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. Check for updates
ag-1fasy

fomzan ¢ fitmtosw || o WY AT | A A Fedwen
GFICGT, BIF | 4T AFG 0 AB Odp0 1 AT ¢ AwdBIF 1 4 dbs

e @ Aerett  ITteRAfige FAfRIstTr @Rl fEdwEam et g
fafsaydt sfsaraice coitm xfafez #Afrdfer Mwin fofzs w0 @ 1—afre
Stefire freatwa aF5 AT ATST Fra [T | A TN Cova
SR AFare Ao~ ft, feg9? Ateamfes “fRdfer ware fafzs atae
watsifeq forsjp fomg | @, fede AFTFEANT 97 9F 93077 TS
woe[fem (an inner creation of the imagination),> T JfF=AM Afser-
o[ArTza IR Arge oaifesed | oA AT wRNaeh ¥ cohatega
1% sAfFaseim ¢ FewRstand, fifwd w7 3 afoww s oSH
AfSHBbr FCET AT SRAT faem. TP, FICN FACN 9-F¢S T@
7 @, qdtsts RS Afaas fiedwan. s arE gRefee afye 1R
AT, AMICHT IIFIFS CNwEA=4es ferardia Juord 4y e afe-aSara
T gRHa HaTTa FHA fed w09 3 27 'Our attitude towards artistic
beauty also changes from era to era’ 1Y ¢Fiten ffest-fRcasr Aleofow
BTATITF 43 RS (T2 4T I T | FRA, [T AR ferEod-fvtr
A feA-arare 97 fres el s | oR A3 Pi-afeHis-2[3rea e
I =TT AT TSR 4R '8 ISran Agw 18 v A} wrEAte Fredtraty
@ feesitpe Ty’ staib ARSI, aTe ¢ fAvyyd-offEas somy IwaTIrss fiteat-
farasmia arn @3fs oifare w1 afere @-Fhee @, akaeres fred-
=Ry Bfeehr Mafrrar zeas fiesifasieas g wtwe [Rfaddaw oena avh
T g S AT a7 wH ;N 9-Rwer ot frg a4 afoe A s,
ol wfgster cvta? IqAET, faywa-Rag ¢ 4feg | Ryfedr fszramn
A AFS @4 TRACIGE ¢ TMwelfgF qRSFT Iy AfwET-2[C52)
ot wfadres | frwdtore o Affefeds g drz affehe cvea®
QFGTT FA TACE O NS A FANFTAT [technique] @I @
AT Sifras aCTIsl BARATIAT | PredwAts AT otrecT wiaw
T O Tg-TwTelfgE ¢ MR fofer wrarsm zaft IR oo |
A-frF (4T ATAST 47 facwtr 9w ¢ afeaaedt o
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238 Aifss; At [ 4%

fiedrata ¢ featosi v Hedwar oem a fices siwisifes
atcassEas o2 Tona 5fes w4 e M) 9-212 fe4-2fogitnas . a1
FHF A T (A, e e @ie ¢ BafEs it 9o
RIS [FSS LG | (E-AIeIT (T AABTES ¥ (@9 figy
afemel, W4T, T, AT ¢ Rumi-wwE fagE onw g, S
FAFAASICY AT IS 24 R4F A M4 WFIE gATAT TSI, ARNId ©
yTeTEASH  (AbAFs | 4B (F9E 4B Sifgy Twon ww, Fedwa
farass atafire MfC-offadm | awi, Wqmr ofshmsg pamr sfe [
Stasig aquF fefly (oo m-are-ca 4 e araw walrs 4f7ds 74, o
ToAfE A A5 FHCT TOA TIF A ASTFIE GTHAT T orAle | Oiaw
AR Wi APFIT CFEATald 5 feAtveT o gfe” W Sfafs
famalore FF o[ FCACTT | WA, SR AT AF T FAS  AFBI
fafaray srzeatsns |

faedsd WM ORI WIICF QAT FIF YAl ONfAT i
gt ors 2q 1 FiEd-Berar Aif BT (4T 9F F0A IGAMISA ATY i
@ fafsayf wfswra, arr=ifes feemattr wsdel, fred-Foa Tors
TR ity wtgfrren (RSl getEstr——osfe fe-frasar ovea
At swin Fond a1 figeom FraraiiEsts @ (technical side),
Afvetm, fledt 7-Butfrs Afs-offrmts of, mrweifgs wiiemd, om
el ST T AreErs WM ATTAR FIG IR CFTF ARSI
foma fawa o3t At fEAR oe-festm o B4afar A< e
FifEore BT aANTe (RN (TN CTCE 2[4 TR el (RA |
depatn orer Ay wtzAm 9213 TR gmA-frdfd o smtar-fdies
FTATTT @dAT GFF wtald wCACH

