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‘Beauty will save the world”! SIS&T I Weae AT efefae &= @
nifeS *PTa (rfos Tae™ e [ gre (efy, el & Afeoa @
T geife fow ARRITT FoSie 2R | TEg ©o7 T ==t
A : IR WA WY @ Afoqre [pfee R | @Y ANFEA
oz v fdifde syt o FRel, Arefes kiR w1y
QI o M IS &fe9re  (Counter-truth) 8 ©8I-39y
(Posttruth) G99 RSI-¥F-(FEAT (FACH-HT (I AT NFS 2O 0©
N e FESEE  MRO-ARTma Fr (Meer fered «ffe
THAACH)  [PCHIMIT WARCETOr vz (Ourdd-brd) CAFIH-F-
e (AT By & Reg-oder affe MgE-gde iy ar e
FIRE &2 FOT-CTL-COFOI-ATE T AHFIES 94 [ ARIE (I
QT (I SR (72 QaT?

GR TSP ATF TGRS SN S IR [Fal ©f ToeAfGa
oy e @re @ wEeRT RARY 20 | (@ I I
URT @2 | T e TNT-AfR® o7 A AR, AfSrana Tows
itz | 9 e Fffe-gwar, FwAe ARSTOR, SRE-Te
s Rogaed | A o Re e Fae} @ @ e
Sfeaife 92 vawe feei = ([0%d) ReeifRree Srew oty
FAFE meEeFy Tferetd feq e E-Fee cdifiew At
GR-2 8 I2YI-[elfEere Amelfer TS AT FrOIT SIRAL-ARIC
g oIFIe o [RARIT e, W20 0w Spfd [T | Sy
92 JIFFAe W2 Jx ALF QANMIS, 1FFE, AREFF, AQMAER
FAIN-CETIF | R, AR F9e-1ereer] wrifee | S *fotaa qif
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R wsteiFa wifikeR e fasews |

GiRA-feeerie ooy JeNfadee SRt fFggead RS weiefie
AR, ST fof Soee IAVERT T ARy U2 NIHIES |
Y- - BTS-BTA @-NGF &=+, ©iF I forere Fife+ e
TESF | QM TAMPR (4 foR Iwhe AEfe wou Frawn
fof | a=rer TR 29w ¢ Wive PR TFS | Sh-8Y AT AR “AfSH I=T
WET [T TS AN ©AFIH Poor Folk! SN $I0H fofq Ao
I WS Crime and Punishment (3b©Y), The Idiot (Sb¥d) 8 The
Karmazov Brothers (Sbbr0) €% &Gy | f *fotae Sfes!y Seyeiigs ¢
©IgF FIEE RISt afeT @ Smpies awfae RanRee @
ROT 7 I@T | #4 ¢ [-ofkrem sKeaww et fos
BePBICE WY | «@F f[p Oreeid ey Sikce =7 W57 | O OiF Wit o
4 A, oy Sfgie B I3 ROl WIF I #I0l=T weEe® -
Mister Prokharchin The Double (1846), The Landlady (1847), White
Nights (1848), An Honest Thief (1848), A Chirstmas Tree and a Wedding
(1848), A Faint Heart (1848), A Little Hero (1849), Netochka Nezvanova
(1849), Uncle’s Dream and the Permanent Husband (1859), The Village of
Stepanchikovo (1859), Huniliated and Insulted (1861), A Disgracful Affair
(1862), Notes from underground (1864), The Crocodile (1865), The
Gambler (1866), The Eternal Husband (180), Demons (1871), A writers
Diary (1873), Bobok (1873), The Raw Youth (1875), A Gentle Creature
(1876), The Peasant Marey (1876), The Begger Boy at Chirst’s Christmas
Tree (1876), The Dream of a Ridiculous Man (1877), The Grand Inquisitor
(1880) & |

(FRF-GRT AREF A wREre® # TWies ey ¢ {488 vl
QRT-J@ TS IR | qMT eSSy gre oy oMl 8
AE 7l | TEEOHT N U2 ANG ©FF ETRF-GIRCAT IPAAEE. all
(VTR | TR DeDy Sa® (F1UCed W2 @dfb fAgel Sitg *qie Fcafrees:
*About Dostoevsky you will not ask : what did he want to say? Open any
of his pages and you will clearly see his thoughts and feelings, his
intentions, his sensations, everything that filled him to overflowing and
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demanded an outlet’ (m : Poor People and stories of the 1840s
Raduga : Moscow : 1988 & WG fo1ew) | FI O WS, FBE_C

YA T4 TS % ©f Je fcafeeet | Firers fapeet @ 33 &
CIMTE ST ST SFE AT |

R

AR G FAPIT (T (BITY (TR AR Proit] ©fF {07 e
e ©f Sa*12 o =T 8q faoailer | S *eteq saweifEe
P NS F@S! 8 THMAETe quef 9 @ e Srofe, fofv
AILRCTT T B [T Q) Wyt e cofteme TifF @ qoofa 21y
e fog fog T @1 T @ {9y @iy Gie-fer Sge zre
AIHTHFT W ARy T &N AN Wi I 757 | o1 (@FIreiR
COTET AR T (@ SN, Aoy AT, TR GFH OTF T W
MoIRCE-T Péige -sfif¥fere Morer fegfeg ¢ weifand = @re
IR | TeawiwIea! AP Sigfarareaamt sRapEnT efsfire afeses
(Countertruth) 8 ©@I®] (posttruth)-9F (GIARIFTE gifae IR | @
WY IA-@* SYo IF W 4 TNGHIZT  TeoAifre  oj-
(NfeFol-Tmea MRS (AF PN AROre Ol & (2 WA
AT foRl-aeae A WEPR I WREeHFa  NReghed
TAITST @ gFifrFer [Ele T (@I yEeHEHTe? T g7 Werice
e @ e sre-ee g ey e <ewifas 2fereie
AT ARG R, (owNg il AfRer-geifes T @
e SfCHITed DI Jemdd Fslde Rz |1 93 ANES
feasfae stz R o 0w, Ot T #115% F#0e A1 |

FFOATTF AT ATIAL 'S TEEHSH AR FogaALTq | @,
©f-2 AeliiT | IS ATOF A2 IR WM 7BSF Svoifne e
HRATCN-TFG QIR IR TCOT ) FB[AT CFLA8 92 A
TG | MRES% TCol G FAFIER B8 WG AISFH IR GF3 Ol
gfeere I | Crime and Punishment 7 The Idiot 99 = 2Itk-
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Toig fAiRe QEF errd-geifes [t 17 o9es | wewe® T+k<E
TP WEy (FfaFerR e AW 42 (@S GRIRT | Shvd A
Il NiRwrers fofdte wfcifew, «BiR oF8 sww T A
FPRIfS TeT AW | SITS AR I\, S AIES
oo &g Freig R Fate < | Fe& “They will be more than
poems, more than a literary pursuit : they will be scholarly works sermons,
endeavours’ (Letters : Vlo. II : P193 : The Aesthetics of Dostoevesky SEIAS)
Nadezhda Kashinaww : Raduga : Moscow : 1987 : 207.)

