m0 afsyfe-reene efere g Rerygen
R wmrs T |

@) EARFRAR ARRBRE @ e Tz Rd@e w411

() ERIER ARG I |

(*) FASER T TH-IE-E-SA-RFRS Spid RS
|

@) ITICAA-LTAR T PIRA FAERES T |

() IR ITY IYGI AT WRNT T |

() IYSTTLR TGS HG[OO WA TS T |

©8 Alan Dundes, 'Ways of Studing folklore’, Our Living Traditions, USA 1960.

p. 41
©¢  QHIR SIBIPRIT, (FP-FCpOT TG S T HHA, T, dabe, 9, 389



93 wfze) HHfa

(® I e MR Ton sme iy e 73

@) PreRe Ifore s @3 sHwhe A IERER
o118 fReiaer e =0 |

@)  fufbe Bomm e o |

(@) 9R AFTR THE EARFIRAR T A 93¢ TeF-TfR Fefy
T TR T

&2 74 (Epic Laws)

@AY (RIARY G 6T (Axel Olrik) ‘& d SF3
el | 5 T8RN Sage MEF @EaRAE [EbAW 9 LR
TEH O | SOIE IR FOT TAMA Wrg, oA e fHew
PR § Y WY PRI oF-FwG 0% wora | 5 e
T IR G T ANEI I | WA e g3 qeE stfderE
IEA T W 0% Ial ‘g @ oo gz 3wk e
GFRT 9T yofb G IR A | o @M, "This category (sage)
would include myths, songs, heroic songs, and local legends. The
common rules for the composition of all these sage forms we can then
call the epic laws of folk narrative.”°% fof 3 SaEAR® FTIIZAR
‘GRS (Biology) 3@ WSEs Iw@w| SN wre @, Rew
ARIIZACS 4T (AL A T I T, TR A4 PR @R T vy
TR SR T IR ; {RA ¢ &PfS 71 orvg Hwrme @37
SR | YRS T T FRACS FBoE SPIRA T A0, OiR el
W Q8 W TW, T A Regw R B fo3b ww swe =)
ERIIRAR WIFITS @R WhEe fofR g1 @ am fw fege vofb
4 TAT IEA

(>) &S 8 Y 3@ (The Law of Opening and the Law of
Closing)

oy ERFIAR AT, 9. 0b

949 Axel Olrik, 'Epic Laws of Folk Narrative', Study of folklore (ed, Alan
Dundes), New Jersy, 1948, p. 131
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®) wﬁ 4 (The Law of Repetation)
(0)  GTZ YT 1Z-99 & (The Law of Two to a scene)

(8)  ftans@ 3@ (The Law of Contrast)

(@) For2 5@ (The Law of Three)

(v) TWHI A (The Law of Twins)

(R) OIS WAL TIE-Yd (The Law of Importance of
Final Position)

(») 9T TAMITAL 5 (The Law of Single Strand)

(») @ 5T 3@ (The Law of Patterning)

(>0) MA@ WA 3d (The Use of Tableaux Scenes)

(33) TIRAR ’{7@ 5[ (The Logic of the Sage)

(3R) SFALIAI QT (The Unity of Plot)

(>0) &¥N pRTEE 8*” SF® TN (Concentration on a

Leading character) I°%

A4S FIEAR fFa, <6, o, Ny, I, e Zonfv feerxa oo
e fa e ez | 1R 2o ¥ 9F T A, SRR 2R
T RS T A 5 99 P WE, [{IR ¢ offfS Wy ‘9F wey 93
G WRET 41 ‘9P A 9T IN REF—QO@ TP SF W QAR E
YR T GRIE, AB MED TR 0 Tewid A Tl 25| FizAm
7o W e oW @ [ars o

@H G YO R W@ bR A A, A, WS [ R
A 20 ; T8 JfE TS Yeee o1 Fftew, e wier s
Y| 07 Y@ @ FoNE ARAPTS TR | 507 FA8 qUNA T R |
Tableaux R G¥—R=~7 TeAm=ed 771 IMRAS 99 @ 1
GIEE P YITS M| QU GART I, “In these scences

(Tableaux scences), the actors draw near to each other : The hero and

ob & 9 395-80



Y08 ifzsy ifaam

his horse ; the hero and the monster ; Thor pulls the world Serpent up
to the edge of the boat. °®