faedt ot wbm ACaF AT 9w A v sfae wwm of4,
Bfem epdwn AT @AMFT 4 e AE, wIR ofre A
Hfs W T Fdte ATTFF Y04 Tobifwe TW | fea MEded 741
@ f¥, i cam Bt fecr 5@ osf T w3 el cmtagitng
AfafieE crrdw, aB FF fE4 SArst FRce B Shiw wey
AT AT ¢

92 TAEITAE CdE A wStl ¢ afsfacacts fash raa faes-
aemE w0 T, i fEAagael o wfrerfiz waTis efie
T AT |
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fireds ¢wug O1ag AL atzalt e W=AibcF a9 “appreciation-
43 ferer Fracs g4 wacge | fEA-Reasan 43 «xaipa arefer wd
zton  ‘creation’ (In current usage, ‘appreciation’ is complementery to
creation)®, ¥Rl (HEACGSTS FIAYLA frzdzgcr? e ITefen
@ifGF | BT B AT AIAF 432 SFAWET T, FIFHS T
qlys AT ST TBI 99 VT | 9% AfHicadT A1 ST 437 9T glh
FiofEm—a frzs [fow ryce a7 f3%18 90 St 1y rafefaerT w3
SiFicd (4% (FI7 42 (BTI-7Y 0TS Aoghiz find«t Fvam fir, das@ ool
FEAlsTR HARTIICF AT #0057 BT NSFSH | AFE FSITD G
NS FATINGF 432 AAEFE A (TAFT FFA-C[INTANA 21T 26, A
QAT ACEST FUAUIF ¢ GRS HET Fee ACIWTIT 7T BITS
1T |

e AR ¢ o frEdwam draraiel ®RT @ar o Afasifs
gfeweld Jitd faeings @as afewvs 0T | @A4FT o0
neeTel (AT fEaia AeAtafes TraAldT ftF sIStwed T §atp
@ TN ATR Tar FHR I @IFCA,  AFF-IfeTmOR g ARIdS
a7 {vw Foaed Brad 37 ofw ISIT 8 frgd wcArem awaees fofv 1 amdfta
fire-farmtr fafoa o[iers =t 3 wea, 935 T RS b wheg
S GAGT | isTeR At it afs ISR ATy (3 o= sAfaiee
firzRt (fomea, srwa, 74fs 7sfe) firzApsim wrfmatt Fracg, s 4q
TEAMATFE AMATT afqeiT | 4% {463 tfede afSargm (expression)-cF
TEs WS FI5(F AarsT SCeiee FTACHT AT AT AR — faraea
5 9IqAhs Fohtew mgrd HARTE WY SAE v o afdtew adh
AP

o

It is one of the function of the ari in human society to help provide
and condition the background against which we exist.%