WESHA QAN CAFIH Poor Folk-7 Q4 TR NP (CRHTBCF AT
WY ETFS GO 8 oo AT AfoFlere JCACR : ‘A feast of

literature! Its so lovely, like flowers, there 1s no other word for it. You can
make a bouquet out of every page!... It’s a good thing literature 1is,
Varenka, really good. That’s what I learned from them the day before
yesterday. A profound thing, too. Its edifying and fortifying, and all this
and a good deal more 1s to be found about 1t 1n their book! And so well
written! Literature i1s a picture, that 1s a picture of a kind and a mirror; 1s
expresses passion, gives fine criticism, instruction and 1s also a record of
life. I got all this from them." (Poor People : Raduga : Moscow : 1988 :
83) | ARG ¥ @ LNT WBfes S, (FXer T 77, Afey
E WA ©f [F MR epHN-a9 vt TS @(TIF-AEE o
AR SASFMR AL I (@A ofel QeiR fery qwfae fiRes
B I e o€ goea ) TMH-eMitTe @ @-SoieE
o Ufoe Fifzfag «fditg Cwive! weifre TR, ©ite QI h =it
Tge ARENANLT W& Tt Arfre? O ae! oy +Ar R
WA FoaPgHTR eqE W@ OGS, I/ 8 ARy ANCEAD!, Qi -
AT AR rFT QT @R T Tt wfSmee WY : ¥ W9 IR
AT feravs Reme AiRer-Ffos o7 a=e w41 507 | GReva &4
TN 2fore THE IS I 4T AT (TR, U I2M0 WHSHF Wisd
TR 200 73 IRT FCECR |
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e GAEe fFerragaEe dfedrst 8 wqwey foasa  ofitee
GHAFITST AR TS THFS FLART : ‘(OIS TGS TS F B
oy MG, i e+t (1R | f® wifv ufiaw WPve @ «awg s
(R AL NG (RS (2 AT FNR WSESF G2 AT (AR
(AN : Q]S (FICT STIAT TR FF — ©F S 0TS G | Sfey=
ST O 8 ¥ WL TH 0T @ I Tl ey, ¢1R iR
&R JE gforga dfe oe Sipreae (qfeol-Arsispr-sreyfif
TfFe (@Y QI WRelfere FERA | WKIF AR ot Sitvifere Stk
ANFAN ANCE [edftey ©feq 8 S dReae & | K, @13
feresrTT T3 e (@et-8ot Gifee AW | (Bitvens (A AfE-Ta
T 9 (@ T AI-FRCANGO-FOIOI RS (off FafRe, (GiR7R
fore wfowre ikt wEEeF e | IARErITST TN WL ALIATAT
ETAFE B FF, ASTITST TFHA (@fFTe TIR[RIT FegIe FT9IF
SRS e il-ae Fq-ARSE ©f T8 AT ST Oga A |
SR Crime and Punishment U The Idiot 90® T® I | (1R ZCST 1 The

Karmazov Brothers \S |

Reprfirers W3R Igafe BoAFIT [ (@3 FIRA-agaR Swaret, IR-
FoIke e afgerer qa 9= wre-gfewites I47 M el @
TR (ieedyt it st w@d@we Sifs woapees dIfE
gFe FAC A AN ¢ A AT TI-SIRTT ILWf@E Sy
TR aitRs fEreei- A iaia 51 BT W3R ST AT LQTET
8 @l Afawrel| e Ifoq wErEefFs Tve F™iflde o
e gfstamT ¥ @ FCERE ‘Dostoevsky made the spirit an
object of aestheticae contemplation, he saw the spirit as people before him
were only able to see the body and the soul’ | MRS HT M CoA(Gd
w48 W 27 JIIRT ARWCea 77 8 Sy *ee-iseaa W4y ey wife
TGO A 8 AT TFIW, @3 ey S wAfify = Fa2
NI [ wiftfe KB tAfewrer mecie oIt Ghfee srrfa
Tdel, Ay, SAAL-gEtve Ifde e wikfwiRe @
AT YT 8 S FASf® IR o | Poor Folk (A0 ©F
fifgre e @-wfeaiat v zafee, afelt gfstamey I% 2R R
e e efee RS AIdF7-2eife | GIREy «F IR (AT Sy
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A (ARICS cRiee iRy SrgiRfEEce 3@ @ ez fof | o3
Giifere 1w 1ot wfeie g & ottt T = )

o=

SRS AR WA F-NGF, FA-GIE (@A TgF I ©OIF SeAIDeT
ALTFY PEACRT ALITANE IAPE WS F | GRSy Nqead [Kfoa
SheT-Aey fTeel-Seess I e o FIfelT | TgEs dke
(T 0 -G (72, NPT WRA-JLO-TFAF W08 T 3 |
(AN TEHAT ST (ST MATS AN (I {31 07 KB
FAFIT | ABCET ToeT JgA O AT TreifoTe 2T | MRS H S
SAE TF TSN REE I IO | @ FTHF TR ETLF QRS
SWY =T U2 Af ST IS TR, ‘People call me a psychologist : It
is not true, I am merely a realist in the highest sense of the word, that 1s, I
probe all the depths of the human soul.” | WE -8 QIS CRIETOEITEY
Y FCO MEROHCE Oga FCACR | VAI-NBCo Ml A FY 1F 1,
AT Weh N8 A T 1 WIS W1 | I8 ©F AT =0 ARy W54
for wfe Wik @ wEEeF o @I FAFE | @R AT
Slel-MGEAT MFO-RES-TANTS, SIMg AFEF 8 goi=l TS
AfeFIffe AT TE TWHATe @ CRAF-2ARE (AT (AF——NFI-NCH
TO SoreT SO G (T (1R 7] fopa &g Yoo ezees
FUAFIT | TEEOFT U2 VIR ©fF [qAM® ‘Underground man’ (I®
) IR NREIT AL AR |

I AR SR : ‘Only I alone have discovered the tragedy of the
‘Underground man’, comprising suffering, self-reproach, an awareness of
better things and the impossibility of achieving them and most important of
all, a dazzling conviction maintained by these unfortunates that was no

sense 1n improving themselves.’ | Cfew Woreg (12 [Riqy wifgaer @
SfTHOT (@AYAT BRI WHE  (Sb3-dbbd) TR<HFhH WA SHATS-
R oo™ woate: T o WEEE swru8 A oF e
’T@?F@ ‘Notes from the underground’ feTCfREe? 12 MO 7t v©
‘The Gambler’ (Sb-vb) BANIIN €2 ‘A Most Unfortunate Incident’ (5vuR),
‘Notes from the Underground’ (svv8) 8 ‘The Eternal Husband’ (db-Ys-

q0) I TFFOBfTTS Ui FATRE QropdR SR=RAT AT

(I CFITAT ACEADCRT TS QT AT “ideologues’ €UR “‘martyrs of
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thought’ AT IE-TTFT T (ID1-cvotww [eAife Toefa Fare
BT | G @ TS OItMe AF© AIZI (P, G206 (AN A48 |

e TR AfowT wfere zea 641, 72 T iy : @7 G (07
2 The Gambler SATITIR YT FATI TCF ©F G2 VST : ‘He is a
gambler, and not a simple gambler...He 1s a poet in his own way, but he
himself 1s ashamed of this poetry, for he deeply feels its unworthiness,
albeit this craving for risk does ennoble him in his own eyes.” | LD &-
Rifes it ferrtes fofF, g oy weife @1 igabe ao J@stt @
EfFIT SITERP &F I AFoFs e (e 20 At | Gifed w1
TR MBS F (T ANTOIT G NCOT FLAS FACO (ATARCN O Tl
fofd e «? fowe dfen ™o IRE w[fike freew | =gt
AR TGT WMreItme SIRWIF B QBite waiTel® b I=7 4iF 2oif,
PRETIE ¢ TS L @Gy | ey afEe [fey e
frafiroe og @t e fof Fite S Aw=a SAtes TS
SrleTye AT R s wifde ARy @i s 2t | Sl
WO TN [O&©! (ATF TH! AN &y CPT e SG2Po1e <Kot
N fofF G (LT S R 2ATGH | vy ANET BT TSRS H
TIF Qv W @ oI F wigr oo gRife SR Wpefefs
TR ST O RIACTE FCR IV A TIE? qOBIE FAXIHT '
T T SATeRE o @ T (i 18 @9 e “eafzea= |