¢ 3 fore Al TR A *MAY & R W 9
T fRreye e I9TR @y - 5fAw, WA, 39, Ty Rba Rewe
O T 1| T T o0& (sky, earth, sea), Tors, IT6TH, SREe
(past, present, future), ¥, 5%, O™ (Sun, Moon, Star) Tonf
Ehdmed IHIRe W A IR F-efelim o T o)
“AYA, I, IF—RHN I TW 7, TR, AR, PeR— 9 e A
a1 27 1” Tonfw 2@t o7 ‘2 @ wmw|

T HAA [T ST T TO-T T ME, TR 9% NPT
TSl 7IR FoF TS o A | 72 Ufe- AR R a1 RO
W R @ (8 ) TYI| AWE @ ¥, NI 8 74, OFf 8 W
R s Revge |

3 WS WAR ROP AR WhHEy ; g3 @ oibe <6,
G & TR R 57 | ‘93 TAMH T (v F2) IS 9IZ IV
@ e IR RRen QA | 537 Sl TA-TegR TS | A7
[AR IITF GO (O WG T TIR0T &AW TF 1Y % Tead
AMY IMRA BT BA-2R=RE 9F I TR | IO T390 I W,
iy 2 o trente Tt TS W @R efforS T R R
g T T WER I W O @R oNew ¥ | BARE
S CERIRCRISH

oY I>PH T I, FRT IR (TR e TR ¢ e
FMRAR =Nefay Refew e gfiel o 373 (80

f&ariterst &g (Functionalism)

P ERITARY g & &9 (Viadimir J. Propp) f&Famierer
R 47T | R Forem FreTere Rrews Iwre ity 9-ore wA
R o % I w, Rog IoRupear o W g Iome

> @ 9 yor
80 Stith Thompson, The Folktale, New York, 1951, p. 456



@I 3 ©F 8 oM Yot

sfFRfSe a1 FERe T, e Fafee wefcean e A
SO ﬁ-ﬂ? (dramatis personae) Tl IF, o1% fFamierer | &9 9
el @ TRy FYE I,

(d)  Function is understood as an act of a character, defined
from the point of view of its significance for the course of
action.

(})  Functions of characters serve as stalle, constant elements in
a tale, independent of how and by whom they are fulfilled.
They constitute the fundamental components of a tale.

(%) The number of functions known to a fairy tale is limited.8>

IR T RGN 3@ O FWHe-Srgd (Diffusionism) IR

FH-IE-AMER faed w0, g fFwreor ey =@ 11 foff
AR T@io ey I, PR 5@, O, 7, 7, fFTR 99
WHE T TR, IS 001 SNl O I

(5) ST (variable)

R) 3 31 WARIETNA (Constant)

SR WO GINE FTEee weifieedT, wRepEn Az
IR TITR T FFTeToR Hei INEH W ; IMRAS ey
TETEIE, {RRAIRFSR W AT TIFF IS F, @ O
Q] TG AT | Q—Wﬁ"‘? o5 (Claude Levi-Strauss) I,

Pairs of functions, sequences of functions and independent
functions are organised in an unchanging system.“

SR T, TEel fFreer Tneae : ey (Prohibition) - Rrases
(violation), T3TY (struggle)- & (victory), R (Persecution)-
FeTY& (deliveration) ToM ; WA = fFwerel @ w=R wRoMew
(villany), FTFA & (dispatch), ez Ba (decision for

83 W:meﬁaﬁwﬁwﬁ,mi
8y @9 9



oL

1fZey (e

counteraction)- SS9 (departure from home) 2o5 | @R 5
(binary), 9% (group), T8 (indepent) fFTMoR ufeEwR W
A WPTa W @ e A1 = 373 |

g e Rfey afRAr sown fegs 3@ 7 o6 of
fFATOR S S P | QT Wyt

AT WY QAT AR AT e T ;2% Fiefie

é AR = 6w

g £

Y0,
N,
W

39,

38,

3,

Sy,

99,

W,

G {FMeel I |

AN A ARAMEE PR WO [ZST WL R
TorfRRs |

AfRmaae |

ARy ©% |

TR AT |

I I AP 9 O FAR |

e e wers W Mena ofkre 23

(F) W YY &I Gl AW HROHIA T |
(/) TAF-ARQAE @A MCTE WOR ST 341 |
OR THAR &) AT SFR |

21 31 LTSNS P& TS |

TR TS |

AXFE PR T WFT 341 |

e &S 6 swEd )