9% o (Frgra AT 4% Gifaw adel | e ¢ @i aadfen
ATd AMed Afgafss 27 MIew fo@tn @ Aqeraq F71 | W (4 G T
graitrart gBte (4te? s I faredm wme-cafaRy | aSAT v
sty wefte i fags, coafn wnalfoe zow | feety f[fst otfe ga:
wafs ©lg fieeAq spaifotia atace, NI TN or-srera-apter
fecits Afss zoms Frer ¢ Aow 433 7 ofema fe-fr<orates wa
fific zraty Tfw mwaqfwam 9Fh AW Y AP ¢
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@.
ftest-argirer Q1 fcaseie owea Aircd wie) g7 opid | fedyRins T
AT AA-837 9% 78 | fief, fiest-ndw, qwafe ofeh afes Rz wwoz
Fregy fwmaT| ©3s <% gBF =ow fed=Ry (g B394, srem @i
TrortER 1% | (T, ‘The artist is first and foremost and sensative
organism receiving visual and emoiional stimuli from the outside
worldV | 0TIV Wi AFAM ST AAGTF ABHTTE 92 S8 ATfTaST
AT | (@@ fEFar v am, oMy wedE © ey St
forhrar | ¢ TITTTR TIRCAT TTTCELT I8 117 2065 S qRT (3e 1> 7B T0ow
TR geele IfEF, SR SN TE---Igssifre ity el | 9%
stmoq yfras wiest Sier g8 opf 1 cwTn, fedia iy 9 7B afys
@ O oTatsl SIseied | Cwy pR wfer frca? T, ordts wwel forag o
AT I 9T T @R IR MG GR fem ordl, GBiR v Freelie
ot 741730 fefite I IR FACy WA ARy @A gog,
cifsfeat, Hifts, Idfra w3, v —osfs e Jfafier IATH I
weg Afem [ s Cfeq oy qReiseen Sty ages w4lw
@5 wtrasm v |- fiEd wes feres aFh emfsfer Fis, g
Tehrei IUTE AN AT FR 472 TR oA FeF v Yot 17 0
il e @A S [BAST IeS TeE W ¢ @4 i foawet
I FCHT A4 SIFCT (T T Rovaety “iafine 3TI > a«ﬂrﬂzdﬁ CRiE
‘Art is the response of man’s creative soul to the call of the real.>* 37w;
By a7 faow firefine) 4% Agr-wre frcaifars |
fisorals 8%, s o Bfezi-Aamiam Stad Fox fedia gRrS
Jfifr ffta Fefsofer Fmimens Sraby e @4 gt
gfen:  fAfbm T3’ 9% mre ¢ b AFRFTT @ ~ife 20w Braty
firestrpos 12 fosme  sfefirat—a awn f[Ifbw degrm  seifae
AN #i%s @F-47 (B 9w wIsforee:
For my part, | am not so much betier off al a concert than ‘the
Colonel is in a picture gallery. The adventitious beauties, or
some of them, I enjoy, a melody here, a harmony here; but as for
grasping an intrieate and unfamiliar piece of music as a whole,
djsentangling the paris, and realizing each in.itself and in retiation
to the rest. That I cannot do.>?

aoiaE AFTE FrI, ot wAms PR e wmefedted e uees
@@ TR A AT wmmﬁgm o
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fredralce v graath Tig T3gS Perceplion ¢ Expression--«= qTfg
atAsT opres faedia sttt Izwifae o ¢ R afeofes wgqw
faramd raees. A4% | Arew wdiverm g oy et
foirer wama wgw ¥¢q, 43h A%% Solwydds wAhA IWISNF Feg
“ugfer wIoiR frer §iRE wed A fiedl—cth - anfarha Setirs
feefae ndfas wogs AT w0z Sr7 4B Frten Fuf FTIET o Q=T
AT | g ofF fredn wpifae ffe n1=ifes g8 afeat =
Erity w2 | e, oipA ¢ iR et fof amisty wA e firdm
NG G dwdatael e fedd FrRees:

779 g% M7 T (T 1A S TFAS AFH 1 IR @ Qg
7B Ew TEAR f¥gT T T SiF IO 47 A6TAL 9F;T
ARG | ARSI FATT ATT Avw w4 M e w4
Acka wivn ary Arg o4 fiEdl i 93l <ttt omes R
Arers woATa Gy Ay WRER IR 0 3% T8 fledir
ST, 37 OfF STy a7 1+ 0 IFT Ay ATSfOrE IE@ F0H
QFge fiedt o fieswray fefe wtow a8

Arefer frmad fifedt @33 Artcerm ofs awifsTe Ide: rw
[T wtii foasaty wifes ¢ ieaifiz frrarar IRIS AttateT g |
Tateae AFET fRrarad 33 fieofloafee Aifay a9 (4t oF I o
AeteE = e vy wawed fofv fiedsol fafsy wifce aage
BoRRCT ((CIA—G@41, W6, TS, ot el ) wieAts S st
9ifrr wzifog ciew o 3T AfGirferstem fetyar dw Ryge)
AR oieAd, ofelh 7e-97 ¥oF IfSTem, RewT @3 76-93 Tsgara,
IS 8 FACI YIS~ [SfSTF F2I% %FTAC A TII  Fortolst FCwma
A4E | @NFA (FTA O I ¢ TATfaE «wFh fafivaw wym Ae Fang
St fRrvd-ofatn o Bega qers