G -ITTE MBTOH TR U2 TS FEREN : ‘In everything and always I
go to the limit, all my life I’ve been going beyond the limit,” | IE© NF
AT (47 ¢ RSl QG AMTHAT ISl TS WGP Ao
TITe (AF mEESF Ted Fre ARres «f | [feg swiEeata e
AT TN (I 5ol et Frreiyes | ©if ity F0F AR
g fee 1 (I | (AR T6 641 BF I W0 IRA fof Afgai
IS FACON, FOIE W TW @R el ¥ FrezE-ies | oF
AR AT d80 I (T THATMA-SILLFA FJRAT T AT @
gy srwifoser AT IR | GO WO FA QI KIS
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R (T Afeeeelq o “fssf feet Meraw Ko Sy @fie A -
QRIICI-AIY SN |

TOR® FMANTT LA MY GW Wewe @ Taw 496 et qrefel-
GO A-ASI- TG © FHT MG | I ANfOee ¢ ST T-
Ge $R-FH A9¥ (Little Man), CEEIC) Y9¥ (Underground Man), —
B tafeTeid 97 (AtF fAfae Tedd-venr (AtF frame Ifee o[
@ +oF W3 Pt f=Te AET : “Virtue did not trumph but it
remained unvanquished’ €2 (¥ NAICHY NSCINLT THAefG ©F T2
Crime and Punishment-99 (9| WT*F%?[ TATIT TH[S® FER |
CIRACK QA8 N WICR, WoIF [[FT-2fSTITT @I FNERMT TT8CE
Tefiog I FIFPIET AP6E wwele gaag f[eaey 77 | FiffAg i
IFAC B e @ eFpsf rolF wwace fWfge &iam-ste5 | @3
oy Torofe (ool @ SfYfmyle, erergs 8 SrRad-geifey |

12K}

93 @fFre SIS T T PR w8 ke oo
foa&I_AT AT Resurrection (1900) @ I | GePORT G2 SN
wfafEe SAT-RACE SIeF Q¥ e FIHISHCE cort FafRer | @3
FITTCHT A FICHFT TS I SRFT TSP@ A (@ 94T
R wfeye 2w [Redw IFmice «Affee Qen Tt S2[ Y 8 =N
@RS IfSE AT 1% | AoT ST, IXART IR ©Tes 1 =X
AW | OA-ATHAT T T TANGRY G =BT gFacere o
[T WO (1R | RS g7 @REICrenss ¢Fia | O @GRS
OR N [RE | @9 @36 [Mre (2R 1XF Terore =l
FHIfeTe FCH) AT AT (SR : “The animalism of the brute nature in
man 1s disgusting... but as long as it remains in 1ts naked form we observe
it from the height of our spiritual life and despise it; and-whether one has
fallen or resisted-one remains what one was before. But when that same
animalism hides under a cloak of poetry and aesthetic feeling and demands
our worship-then we are swallowed up by it completely and worship-
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animalism, no longer distinguishing good from evil then 1t 1s awful.’
(Resurrection : Raduga : Moscow : 1982 : 339)

92 SR (@IT4T (T THIRGS! eI FR, ©f BADERT -SRI
G (TRFETCered Terd-IAT (Y 48 92 WA Toefa fangad
AR T G1% AT At dER AN [FE @RfEetee @
‘animalism of the brute nature in man’-9F F (SR, O ATFIFY
2™ & Crime and Punishment-93 V458 WY «f — @2 fewemi gf€qiq |
bl AT 6T FAAY @ BT ARTT T AW TSSO HEIfee
3917 foF wIF 2Ita ooy oI fasia SFIHFIT @915 ‘Resurrention’ I20©
Q@ RTINS FEHONART TP I | I8© o vy 26 T
FEME : dbrbd-drDo, SrHE-3b-dY 8 durdb-dbdd | 67T (T T Sb-dd-
a7 se¢ fCrma | STy ¢ =@ e, dfes ¢ ifge ooy A
DePLCET ORI, WaeRd dfewgaiy, fog ARt | 3@ fAgaet & -
q I @ TAY I AN 5eooy (@ O, @ fawefs g
Sbrdb ANET AFIRNS What is Art TR YT | (€ 92 7% Ao 9]
IS |

@C A (o, fefifa erafemerers seier gaa it Bevoy (3317 :
WISEA : [[FEEe=T : (FHS WAL (@&F : 00% : doo) | &
AN EMECE (Of TR e F ©|kee AT N1 Crime and
Punishment "TCS 2%T® & (@Y T Goed J (T QIR0 T Ry
s o o TAFRL (I "B F(F VIR | TS Sfoes!
(RTT TAeGRS 0T T ety AR 714, w3 o [fF* 2 Jredaafe
TogETed TR AR IR | ETAET IR AT GG TP A
AR O TAYHATE FoAY 8 #BT s oreag gk 2 1, «s
o] FQ mwmﬁﬁmmmwﬁ?m . STATO -G
RE TE TR ATAM-ANRS TGN | SAMER I (o g
foererte sifzfaa agama 77 fo t 77 FAEREm AFe-dor <=9 |
9Ip Wt @ feanfeer fifge Sogreme U ek, ¢iR Jm
AT AFlen ITTRFO! ¢ WrFFdrmTeI IR Reage H#He
Ol MBO% (@ ETIF-GIeEE el AR Toaost eifim @are
RS S 1T, @ ST dbr80-aF WHTH3 "8 IR Poor Folk,
The Landlady 8 White Night-99 <0 Pl Sbvo-GT WHTE The
Gambler-93 AT Notes from the Underground-a3 ©rs-C2{tely |
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MRS HA (MR ETR A TE-HeF (8Y I»F) A Teowd [ew
I Tod TY-7 (et Giiferre aifee Bev zeafee | A8 1R F©
G Gifers 2AfRAS J0O HIeTR, MHSFA 0% ©f S T4 787 el
T AT ROTT G-[F @FF TREFATT S Fa1 TA©8 77 |
G FAFOT THART (%3 (R GO Frates wwdae oy «e
FARIPY oJ (T G© @ VAT GG FAPF FATS FANSF-HRMT O
AR AFTO-FETS]-CFI 8 FABET Ol WFIGF FF SAA
YIFCS AEH 91 | T TR QAT WSEHOF I8 AAE (AfF e T@Io(
wEdefe e [[feie ferew ot | S s e fabd A
JE T, G- ALl Poor Folk O WCoT AN CHAIICA
reifre AR | A9 FICET The Gambler, The Idiot 8 The Karmazov
Brothers-93 ol Ay of f9fow 8 fw wfegfes wow @ |
oty forfy, ouw TamieiR fofd wem (eeeiferw wifRte
TR, TMiRer e Refe @ee 27 @R IR IS SNme €l
ARG ST, QIH-ICAA, QIS T ¥ @R AGTT oo
M ST | ©IRCET IR @R BRTS (3 : d00) ¥ SiITRR afewfv =
Ffe : MR A @EFaEs SfegE v S T &=y TS wefe
SR T (5D (TATS AT | @ 8 ‘@rArr e S fafire
Feefeare iR Reigeid ©iF HrEas Tiifme @R & 4 writer’s
Diary-C® 7 AifiRer-o«l @i 8 f&rd (IR, oite ¥ s
S @ TSR AR vE e WIR ANH-IISIT [T
TG ©IF NS |