AT T @ LI S |

TAER AT IS 93 oreefq |

AR 8 YE R T |

e Hro |

TTT TR 8 3 GO T |



@RI § TG 8 T e

v, AN G OY WoR FHRS |
0. AEIY OIS |
R, I TG WY TR
R, YR TR IE AW T |
Yo, GRS waRw AwER SR |
8, TR-ARS Wide PR offery X |
3¢, AP e, T *RATHR 2B |
o, AT AT T TF |
R4, AITT FAIEPLY (recognition) |
R, (U ETR AT ST |
D, TAEA AT FATI |
0o, YEAE B 2 |
0y, AR ARG, oW 8 FiRrT &S B
o3 7 FTlieTel gye wreTd I & ; &fST fFaiiererm =nu-
e HT | VA Ko fEmiieer (F) aeaan ¢ I e, (V) By
IET AT, (o) By Frerm s, (1) Iz aforfS, () @R
8 AR, (5) ™M T SR S| GH WA AN W @H 930
ST SR 4] AP QN 7Y, IO AP, AP HARS I |
R W AR, PR A FAANTOR ey PN 2W o
QT ST P 67, A, 7 o W vofd ‘9 T
[ o0, Gie oe e [Frieor @) @ W 3 ol
sewr-3[a Ay e |
T TouRv I -5 ERIIRAR e ¢ ww Reoga
I 93 FOIT @ &R T | ofR Srareres mereaengee Rewe
*wf®4 (paradigmatic analysis) ‘5gIF TPTEPSrE (four term
homology) SR St Aersridrea amy eorq Ry aw

fx(@) : fy(b) - 1x(B) :fa-1(y)

8o &, % yo-ax}



Yo Ry sifa<

GYNIOT TIRFE AN §-SF AT I,

ER—F Wi 70 TR OTT TR 2w 5 AT IS
T3 ~osfie i I, T T WBAE q e A A
#F R R I w3 oy e fewie w3 (R Iw)
TSI I T, PRI &AW T&F T iy (a), fy(b) @iy (b) @I
RRA AGRSE oM A I B TR P18 FeRFis a1 o1y A
RS W T O {41 (y) O | qRA TIAZ WL
effFarae iy <% 88

SR =8l w1z [T I,

a - Evil forces

b - Goodness

f - Functions

X -(a) tries to win over (b)

y - (b) ultimately wins over (a)8¢

o TNy EFTRAR 57 ¢ foerFfs o @ et 3@

A TrERd | 318 S a ¥E 5Rad gfieT SRS 7w, oR fFurTee
fx ; b AT SR AR I ; OF TFTMeTel 1, 1 2 A4 WRYS W
RErTe SRR, TEDA 8 A BF I ; 96 IRA LAWE g | b

7 @7 Rt 3 @3z IiRANT Rede s eqiizs w11 @-w3y
BS AME T&HY A1 oA WY AW % WO | 9Fh e

QDT AR SIFBE GO A T

fx ()
fa-1 (y)

f (b)

88 @ 9, oy
8¢. WIYF TN (T=Nwe), R 77309 (FreeR, T dadtr, %, Sbo



EFF] ¢ TG 8 TOIM don

eooTs R 7% 01 (a 8 b) ; MOPe W [FarMerore 1051 (x @
y) | & @ TR Re@roq Infa &= Torgd Wy R 906 | 9T 90l
T GATHrS o7 WO &R 2 ; -1 AW HHeRI FHgge a3 |
TE AR G, AN, TP, WfEe W 7€ I PIE wTE
TS 1 4 TAS THY T | &YV ¥ o ANF, TS WS 74 5 (%
I fx (@) > fy (b) G141 BfFe Ta1 1T, @ TF Vo A
ARTER *fFA I IATA W @I 79 900 QT Ty ArwEs
G-JIYF fx(b) T A 2, pAre ¥ f’e fx(a), @71 94
QTR SfRE o et | Wemrae IR e e Rew 93g we
HATT 8 YO WAl XX | ATHI °fF 00 fx (b) > fa-1 (y) &
WAl T | fEmae IfEAre 97 RO v T8TE AGrS | 90Fd
70! FEIG (ST TR MR | (5) ‘I S bYT ™ bgR AT 120 1A
F[E SR IF A0S b | I ¥ 579, 59T SF 5 | 5T wHAfda
T TR SR ITE, ISP TN 7Y | -4 tx (a) : fy (b) T 1T 8
SRR el 3o qame #1fd | I7% 1S gro fie «te ate T4,
TR, TR, RE, O0F, IR 8 TROF INE I | TN [CR 6
A G FIE TR A ; 5T AN T AW | IR fx(b) : fa-1(y)
{1 AR |