ST dvar 4% TR WMy, cEw i, o1 s wd T
bt T, 451 o= | @R ErET coftthey Aretray Ref wres
Y C4TF GIF AT I 972 ST G F | 9% 3-97 T
frcr fiefl o weifewe, o feTeltey w68 el 1w,
grept RAEICE] T It IR | AT Qg W facacs,
y, fiffae. 7= =8, ¢ 9% M 9T YIRET 9FH 2699
4% wfife fom e
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fizt caers, fledt Werara Feifud, otgmy 4 el quaa e cav fafig
A fie Afswfas o, conft ofen fedive wemie ew aftos
77 SfeeR fireddwed | wiyfie wiaw fed S qie okt ¢ wTetsr
Frece M Frreen R[fva offern ) v v, fiet @y Bote o ¢
qefafom : “¥tva AR wvE I AwEr wRy {54 297 Wy yITAN,
FIA gBrs (Fid (cone) I 4N (B3 gl W fISter wcdn
waeng 9 foa vty Tovw, (I8 ORI BLATET TR wwfis owts,
Bom g3 Regee 3 frre gsha aifre foaeas et 3@
e AT, @ ARy (cubism), REte @ oS
(poinilism), #=rRIT A q@efrgT  (expressionism) I’ 4% fafog
wgfe, IRT Sleotd, (w4t 31 ¥e-45 WieAfE rwnF FATAL Tas w1
@4ty afge | ol {iva Sqaweem fys it #2 narie
Refit tafets ATSCIT TN ARIS F40S IC5R | 4F AW i Al
frror e s334eatsy ;. “The struciure of a work of art, is not always
‘obvious ; it may bea subtle balance of irregularly disposed units 1’9
vrw S ettt erew ;. “Rlasts oMET W wiERE SeRiste
TA| O 4T MF BATICH, ASTONELIX 93 Ruwate ywhiamsty O

fom

BrApts R S — TR e oty ma o[ite M Reii—alers
Q-ofre AAe MTRIT 23T A3 zearg | fiekitiera ctte awtfya
AATE TR AN WA HIT| (T, CoieotfentBiy oo fiest-tvoy,
‘Fresrt wiitsoT’, RIS Freded’, Toawed ama7 Ty 32 wrefodtfs’,
‘rewich w e, Mwem g, ‘g, ‘dm #F, Pwton’,
Hroer fatest’, ‘Srrd’, ‘B ¢ witdtTa fBared Awfs’, Trard festeen
‘SRS fEdwE’, ‘wepatt fed, qeattrrer fieetwan’, g3y wyfaw
fitest : el mE | frawaA -840 (it F T ofF hefors
A7 opifas gora AcaEpaR AR B3 AfSRifie st~ 33 TR,
o3 faes-tpecmd faadrra ofel Afm adrws abarfm ¢ xOMF
gfefirares wta 208 STty ™2 |

sffetfonifits  qestx (pre-historic age) @1 fsgwd ifigs zCaTE,
ot siffae ‘e Fied-tsens cva TTeligy ST 94 fary BetAfs @
Y M, Ot elfga-mterstige aprfRon 8 fefiraeda eamts wfied |
LRI (A A, Sfr-Fiar wfee @Ot B Bl @4y wfve g



595 ] az-fay 23

oYt wEiditca aifRgs woas, o oaed wvy Cufawln ofeb o
@Ym, apftas o Aty Tow orstay fefEm 17> astea® wifdw wread
fSaed =ra Boive IRTEHT AR AT | T Aifags wafi s,
firors mMafagstcs ofFht IR AhifEE copadte zafa =fas, At B,
qaey wretw W B SAFE oM Y411 ImEs fE st Sifae e
wiggws afed Fiwd fora I, wifey qiax faestcds R store Sas-
R4, AFA g maltyw et wHfy | (I, “For primitive man aftistic
creation meant an an escape from the arbitrariness of life. He lived from
day to day, and from hand to mouth in the exact meaning of the phrases.
There was no permanency in his life, no sense of duration.””0 |
ofF sitea fiest wtafawy 1 w3afze wbaly ofefam w1 ofowse =,
Agtgcg - @ wpw-faftedn  ofefam, wfFwrdtear ifedtr  wfsarfe
o AR Gl G-t fEdtee iy TgT SRATE areifis wran
6 iR FRd, Str TAmlsr,. wfFsEm—o sfors  fRregd
Frre frex sfeaty
[IoT wEiditd B Bim @<4ITT Aty AR AR ey FHHR
Bide WAty | AT TIfT ST SR T4CF @R ITIR ST
MTGA AMCT FAF) T A58 B | ISITS Iy Siews faest-
FET ATATS I AI50GT TAFI IRE—AW  fwwen
7iter @A-efefaft qtars wzir oaa | Soetr foren frers
TreE WG 3 9 I W AAT [T AHF HC6eA
zaq | fiedwd ofers Tre? wq AfEn feralm Thew oferm
Teetfaads grrfecE |