WSO ST Freid Redfie g ase wifae geifer f<fog
AR QA 0 ARFS AR | TAAY ¢ ARHE TRF® Toeifaa [y
=AY @ Crime and Punishment 93 I [S FCO (AL, (SN2 The
1diot-93 99 gqre @At AR W+3-Toid (e (wifdser Fifge
FETE; o1 ¢ R AAS-AFT SFooits AR Felie T |
92 Tl T & [, @8 =B @ At @ e IS ATCE
frFwrer @ frt-facaes | fSfF (Sitewfe 9498 : ‘Man is a mystery Which
has to be unraveled. And do not say you have been wasting your time if
you have tried to unravel 1t all your life. I am engaged 1n that since I want

to be a man’ | U2 (T YT NS Y FAY ABC9A T2 SCANSC AT
S |
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ISP O TES-(5SA] 8 THH [RTATY GIR G- (L SANEG
¢ IFARY I AR (OCA0RA | O WH-Riey (ke wipeifgs
WS SMIEWA AR T TLOR TR | TS F TR 93
b1, S SRS @R 10T 6T T T RS | §F, G1R IR Y92
TFRIYE AT T @ “AffAfere o | O FRre3 G (O 5T =1
@ IRV 9 IR s Jfeerer AFe e oiei | g T
QI YRS A ForOMT-FGE Ael-HARCTT IF@eT O a1
AL AAE (IR | OIS TG AT -om] wEreRa SR
SiAT-2eIfoT Fog TANG Y& (AR | T O WMy Pregeea sifvow
frcziTae wee SCafRee Qe @iRee! (ote T Tew PR Ao
CTIRE S Mo |

T T @ $C =9 IAET T3 AE 8 AifsQifss 0% (e
Rt 9T ToEw S e Dfeenfvng e Fafeew, ramee
(SR (O IR IWCT (Sr88 HTH) WBIP! ARIET AIRE Ab{P©
@ fAfve W@ oMy A owm-gd Gka-om T e
AR | ATF oIS SRTS AT R 0w A Few far=rar
Ry @iftr TRbFeR 37 MRAT ¢ ANFIET TSI ORI
I | ORER Fcg Bfdte e (@t o e T 7w)
SIfNRE ‘T (Feifi® s Jrer AT Fare (ofF 1” weTeeT fof
qFey T g e PRREN IR G SR F
fafoxteTs | @-wigacs fofv freR ot ‘a7 8 ‘qigr’ e i SR,
Aal®S | O TF FER, Poor folk WBERe @ derife e
IERET | G- FoAfade # MRe-ANETE ¢ ToRkdmt Hi-
AYIT A4 o7& fomfaa @Fe% Erea Rge a@ieny ofve sam
7Ea fof Sye Zre AMFH | o @EEF I FARo ©Ite-I7
TS OIS SfoNe (e AR 0T SR |

FoIqe T T3 RET weeiifFe Sfef E@eme ¢y eAte wSie%
B WIPe8 R | @ FF3e 2o Toq gFacd e AWifes
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TATIT AT TWCES T [rre Trafre 0 a1 | 7919 ISR “Tod
(AT OIS & FERCAT | Poor Folk I2C® NFIE (THfee @
WG @ TBIEFY RIE BIMATeH | Sitne I Ny (F I M Sfafe
fAtaty, Ot FUAV8 A0 FAT8 ARy (@A TP Aefore AT @
Tifge Ff [ive R |1 7KW T 9o I AG-NR_® @@=«
AT | @ IAER IR AT SHIFY T AT Y ¢ @A St
MBI ETRF-QICTS BT TBTOF (@ ([T (B, I8 T© F'o
Affqeqeqd 8 fMI2 @F - ©ftF S 4 T 97 | O Swey
WRIFI : ‘The truth stands higher than your pain (21 : 15)’-ag YO
T O TG 22 |

AT T© TAUFE QF, RIF-79] ©OIF (BT 00T | 93 TGS
©It&F Crime and Punisment-93 So&a SR[Q] Afqerar Sfaer | W oty
N8 The Idzot—ﬁ?@'f@_w q FAN8 The Gambler T Notes
from the underground-93 AT AT (TG | TOITE TBSHA
Yro! Gi-ferery P @il @t WE efre-favre f3a are
NEw | e B frew wtww ge wifers, Q@fewfea wwer o
B A TeqmMiaT 3 SIRAICET BT AT 1 2 Bl ATCT =7t
SN | Poor Folk-93 (FA%F AT SAMIG &y T© ez A, &
e o eI G (O Fa AFTS AN | Q% giEefer S
A S (O MBS FADT AW | AN SARYIAOSIT T A
@M I € QIR AT &% | DK G [amay Feer
A RO @3 (RIte GEfReE | il #16F 17 “rgfefs-7erer
CI-AF RS GOR2 AV (SARE | (€ Irefb o7 fofig-ua Iiee
TaR (N TS A | 1 oAl SjfEle @Ts-Fg Fiwe St
S I P X0 i 1 | feree RS sy fac oo speat
AN T A e S @R TS AifeRiA 2Ce AR O
@By | T ey IR GRETm @ Jar] WRe e SepEe
FEAE, TN FARCOrS v (g @R St Aye!
(A | MHI-SRBTee Afge 777 TN I YN HF©, ©F ATHR (S
A THCT TS G | 2 AOJIN 8 FRLE Ry QA A (AT
FYBCA Ao FAC© M T A IT© T& ¢ K/ AT IMR-OIS
SEHFINY &g ¥ FAFIT e AR 911 G, S 9 AL
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2@ AfSTe] 8 TEI-ATEI WD T© $FAS VI NFHE <A
I DA, FEIR (TF [T TaIa oo AR T SfREred AMoFoTwie |