(}) iR Nfeere v MIw T TP Sfie wwd 0
GF JA-IANE WAL I 5 ST ARH 2 I8, A e I,
AN MY VLW B S SIS W @A WO MR Y| AR -
S fx (a) T IS T | WIR AT TR brvR WRER ; 77 Y=IR
1o oG, VS ST oW v I | R B @ g giNenS fy
(b) TR Bof%® =31 =¥ WA G-19W IR T I ISR MY §TF
G T ST, TN A SME TN AT oY | Ao bW e w=W
1A I TSI A | R BTV ¥ QN ST fx (b) | 2T &Y
T 8 AP SR [T e AfSTwTd QNP oW I | 9
fErarTieTer Ve @S @ QTR aq, ap-TS TAA T | JooR B 8
T Remye T R I IR W IS T RS
TR 76 IGS 49 T ; VW WoRe)l 3@, 0@ b fze =31 @A
AT G G GBS TR 1y (b) - 5-1(y) A ewms w21 791



380 Tizey o<

R T B 19 Y08 WA TR ZY 932 Tl 0
rete i QPTE ERA @R WETW O SRIGAl RS Wy
ofzrs a1 70 TR @ ©F UMb | WTHE AP PIAfS T JER |

@S-G5 SEERIRA (myth) SREYH ) GO Rogeer vy
TSR FTQ Structural Anthropology AT 12 W8 (3T 48, 363 3T 18,
339%) AT oI I | W WO RIRIRAS Wikw TR 39,
T, BW, WEY e TR, IO0-erdd OEE | Sdie
RZAN TR & FAE o M- TfFe-Afen e WA Aw
T T | GIMA WS WEN 597 (Avram Noam Chomsky-3)
ToA-PIIITNI (surface structure) 8 WY TSR (deep structure) 99 =N
T Y| M-I ATABATE (Syntactical) ST T I3 A1)
Ser-FroTR, e vy IR 3 Raw e @o-G0w TaR
Y IIRAR TAMATS FA1 7% WY @ HECIE Tl (binarism),
2AfSAM-GoSl  (Dichotomy), YT TSR (Mytheme), THIGI—
ARSYFT 27, TROF-TSR (transformational aspects) TN %
TAEE HE AP ROri | 9@t W o8 3R TRerrelfS
TR I,

Levi-Strauss uses his formula to account for the relationship

between a whole series of variant of a myth and the socio-
historical context from which they spring.%

@ER-FeR Feeie Rumer @y RS ang ogrer wwifs « 3
-2t eptr e |

@G W 30w, SRR wuiiRe -] Renw @
fes fefan oo efSfds | $r omm —

The kind of logic in mythical thought is as rigorous as that of
modern science and that the difference lies, not in the quality

8% E. K. Marand and P. Maranda, Structural Models in Folklore and
Transformational Essays. 1871, Paris p. 30; W’K’?ﬁ? IGI 8 I

TR, ¥, SR



@FF] § 9¢ 8 ToIM 8

of the intellectual process, but in the things to which it is
applied.8%

% @ WHal 8 g W@l (Elli Kongas Maranda and Pierre
Maranda) TIiEF 7={f% @fS-H{roR (RRIRTON FERIRAR Toroies
Y TR 9P [ (formula) T | SR T et :

QS:QR:FS:FR

QS = Quasi solution (TS JTHH)
QR = Quasi Result (S0 ¥)

FS = Final Solution (7§ W141)
FR = Final Result (7% =) #¥

QUG TE-T% O AFT-AE TG GG TG AR Terea
QS : QR @ | WA T TS FS : FR 0 14 Q0 TR FIRAR
5id@, W, fFAiael, T0%, BT S 4RAE SR 9T SINoS
I N GRS 27 | & 1 8 5T 0™ AT A A I
TYT FRYAR IT WS GG G3R BT TYT INTT 16 141G &R
QS : QR @ WY Y | IR 0T WA 7 T IR T 93¢
SRR &9 T FS : FR W@ LR 0¥ | F-Y3o RS 74
A8 BT &MY T TR I &AW I | U 1 8 I 7O ;
WEE I W oI T G — 9T PR A @-TePR T4
MeEE Ry

IIRTR ERIART QW TRET ERINZAIR I FIAARD
Forog frrares S o9l & L ---> LL ; L = Lack (WSR), LL = Lack
Liquidated (WSR-°[) | IFF WSR WY T T IQ ; TOR-7R
TE IR R Ao @1 R ewme AR Thrwa e IR
A IR 9@ T 1% IRAEA | fOFR I, "One structural type of

84 Claude Levi-Strauss, Structural Anthropology, Vo.l, 1, New York,

1963
8> op. cit.