TEASE AT Sbr8Y AT TP R T G2 e Fafere,
AfRTer TOMET ANTEADT-1S ‘ISR aAfee T (g | i
firece ‘Ao IR RO I @ | 92 SR/ TR
TS OOIT AN P& FCARCET : “What can be more fantastic and
more unexpected than reality?’ S?T®SIIT FADBT FRCAR 0T WH ©
AT; VIO O QM f[Tamss 8 wgwnifae o Ft I witg | o
SR ¥ Sfeqifere MiRe Foit oy =8 37 | 712 (of, VI T
qfFFOIT A T | QIR ANF NHF Qo] Gore (iR T Foreei
SFFAT R AR 25 8 ISR AR | W W @ IS VI
(P AR O Aoy TR AT LR vueam ©oAfFfs |
AF TRET T AT (9 B8 0FAHg (I FAFE | O]
SFT PO 8 HPY WIS MBHSF TN (T @ (FOET CToAIefe
e Tiftetew, ¢ Tite aeeafes 8 @fexfie dfeam I3
eI S FeATSTE P JfoRE | T BT THFE [@iHe @i
faqre B9 AT G| b8 G WS AM® Poor Folk (Sb-8Y) CAFIN
BT 8 AT AT (ATF QP2 AN IS & Mister Prokharchin-9
CRITEA, ©IT® IVLIT IR [GFS! FAF ©IF Fboeid Ao 212 |

1%

ATTFAN DR FEES(F AMDS NFFOT AT &7y =L 1 | O
NP Q@A AR IZT A, dbu8 A, [N ©Eifereerrs
‘Downtrodden People’ PN @-fqd FICAReE, ©ite (@RIAbd«E
fof TEre T 0t Freoi I qreid R T© & FCART (T @R
V@t $C = 4@ FHCT ol 2 ARy Bfewm ez e
e ek N e Fare F9re (1T A48 ¢7 Ao WEFS 0T 1R
(T | 9% (T TERE, @ (O RIS TFT NG | ANSEAN AT @
ANfee @fFFe (AF TS O QRN WEPT Sigge a0z | IR
“AfafZf o et Faea AW (@R Sgeq FarR 4l | (@rre ¢F fFaet
8 fPoer AR I e (@Ce ity et @itdE S | [ e
PRItE ¢ Y e Fare AW | GG TOIfSE @ @ivres
AR AT-AFT SAAFTe-SAfN-gy T | W sgige e Tt
e o W3as fog SR et w1 Sfefaar et @-
Jifsre M «v e [T SR swe e 8 & @l o7 ot



qQ  HifXer Afast || vt fefmpter reqifde RO AT 1| §F 0 1| T H83B

Raafeer, oite o A3 G Aremt @© | ORGT ST-ATT A
NI-SCAF X ARGONR (P wFens e Ff ©fF | wSefF 299!
I F-2fTe APIT 437 o7 IFERE, ©F ARfET 9Bfe @ 9«2
NCES (AT (T |

TORS T &N ST, WBEOF (P FIfT OISO (AN Tret
AT FATS-ROTPRAT AR JTETeT SYI-Tg ARBECF AT LT
F O, ICF (AT [T ‘R I IRE S|y e | iR
A AT @8 WGET ‘Good, quit character, though not a man of the
world, that he was trust-worthy and not a flattrer; that he had his faults, of
course, and that 1f he were ever to suffer adversity it would be only owing
to his lack of imagination (1988 : 155) GEY ‘middile-aged sedate gentleman
who was long past the season of daydreams’ (®tM<)—4lF C[€3] W
(] o FACET AP @2 IO 7y T8 @9 FIIF! O (957
f=et 9 @ RS SYCABT (HTT @R FAY W FOE Ot Flenifonirs
A0 |

9% e gFears GifiTs FOAISE (ARRDY TNE Sre-oR
TP RE-AF TN I OF QR | TFFfoq AANT (At
@R ¢ofe, free ey ofbr-Aer u3 eRifie T9El S G 8 e
@A AN Qulfes | 3% I 4@ SR qiftte @ IR, R
RN IRE N S EREH [ AR W R | S
OIGIHANS ItF TS AEW; G, [HoIe YeanFFeld O TgF ReT
MG (0L OfF i H<OIF I | TBROH A6CT ‘A graveyard quiet
soon fell upon the house and it was freezingly cold besides’ (%.-39b) |
e I e (@NF 2 W FerAifeor, feAife  caifreates,
frrresfen, sfmEe ae)-9at @03 WY WEDT Sieire-ETeEy
FARMET AR FER-ATATOIT T QA | OF T@Ie 2/t T &R Afee
wid O f&foroig (F & ANST (T, NI oIS a Siofe-
eTE ARBIPT SRAT 19777 IR TS I | FAFIER SAFAN
T-TS! & AR, ©- A8 TFFed ASLIACEF (T I (AR |
(FITAT (P AN NPT The miserly knight NS LTS HACX
MBS H U2 IFFro AfOpe TR | T AR AwE Mwoire
(AT TOT-LFACENT S @ 9P RTIfT® @R | (@ FoAdeT @
fArIGIRITST (NTATET 8 I TN @IF YT (TACE, (O o
@y REgs s1ens ©f a4 o e | [kfey smqaes @2 sy
=33 |
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A

O MEEO% U8 FATS! ¢ AISIRTONT FANFEAIN ¥ FACE TG
qAAGEF FAHOT (AT IR (SAeee | e o3 fofdre fof
GifNcEtRs (3% : Qv), (@REDT ‘had retreated from the world and

withdrawn from all its temptations into a world of his own behind a
screen’ | NPT The Miserly knight-Q AT FN© AT AR = <]
am above all desires, I am content/I know my power, and such
consciousness/Is enough for me.’

JIET 8 (AR, TEe2 AR [ Ale 379m; fF€ wite ame
QR VT A (@It (e 28 7 1 | W. G. Leatherbarrow
AT FCAGHIT F1CICRA, “They both live meagerly, for the aeareness of

their protential wealth and power facilitates withdrawal and 1solationism,
but their contentment 1s that of physical Stagnation and emotional atrophy?
(The Cambridge companion to Dostoevski : 2009 : 63)’

TS F G AFFOCo (ANRADCT o ©rel-NaFes 1 Fees e
A ¢ AP 2 RENIR TAFIHS IF0RT | Ol FoSl @ -
Frege! AN NN AR A (M 77 | (@ REDAT Trael TNTaa
T IR @ CNET [FREM SRifFre Twdf ¢ Som s
SRS I | T, GI2 K dbr8o U WAF [fewiF asifae Toamt
PRI e | ARKEE diee Farw e @3 e T3y
FERT @AREDET wiRfee ©rRAT FCE : ‘Its hero, with his
inarticulateness, his pathological yet indefinite unease, his defiant
individualism, and his lack of all social and spiritual foundations apart
from those afforded by his money, exemplifies the acuity of Dostoevski’s
insight into the alienation and anxiety experienced by the individval 1in an

age characterised by increasing complexity specialisaton, division of
labour and fragmentation of life.” (W< : LO-L8)

AT P AR, O IOy S@ IR | RIS Poor Folk
TN 8 Mr. Prokhachin-99 ST JFe] (RGAE 67 FAIF AT 7% fofw
@ The Double NN AN TR, ©F ©F wolyeh ATHIR Jeey et
afsferat toft TfRe | @fF #3 TRRET 1R JITT O SIS
IS FEMRET | W% (T Fafrge wg-Ri T Fare 513,
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G2 o] -4 ANEE IWIe! 8 T@g PrRIF [WS @ Tos
AACHAGSR QI 2 | ©12 711 10w [pyfe fe fawat e fames
G I PICafRet | ST 93 Sfe-epie ¢ sfefmg Refed wwe
TS HE G @ g 7oE wfs ewpad o0 MwafRem | sv8o-93
TF O T GF 4R (I Cof eafeet | e ) g wreige wea)
FAT T QI 8 Mg ok ce Ty =™ | 930 @ WHITE A6 The
Land Lady (3v89), White Nights (3v8v), A Christmas tree and a
wedding (Sb'8v), A faint heat (Sb-8%) € A little hero (Sv8%) Netochka
Nezvanova (1849) e ret 91 |

3% aomis 2t S Med AT Uncle’s Dream and the Permanent
Husband SIS AT | W IR 92 I (&, TEHSHA AT @
ey SRfRe | Y IV @@ QT AN Sfoeee! Wfere 27 IR
TE PECOM | S8 AT RN ©OFF QIR TeRoree (q | GF GRS
TR FOfH (AQITSE 0 Fo& T O TS @t TS e e |
W8H-9F (NMT e PR T JHRE @ IR, @ IAES
TS N A0 a0 gT QIT (T (VT | SIKOCaT Weiid AT 0
afee wEEeFeE Jfert oF o | ImTe: o <A little hero’ &
(IO | COH T SAere RO T4y e weeres Jgmee wies 27 |
o7, et Tomeed TR it @ fte =7 | fofy 33 o gt
NS We (AT | Sbr@o-aF (NS eNF Iveaie e @ et
AT X Ao MM AFCe TO | M VW IES =9
S foff oy ¢ e SfSwer Seg T | 2Ll witea A1y
CNTATT 9T AR, ORI Childhood '8 DCACAC®T A sportsman’s
Sketches ST JCACR €R ¥F AR (AR T@ Sbr-¢8-(C OITF AL
cR e @feneEars Ffge 9 TR | EIF-8IRT ¥F 2eqd
et Sr8w-9 ke MoRqrls et fefafe smemy e
TS F [OF TRREW IMS AT I7AR WO ARy-Bre
TN (AT & fof Bifas 3@ (At et seafeees | ey
S AN T &IV e Joia At e SAesaien e
AR FEA | AEF 8 Ao HLTHIET Ao (AL (AT |

93 Bl Jff¥fen W svreq e weweF wifvw oGt
NeIE [T @ | @IZg S w6z Pronfifees wiw Ty sifker
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FEAES [[RATS CAFH 71 (@eIfe 8 (@MCETANES SN I[N Y &
FT 7 Vo7 FI*® AR | ©F M TISHT ANY 8 AT IS Cale
GR G2 T O GRAPS 8 F&A (5O« WCHIfeTe ZfoReT | Sbred-9
Village of Stepanchikono 8 Uncle’s dream (T {1 €< fSrm™E G1Ro
BT et | (7T-I%3R BIFf ©Ieaw O PNSHIA 92 The origin of
species QI FCACKA AR T MRSy G IR BTG 4 Nest of
gentle folk, CNPILAS-GF  Oblomoy €R TS TR Family
Happiness | TSNS 31@ "SI I AP® AR TFAEE T (AH
TeHIfd® S Rae | 9T &sie fNTtR T4 21099 I=92 (b vo) ©IF IQ
SIS Notes from the Dead House @F1*® TR ({37 AT Ao -
TCH : 39bD) |

1

AREEAE e Retwr v ooy oo, @ iR T@ee gerw
wfoee!  AFCET T I 8 ol 91 | O - =%y, o
[T 8T MO FA Wpo W[ | ©IF JInAfeT iR ATAE Sbre8
AT R TP e foff «? ooz T8 F@RET : ‘Human

being remain human everywhere. In the four years of hard labour in Siberia
I atlast came to distinguish human beings among the thieves. Will you
believe me : there are deep, strong, beautiful characters and what a joy it
was to discover gold beneath the rough hard shell.’

IR 92 TwIgeR R v, Y wfceeer wereFtE a vt
JEM, IR QIR T R feanfaeer wifess s fofy wwg-s1ar
FE OF Ao MR Zre M F98 | O w2 dr R nigs
TR TR AR Tqeeey I Ay SfeqiiRe Iy, ©ime
W8 fof (mte irates sifdfas #If &, aeiver 8 FWfas @q g
&8y | @ T+ 8 I e SR A eiaw sy foft e
CATACRA | 2 B8 %2 mSOHE Wy TR W The Humiliated
and Insulted (5b%3), Notes from the underground (3%8) UR Crime and
Punishment (Sb-bb)-a3 Wte! ufere qg37a 8 SaaIgTes S |
gew fBféce wwr fRitwees o Wi wiffafkes @ o/ I
TRENT T (< we (ot G Fareq Ok AR SqEked
oWy foafma] O SEEl I @©! NS (GItd 9% I Te
NSy (X, [fog «qtaa e (o F4f Age «d e e
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MR T | IO [ SR GE &9eT (@ @i W TR, ©F
o Wiowe! e FE WTI-Teg Fde fofy Fmam +te fre
CATATRA |

Notes from the Dead House-4% I RT (T, WSESF IHAHS-
FAS ‘milk of human kindness’- 9 LI IC1R TOIF FLIW 8 VTSI
Ax [NATS-T$8 Srel-TEme I@N-eel-S9we Toefsq iR |
IS TAZANY ©fF TG AT (A ATH : ‘How much youth was
interred here between these walls for no purpose, what great forces had
perished 1n here to no avail This has got to be said, all of i1t, openly : the
people here were extraordinary people. Perhaps they possessed the most
talents and the greatest strength of all our people. Yet this great strength

perished here and perished unnaturally, unlawfully irrevocably’ (. ©©9)
RS 93 fHFS AABES & RA (& (That is the question, who is to

blame?) € &Y FAF-FT AFOATTF ATAMI ST RLQ MR : A&
AFIWERT TP TRe--F Wl ToWmd AP (SF WSS
TTIAIT TIACH AT (OIFC TR : “‘Abandon all hope ye who enter

here’.

I (RTE RETCIT TS FRE-AET OR[N TSP e
‘Freedom. A new life. Resurrection from the grave’ (%. ©95)? oY
ARSI LFIME ENT 2T 2A1IF ANCEF N4y [T e T | 9o

47 TR F32 TO GOTeH @ (51 BFohy | BUEITT® Sqer FTRIFCE by
HeeTd CrmEs (it e Bfdte PR : “The bath house scene is

simply Dantean and in your portrayal of the different characters ( for
instance Petrov) this 1s much subtle accurate psychology.’ MO
TN TR ANCSCE T FRCT AT~ G ST AFOATTF Tgod |
7, I3 gFIfHe e T IRT 217 (Y CITHFF, Svbo) I[ITA® €T
Tty @t wemiRl | o2 R W IR AR | @wENg g
free ¢ B AFT TAE | o weEeiFee e @ Wi oS
SR |