183 Ay o

American Indian folktale consists of just two motifemes lack (L) and
Lack Liquidated (LL).8®

*¥- SF NS 8 Aot s faoaet (Syntagmatic and

Paradigmatic Analysis)

Syntagmatic 8 Paradigmatic *¥ {(b1 SIEISY TF (48 | T
or-fReA T W B[R (Ferdinand De Saussure) Course in
General Linguistics (S»be) 903 SRR @efefgs Royed a-Rew
Rae el 3@ ) @3 e WAEES oW oK RS &0
93 s WY @R I M GRN Rrv-E ST I
Tl egfo-gorE-Rels, Srvan-Rur Tonf o wd 998 Tim
IR ERINEACS G- RE-SiSem-—ermm  So@ad  [aaze 3
S=Ifde @ RA7e 27 5 s6aors [Rowar (Structural analysis) 951
YRAEY A A T Q @RS IMRAR ToR-IE (Surface
structure) Rees 791 27 | eRM, {141, 7O Tonw =9 RoEes oS
LTSN WS FA AT | “PH THE WA WA P &[/T FH 8 NI
A 1% | Tod 49 (binary) R FRI e AT @G #w@ @l
©F A" R Rwd 8 oIq gy 9o RS %9 (opposite
binary) % IAR I W[ B THR 939 W ¢ Rordie wgoe
WE | IFAY 2 OR 2fSwem 9B | AM-RAOeR @3¢ ;S eafeq
FIGTE Syntagmatic analysis 31 |

Paradigmatic RTpEd @6 FAETe@ &b @A,
TR, M TP AR NET TFIUPEAT (Mytheme) 2LTH
REE @ o CEfE TSN TR WAE [FRTE IO W L0
W3 (binary opposition) SAR SRS BTG T I 41 W |
-5 QF 5gIF APTLETFS! (four term homology) ©F AITH
wfefRe @A QP TFENS (vertical) A IW| GF WS
TP MY G VI TR 791 Y 2/ ps=1t% Paradigme-

8> Alan Dundes, ‘Structural, Typology in North American Indian Folktales,’ The
Study of Folklore, p. 208



AT § 9§ 8 TodMm 8%

93 T A G- qowl (binarism) TR Bz a1 [ =)
©AMOY Paradigme-93 WY 2 : ‘Set of forms having a common
element which occurs with various affixes' 10 QIR q& TR
ReTem @ o fefy aaEn oW oo RS I @ Y-
Foroe ReEe gr1 fed Wfee Fegmers SR =it Awifera
M8 (social situation) SHRA I 3T TF | AL @ ARAST
W e o TR FRAS 79 NAred R ek, Fae ofafs
S ILAR —97AZ TR @ FREA 0 ey, S STe-a737), 9
I, S9N, FY I AP TG A |

TS THRI (MG TP VA A N, TONE IF 1A,
AR I A | QA (T e [{uer Sl [0 S0E (subject)
T epiide TER | W 93 w0 A ST xw fog fog ema
RIS AR | TS 9P Do (P TR o [ a1
ETESR Teiie a @b we fiY 31 ERefRAN & 3 |

AQ-ETIFF TG (Metafolklore Theory)

AA-ETTH OGE Tl I T, ‘@M (folk—93) R
EARPTHANT Tl N T 391 | Sie T3 @A 2 304 8 561 I3,
AT T e ey &, O [ReR-Rgsam e o i
TORA TR 9% O [ 3| QUFE THI-AHR (field study) €
@R G| G-JAR O FRFIANRT TR o el
(Carl Wilhelm Van Sydo) ¥R 5if&y @S a2@ (active tradition
bearer) ¢ ‘RfFy @Sz Iz (passive tradition bearer) *&-AW
7B S WA A TR | I P RS 8 51 HAP oo Ol
ey Ifey-aT, W I, WS, IRAA, A, M, LT,
1, 96, T, R TN | WA IR FRIAR @ Ry e 8
oA Pty @3 IR INR O PR IR, ORI e afsg-are)
AYTAGE TP NRIT TAMIT WL (meaning) 8 &7 (context) =
T HeF o iz, TS ot souif o2y Wrs w7 1 [k
{13 (text) 932 SA-ICHE B (context) e ERIFARY Hod 72