9, A TCST M ATAAT FIR TR AR AT LR Sl
G T T | Sbo TBF AT @ TR IR I T 6 (TITTS
e AR Sfeie | TR Tre! WINAe Sqe] FfF, IAVE 8
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‘“Vanity and keeping up appearances were in general the most important
things. The majority have sunk to the depths. The majority have sunk to
the depths of depravity and baseness. The back biting and the gossiping
were endless; 1t was like living 1in the murkiest darkness of hell. No one

dered to rebel against the prisons regulations and established ways.” (389b®
: 39)

9% AfSTMHCE WSTOFd NN 8AT Crime and Punishment-9%
e SRmEET AR EA RO SR @S A | e e
Mt I TEHMAT ISR TP FACET HAAY - -SCT511-
ftdw et wrSiten YFo-AomyIT T FAFCIS LT S4B ATF 1 |
@Y, ‘Notes from the Dead house’ U9 FLF-R(S 9% N\ : ‘There are
points of view judging from which you would have to absolve the criminal
of his crime’ (SR : RY) “JOWH AR’ T e Aot i,
SIMa ALCITHC SN TSl 8 WM ARGT o2 | Ty e
NHITATS T AACEHT CH-TI 2Afdafas qiqeg = @ [ofet wwery
fofae swrw, [oe wwaqes [faee o2 <R gfewma il
TAFT | o€ @01 89T (OTF M ATE N, GIan< AT 8944
TSl AGE] FNTF SRR TR |

O (FTIF-QIRCET Ip-A4eT o T4T The Double’ frafReem,
FFMeg FT 8 [Py RO @R #8 I8 WI© 99 I+
e ke et sTewfie s oo | fofa frafze o f#8
IO T SCives &eey; fFg [fvw Foreret stpsfis S«
TWHO® SR FEHPR (AF @RS AT | O O (FTIF SRS
I ATACR FICR (@ ITAS AT | G2 TS A (F-S G
U oy, o2 wIfoqfe MUt AR 4 Raw yourh IR-IHB ©FF
(TIOIRETE U ©HIFC: “The truth is on my side, I am convinced of that.’
(3Y : OIB) | TIREHT AT TS g6 JfETe I/ fofF frens Twed
V@K VI I WK I SRR ‘1 depict all the depths of the
human soul’ (9 : V&) |

“q

B QITFI2 RIIF-IACOIT T TOTOT SRS TBITOF U© &S |
2% e, THed VA VIO Woad IR ¢ FAETRMT RIS,
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TRITH-2ISCH RS ST Proitd (&7 Sfosee! 8 CoAe{da I G-
AT FoIel TAT Afaur 7, 97 W1y THex e (ewg 1 fFoiR
e 992 Notes from the underground-93 I [E WoeTolq AZAT &
e IEIe BET SEIT? OF QF-9T9) (@ W@l 77y G-RE
P (79 @I WiRT? G ¢ TR FE ARy AN SRS
YIS AN NI | Notes from the underground GONR F-TOT LARIT
SRy, ©f [*6A2 The Idiot-9F NCST CANICT @R =1 |

NS gferaney Teifgs afgeer @-Sfeie % s e

CHIFCY : ‘A clever man living 1n the nineteenth century must and 1is
morally bound to be preferably a spineless creature; while a man with a
strong character, a doer, must preferably be a narrow minded creature.
Such 1s the conviction I drew from forty years of life... to live after forty 1s
indecent, vulgar and immoral! Tell me honestly. frankly — who lives longer
than forty? I will tell you who does : fools and scoundrel’ (3850 : D¢) ¢
(T TOI® I O (¥ fOSNY, T2 ©f F_@le 7 | TSHOF
THRCT | O G ST PO WHE &Y =T @-IMeMfeT Mo @
A eF TRYRT TANA & A 12 FHERMA AF I viafes A
AT AT 8 IF Cofs T Brety, W2 dfFes Tt [ gfeqim wieret
(MY, IR [T P MSeF FA® “To select social types and present
them 1n artistic form : types remarkably rarely encountered as such in real
life but which are almost more real than reality itself.” (b : b9) | GEY
T I “Bo THod IO &S oo Fat AR | FTEIARS
TEAT SAMIE 8 ANCEADIT AT SI*R TEHSFA Q-
roif @ iEef ToF | shus AT v @A IF FPETR Bredrere
fofore ¥ R aftvycary T8 sl fofF : I have my Oown view

of reality 1n art and what most people regard as fantastic and exceptional 1s
sometimes for me the very essence of reality’ (D : d : 39) |

A ST O SHE% IR GTd TR i qiger e Pifgre
J/ICE @RT (ST TR 1, IR FIT8 FAT8 (1< [qoidre e sifere
FACS AT : U2 A OFF AfoNe | AGaEd doFF Fwefd I e
31 T, Mifge IVRT [FAE SI9T-51e7 49 M T FENS | IVEA
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3o FME (AF IO ©F I Tow Afafre g, R 2, @2
AR GIREAKIFIT TRTOR (TN | NFPTGIF TR 71 SO SRS
41 T wferge, fofd Stae, JToT ATHE ©fF S_{IF | U2 o) BHod
BRI F-N@F, I 8 HLIMAIF faipfeer Qel Site (AR I = |
IBIOR T 8 Fole Fopey g3aens Syt Mgy worsie
TN FLI TEEISFT WIS foe], qre F7 R (e | o [y
A RO AR IV OIRAY, R F9 @R B (i s
TR wery st famad |

WEORd foql 9 SpTR oW ol TAwy g foguifas
TFfoshn SeEraEe A e T @R s Rmgee
TIPS IS AFCe T 5% | Sbrvbr ETT 5d FCrme 35 TR
fofdre foferew fof : ‘wmime Jfkter T WA @RF @2
OTFAIER. (VT 1 | S ([T QIRNE (AT, (IR 49« ey Iow
VT G = ©7S [T F4T AN 1 | G e Ok G ey
BT FACE AT T 1 (- : R 2 90P) OIF Wi, FARTer Hfde
BT wPeE [Ew; RO SAREa THtTe Sl ey @
IBIS (e 4T T&F TS AT FF FI98 | 2T By @7 o =7
qA, Sre8 A wmifare, dav., . wefefemits @t ffdrs,
WO% WI&E “a child of the age, a child of uncertainty and doubt’
(Rb : > : SqV) I I IR | AfPHTST 8 FHY Qe QI
TAGATN  GAHCHR FAAL-=N-S(GTA-AAY ey eF®  (qfeTel-
w2l SRT-Tearae Iewifus RAveea SAZNT e JRRE fof |