eo TS : T TR G, 7, 8D



188 ize; “rfaa

TUEA | T 5110 8 M1 FFG S(F I -] 1 T |

QIR SIS 358 MM AW 9% *376 IRTR I | B 30, .
we may suggest metafolkore to refer of folkloristic statements about
folkiore. THIFT TYE EFIOGE IGIAA &) ‘THIPIER *=5
IR T Y| T @3t 15=-ofroq o1 Ire,

One cannot get exact meaning from the text or even from the
context under which a folklore-genre is presented or
performed. For this reason folklorist must actively seek to elicit
the meaning of folklore from the folk. 2>
el o mury, O FoEA Wil SR §7 WA Sre ey
ANCEHER G SO T GFR Ofed 9 TiiRe ke
SIEBAT (Oral literary criticism) ITT(RA | NIFSA TN 18] @M
wE A 2 o ‘e o © 367 M, o @
et Ry erfqgmeaeg |

A
S, ISR AR WME, [0 T 5 |
X R sl
o, W T HEAI, (ST AH THA!|
AR AR ATS
S, SOOI AR WM, T MY 5 |
G IR WA T WO I 1|
L P Ry s
Y I e 11

o, M [ S ATSH T
TR W TR (R

@ Essays in Folkloristics, p. 40 ; Rf5T 7309 (ReeemR, 9|, 00
ey  RibT 73ro meeear, 2, xvo-»



@ENFIF] § 0 8 T9qM 8¢

TR TN QR A3 T8 APEE TR I |
PRI QSETS PSS I QIR W | YA ST G
R o) TanAl AR | A oAb e wfsfaw e
TG THA ; &-QM T2 OR AN IZA I |

S, (O NINTY TOF e |
Y R (O WIR SR |
o G T 1A 4N A |

IR, “o@W TE YL R R WY 2@AWbaS [FEHT IR T 93¢
5 ORI % FY o DR G FA0 AR NONRITARS
ABAR ST 1€° T @F-\RN (Dan Ben-Amos) 304,

Metafolklore can be understood to mean the conception a
culture has of its own folkloric communication as it is
represented in the distinction of forms, the attributions of
appropriateness of their application in various culture

situations. 8

AW T HIH T ST FAC Teghel IZ YT ST T | 932
I AW, &AM S HYR AT GWIAT 2RETOT g |

S, CUTE AT, A0 SO | (I)

L WA e,

A A W A, O18 FAR| (F)
©,  NE 93 A "Ig

7l fn ©1F U¥

wel Wit W I | ()

i1 - SRS, @ S8 & g i e | o
T OIGA T50A] reifSF, G- MITIT [T TIPS A |

e @ 9 Y
@8 Dan Ben-Amos, Folklore in Context Essays, New Delhi, 1982, p. 49



8% %y #ffae

m 8 FTEAA *@fS (Diachronic and Synchronic Method)

ISR TR SNAEE “FEAGF NS &S’ (Diachronic Method) @
‘PR *@S (Synchronic Method) Tl TR | AR Reemes
RIS MR REwRe ANea- Moo TME [erwonG
DS TR | G %, AP omfs et 30
NS Toarr Te1 @7, T, Wi, S Xonf wpEE 39 29
G GIABAl TR Diachronic Method I4 W | TS AfSRIBre
ARG WP I W A W IS o offreEi 9z
IR

TR AP TNFE SHFIR ISR I (Oikotype) 71
@R M e @R SfibEE FS W) T T @ T
ARG T, T R W, e, ARe-efiiEfon Rasam wm—s
TR | @@ F R MR 257% i text—97 M Context—97 IAZ
ety | NI AL SRIPYE AEDAN G ARTAR FIAD
Synchronic Method J&1 T8 | ‘IR *&fS A formr oma =
91 TR

@R GIFH A (Universal) GRS ey (Living art) | TS
T A8 T O 97 BB AR | WS g T 1907, WRE AT g
e Qg | ENRFT TR W AT P WIrg, oNF e
TorfioR e WMz | @3 @A GF01 @ TR O~ T I
TS | TR T T406 I TPRE W GRS A0 71 | T-FE-
A3 R NG WY ISR W IR 43R °f e 3|
W 0 WAE B WM TR WOFBE TR 4 g | BFTS T
IR SR R TAlRA, g o @Re TR ST B S
PR WA Mey R ¢ PeRkEmmEr g e @ 9w
{‘1’1@%?‘1 (Effigy) IR Reye 93D SR R (Phenomenon) |
Y- NTET-I@AT IR FRS &S RIS T IP-1T-F1rT-
G firy o afee MR a3 ezwy e W Iven @ e

GO TN | WIS Feisfalere T e Rew fee | e &S Tof
I VI A0 IR WS I TS, IS @ ER =R &ffoarer 7 29|



@AFF 2 O 8 TOIM 84

TSN T S T T Tl WY G I8 IIS |

@RI 5P @R @Ned [ I 93 O3 ATPETOR 8%
(@Y e TR | WG @ S 7T I TON O THF &)
STRESN A NS @ &THA (Text @ context) T Wa A0F= | P
AGOT G Q@FY WEP IW 3 Tige o el ‘wX@niRe oF
(Oikotype Theory) &MH FTEA |

@AFTAR THAIIER WS (Ur-type 31 Archetype) BT, *RafEe
S (Oikotype)-8 HI(% | 3§ SITIEAR AT Oikotype I | 94
ATST WS ‘TAFY (Variation) TE | R I 4P @AW 9
T N3, Te3-139, offdgne-aifs Tonfe [t a1 579 23|

evsf @S (Performance Theory)

AMBIONE [ARPIARTN TSIMH ARPAR FeZ 8 SITT e
o Y I | TH [@A-GNH G-7afod g3 o@e | 9
og | & mfors @eear o e 8 I-Regga et
T A1 T TR - G 4IRN T SATSSAT Performance Theory—3
T IEA | WA 97 2o AR ‘o s e iR sifdre-
ARFEOTZ Y7 M3 AR STTENT (Contextual Research) S-S
@3 TP 7T 5 93 Y Ry Toqm wivs ang | @t @ e
g orafs % oSS = |

Q *BfOrS WS AfFTw wNEd Toraaer Hegrzd eo[F &R e
Y| QTG THI-TH (field work) WONRT | MAET & W
offre ey e qRI @ IS IR | ‘Riey Ay e e
FEFT ARG IEF IR W oI N WHT [N | I TS
THE-TAIST WP FFo WHI P @ WA G P - HeR TPR
R afSwem YRTe TR, TR SAM (informant) Arerar st
GRS I, BN FRGE IS T |

TS AT o el Qore ONq ST [Ey Sy 1 1@<
wwwamwwmw, tiyl, e@m, w3, IMRA I
ANY WHSH, TOH, Yoo T TR WRH-THPT &M 91 TW |



18 ey i

SrErery 9@ % I &SIFREA (Semiology) I | TIHAFT 7 AP @-
TG T | - PeRerme amme See 3@ T 9 W
ol safere o ke oy o :

S, Y T (text)
R TES-FYT ST (informant)
0, ’fﬁ'@"l—"fﬁﬁ% (Context)

W% IGReY SIEFM TR (Folk) 8 ‘T (lore) TST AW BFF *f1F |
TR QIMAZ 9% TEOT AR FoF 8 Wioway fAize ang | o[-
ERTAOG el o oMafors WA FRS AR 891
UFY WEE TA LW LI RIS YO RS TAWH (dead
archival material) 932 SN WRRGRAE [T FWA (Second Life)
[ A I W

m"[ﬁ (Type-Index)

ffor ¢ woy ERTRAR WARTH T Fw e
@RFNRY @S |H (Antti Aarne) PR BRI IR IEH| MR
CIOTENT WRMT @S ﬁ'('ﬂ'ﬂ‘T 8 I TTF Index of Tale Types
BrRe-oR Bed W | IRAR 3 59, SR/ 1 e wdl eiRTer
1 qsrs 3Ty FReffae 321 7w | B I=op™ BRreR sl i YOIR :

A type is a traditional tale that has an independent existence.
It may be told as a complete narrative and does not depend
for its meaning on any other tale. It may indeed happen to be
told with antoher tale, but the fact that it may appear alone

attests its independence.ﬂ’