TELACSHFA FEN-FIe (AT NGO A AT IIF O TR
RIIF-SIIT AN AR, AFPETS! 8 FHET FAFANEF (ATeIE @
oS WIREE I« | O gfelt ML I I 5 Ao
QO ATHIFE TER @ TLFGE MYAIET {8 PR O
APHS (AF AT | @NF The Idiot TATHER ST FA] (OIS
FREE ORI Afew® a3 wifvcafze, [fog Tge R TBE G
@0 AR TS (@I SR ST SfAF BT (72| ©I% ey,
A& ¢ AeNAoF Va7 T Fa2 (Al W (9T 7% 8 OTeTd
BT | @GRS 3B I I I ©F 0T AT TBIK Ay T = |
8 U8 SRIFIT IO AT T @ v Y el Y
OIRR (P ErT ST I |
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TS T W, FGe [qrt @ spesifos =7 (A2 AR K|
Tt S ez SRR | RS Stz AT FeT @I Jqrei
fdifae Afafgfon ST mafe; T9 ©f et wifge @ s Poe i o=y
T | draq O SGRIfETe I @TFe aferfite fofq fecafeees, ‘et
78 FHfifbe TR 7oy wfeqs Glifers sifiastas ot @R | oF, W3
FNRET W Ao 7E @i 7 Praw a1 Asee 12 9192
Ao Rew @ Torm v’ (E : OC¢) A raw youth q3re8 fofy
fercafReet™, @ ANET @I GTIF I T F ¢ Pyee eRker fofae
FACS B, [Werd IO 9 (Il WP & AW ©F 9=y
BT T(ifde Qfeqfe TATT @TIF TR SiTe TR | ¥ S
Ce! [9e AfSSRIT T JTO8 T AN W (o I TR
B (59 : 8¢8) |

7w

A Raw Youth (Sbra¢) II*e 6T F¥ IRT WY GePo I NG
CANIA War and Peace (StrvY) ST AR | ©IR A« F41 3o =7,
AP TSy TEEHSHFA A oo ad AfS | O Tger Afsely aifere
TefTe REDNe @ IfeamR aRAs wEs @ FTed ST
TT——9% IFNT ACF YT I AIPL AFNS IV | War and Peace TSI
Te-eie A wfrore FfY, el 8 Ffp ooy qsIeid 2 wexif|
T qR GO O TABIE WP : 93 TEAge Braiee TR
AT 7T | SFOATF TEAfH Do f oy neraeFe Rl
ANFAN B0 Feife T Fog | O qR&wa W Wfife-
FANG FEFALA | Fo 8 NRBHCANY YIS T F&al QI
oirT @ (AfCTOR-(FH-ATH | O IR GQRT WFNS A
ST | T© gRART (T SfE, @ik (dite g ¢ weifiieer
=Y | War and Peace-93 @IS FT Anna Karenina-7 SIENH @
(TS TR W=ER IR (17 | ©2 AT [ VIO T F@ice
A2 Q-2 ANCEDF AT TS THE I TS HS IR e
@Ce AT - ‘Stability 1s the keynote of Tolstoy’s novelistic world;life
recomposes itself in the end; the rippels that have momentarily disturbed

the surface eventually fade to reveal again the underlying permanencies.’

(A& : q)

AT Qi [res gede 8 AR @ @F TN e
SIFNR0Y : 9302 HICHA I8 &% | ‘Crime and Punishment’- & I 90
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of f& Nfe g @ @F cetrw W Tre IRFOITT AT
AT ST A F s T=eifge wiverer e I wfeare
R 7T AT oot R eI WSt J0W @2 QRS T
Avzy FRtea Tomfe & e ‘S AT @ / SREw-
RN ©OF Mo (IafRE? TR WSl TR A ARy
YIFCETS ©f T4 FAF I (FF (PO (I TSET TOGON ATACH-AF
e of Tt e ©ifte 27, SeRq ¥ fEeepie SAgHewt @« FEA
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Idiot. Ther 1s no structure, there are only impulse, possibilities,
experimentation and process. ...And we best appreciate the Idiot not when
we have read it but while we are reading it... The Idiot cultivates the
aesthetics of the imperfective aspect.’ (00® : ) | Fefera ©reog
SR TSI ST AT B | Sbrbq A ABIE TAF SF T
AT MRS F ( ATIN-INICe 4Fg ey I (SR AR FNEPN
HAFFF IR, CI-TNTFI BN ¢ (\5I2re O e [ #1% |
oo fifeq wwte @ MRiwaETe At Tagife o =rsteresd et
OIS (Ml W, ©IF SgPbeTell Woik ("2 R srifes Sivae [ify
TG (O B SRS | QI SAFICR AR @Ppad diea sfifaz
f=feate FEFAT The Idior RO MR | IFST 8 *Foi T
HCHIETe e (7 ® TANICT el e i Fife Sty w=n
QAR GIR SR O T (I SR (2 | ANCHAGCSAT Sl
IR T RO [RE TANMICE g3 ARKey I IR |
rergd Wit 2 SIfFTer @ SfPsTeId (FIA el SrRAY StE
M, 92 YA FoF AfoTa Wi I | O & The Devils TINT ST
e @3 ToieTe fofv wiffes a=on-aat faxfa sace vrafere=e %
X, Aol ¢ Faelver eiiel & AFeNrE werEeFa G-
SR 8 AFIF-SI JeL?

93 T, FUFCET TGN 8AH The Karmazov Brothers-99 ST -
g3y fTzs AfRIAE SRR TRIfgs [ReT-afeem Ty e =1
e {3 ool 8 e TRiwel ere WiFEs SHREONT
feavfieen afeqfe zate 7 dFeiTs W femerTa agred aTrT
fafqy faetda o Mre <t | @ o FRwTETes @R W3R i
yfe-fAaier Few v o @R Fasem geaer afve zae
IGLACF, SAT®SIte Poor Folk 69K 9g F%Mq AR @F«FT X
WERSFT VOfRAY T8 IS VK ©fF 78Iy wgaifFe TofFfeq
ooy Fedifa? @ AT o aprEcare, fimifed f&T Notes from
the underground-93 TEY-7F(Y ROT FIF-7G TS YT (O
A |



e v : g @t b9

Qe

(IS PR (@7 NOEPTd SwiR @, @ R AETvdma
gl 2 H1oFF fR@® A0S AT : T did not manage to become
anything, let alone mean : 1 did not become mean or kind, scoundrel or an
honest man, a hero or an insect.” (3950 : D¢) NG FFFY AT FLF-
AQ[ EHIeT : ‘After all said and done, gentleman, better do nothing!
Conscious inertia 1s best! And so hurrah for the underground! ... I also
know that 1t 1s not the underground that 1s better but something else,
something quite different which I long for but simple cannot find. To hell
with the underground!’ (1T : BR) IE© A [ IO UIFN A[7{©-
QRS B AR | SRS T el (@ weLeid freg ez
2 I VR : AP CNTFY (FIAT O SF© A ! FOISIT
ToE G | o @ SRpIEgien mmcﬁwmﬁi
FCOIRMRy FIF-F 4FOATTF G2 ST MR (T IVCIT W @ 77T,
IR TCERIEREIE] ﬁ‘? (72 : ‘How interesting it would be if I were to write
lengthy stories telling how I neglected my life, indulging in moral
corruption, huddling in my lonely corner, not mixing in a set, getting out of
touch with living people, and vanity in my underground. In anovel there
has to be a hero, and here I have intentionally assembled all the traits
befitting an anti-hero, and most important of all, all this produces a most
unpleasant impression we have all lost touch with life, we all of us limp
along, some more, others less.” (OTMY : \OOR)
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E | SHTe-ANIfEre Qe S Merdw! ST Hof¥© I8 : “Man is
no slave — he loves to act in freedom, Dostoevsky tells us, Only that kind
of freedom 1s morally acceptable which ensures the integrity of men’s
inner kernel of goodness despite all the pressureof the evil, of this world to

mould him 1n 1its image’ (The Aesthetics of Dostoevsky : Raduga :
Moscow : 1987 : 79).
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