G RN ARG ; 97 I Toq T F@ g | @b
ool I T W, W & o) FIRRAR e ST FEe W
M1 e IRAG @ o= IMRAR A0 Wt wes +Aww, T 1

ee 53 7fBre w1, 4, eq
@Y Stith Thampson, The Folktale, New York, 1951, p. 415



P § 0F 8 VI 8%

WA T FRAML AEAMSRS 6 MR, TR SR F@AH FER 9
16T M| WIS T FRowrE vB TR I oy I oy
Yoo FIRAIR ez G2 TIR MR BRI INPIE o1 AN SIEeN
IR GFTH ALHAES G122 &P A | WAL= MINE T The
Types of Folktale (3»3%) Rz F1r (RS @1 swm | S/ %
IEA W, Ao RARd Fred Rom-Reva wor oI ofea
A, IS YA AR TG T O WA AT AE | oAWA-Y
QY oY W 992 GUH ORI RS WR | G IR Tho
@ QT TRe-od Wy Am I ACS SRETST T RS
ToH IRY YT TS XX

For each editor has arranged his collection according to his
own judgement, which in only a few instances has been
guided by deeper knowledge of the subject. Material that
belongs together or is closely related is aften found scattered
here and there. If now the classification of types issued by the
Folklore Fellows, in their collections and catalogues to appear
in the future should come into general use, the collecting of

material would hereby be made very much easier.?

Thw-3{ba Tro1 BiRe-{bree MfifeT e IRTR 9 7T ; &feh
DI WOy IRV GR | HePR TR O WMAMA TR | WIS

LICCICRIEG s PRECRCE LR

Bizsy -5
>, BREE IA (Animal Tales) PR T
R, 4R 1A (Ordinary Tales) \000-5dd%
o, QFHAGHT™ FRA (Humour, Jokes and Annecdotes)  S00-385d
8. SAYF® 1A (Formula Tales) 3000-395%
¢, Sibf%s TR (Unclassified Tales) B00-I82Y

@1 Aarne--Thompson, FFC 74, Helsinki, 1928, p. 81
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iz st

&fSf R TR gFfer To-Rem ang |

S,

R

BREG IMRA (3) IVHG (}) ITHG 6 [RATS TG, ()
TE 8 e, (8) e &g, (¢) A, (v) Ty (1)
T TG ¢ g |

MR FRA— () IW A TgeE, (}) WOENF, a9,
(©) SNy e, (8) WA ARGIQ, (¢) WS 77, ()
s WG A @F, (1) RS, () ameI, () 92
=M, (30) TP-TT, (55) TR 0y |

oG- TRA — (3) @R 7™, (}) TR 7,
(©) JET-IMEP A1 TI-ARR 571, (8) TR 8 B9, (¢) AR
o, (V) M 8 GfEP, (1) ATV I WO |
MAEE FRA—() S 9™ (Chain tales) G FF @
5eR Pl 9 TEEE ; 9T TR 000 R Al @
BAEAR e BiReHf k008 | N I TRE A omR
TECEP ST BIZo-fo 089 ZopTfit |

TNGE FIRAE BIRA-BA 1800-38dd FHeYR T TTSEF
W@ﬁb’

BrRe-pod Ry @R w, el e oA WK IR @ O
R TR, O WA Y | &ASfF HIEe-TYbe Tt @ e G mrem Wiy
HIPTEI FRICT | GRS QAR THR T T O ; oo T
ToMH M7 B 8 FH OF A I T TG-S & 341 T4

0

ﬂﬁ?—‘{f\ﬁ (Motif-Index)

@RI MIEIT 0T 9F oFel FH wed I |wgl o
Yo7 WBeR IRYAT S I3 O | B © 2 Motif Index of
Folk Literature (3593-99) 7% THWE AT AT Ra@a S
wA A | TR 2ms rEReTfreR SEsan wboed sicar 6 S A

¢ SR wrrre FiRFE reiRer, ¥ ¥e (3av¢) I TREANH &S T



FAFPeT 3 ©F 8 ToIM S

IEAEH, G FETEAR G MAree BT WIE| ATIRAL TS
ERReeRe 1T g, O 9w 7S 79 | FHewe e o B b
afie A | TN o @D I : wEe, FIN FI, PISA TG
A-o{Tg, o1 ZoNH AR @-NHT Ml T | 91 ERRIRAR
TS| TR T 0 PR 8 W 71

T Ses 3 2 P oo e,

A Motif is a smallest element in a tale having a power to
persist in tradition. In order to have this power it must have
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