R foren oiwtaw feeficar sput vizty, e freas R
BreE aFtd, MW @ fafew Faee T Sta S g3
Ad wtwrs araferen  opdhemes wigfer f[AfsT Wt @3
el 4Y (A dftm Stter siferfer ety mfofre
Fafgran | @n ¥t Jmm o oSl dfatfes  fSawds
oI 1}

gStca? - TATCT Wf o o0 ( Palacolithic Age), WSt oww T

(Mesolithic Age) 437 7 2/¥7 YroF (Neolithic Age) fefesiariz

TR ¢ Afterts fiter felp wwAmm IR 4w wigfe

By festy fofes @ A% oI Predwris wo R Tt

TCRIRTA SR, AT 2_A AT fireoted arAMsTY ST Srad wrE fof |
!
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wfesl Aratzead Fedrd? =iF 1 IFTCAITISIT NAACTR (2F T TamIR
wyfore AT A4AT T T’ O RIHAT (maﬂ‘ Fie-8 @-x® cotraet
a) “wiffget (irer? RIS fiteds Bes Tudm | @3 iR wh
ICAZ ficeAT STIDT | FNICAT IOifETeiny wisf s 43w T2 fied
frep,. SYacer Ay €32 f[ifow a7 IIT TS fEAfer
IEECC NN

otaw A Wit QA RSl gr fieete honrere  Afacefers
AT A 9PL 9T BOW  TRPASSRE 46 Efoe  Setafaw
e | B “fredwcd qRicem | witaisaibre fate fAfey wifery (amm,
foaea, orxd, Bdwr Tuift) ofonfre fiesflr qRBac oiedy T
Sofifss zoms | oprrs: wApN fiee Y wiferrs aretnom Regwd qfenh
Srad—@ditT gRds @iy e Wifser wwE; At qF g
o =TT 9T ST | wiRy faifiae ofefen Roqwd oo et @aren
wfsfrrente FroER Bwma «fssy 320 377

TBareT 79 FrMe fitely A st ofefem w8 @, 9RE
FlAs I ¥R I 399 felamm | wwsks ofefenr otvm g
fralwm, fofs 9 Torh HAfifbfzs 29, Sy Igds  ofe-
faar 339 Fohadiy o[fofoadt « “tg | - fifet zomw 9@
Ao IS, T W9qIT isifre gt g [um
FR-C6A1 139

fifestry RTTaR TR fifre Fcarg wSTe @ frEs fRasrm sifgsatan |

(%, ‘The development of ar( in any civilization can be related to the

development of vision'38 |

fireatn fRySer ww aifesder arfreatam wba 1 R eres o
wie (de® ‘IS’ faEd, (Abstract Art) qFB @frEieH dfids  zE--
Ifrg 7= T My P firets [REE ke afie SRaeber
ey R Feitvery @ I¥ Y@ oM A, O T, 9§ 99
gy IRty FElt Wk et IR~ AISER
TATE R0 fRetieF g AE IMFIABT (T IzSlH, AR wind @
iote T Sy, off ufsaite fiefiiver wydtte wifre =@ “tors
calret | trge At e RS Fredwa el ferved @BiE o It
@, 3T SO i oY S “fE T47 2T 6TS Rresf-coraty, o43
ﬁ[’ fitedls Tux 1 933 fefifiwae of e @ fom 3 ofF Stg 93,
93 AR T AR FATTII IS T W A FreifFE 5w fidw
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T AT W Sl A S FEd e w1 feds Ruge arats
spicor fofr @miifbe sRelE @ 7ets Setaitm eacs, Sits SiF Atcars«
G FTACE T SRAT | AFTTATE 7 (Gl I aF Atafaw
qymy g fRearr 1 e stfarerfrcss gt aitaes Facs fiey fefa
wrg dve Prefer (1 GRS BATAT Fqwgd, CrITS SR TaeehT
gafet R | @, Cfe Frefers 43-fitfrs R AfsemE
Sratstr W e NBted wwa g fASxRA fyral, (ot @ iR
fiesta ey fora “Afscafrests e 13 fageds fRyden opnw o
e | @i FRITE @R @ie 37 938 SWe zn W few Sk
Batwriy nzhe TA—@ SR zoow wfvelR fAww, conf wiyfiFE  foawrd
Fg5he BUFad z0on MREhls ran fd T 93 it faeslts AinE 2y
foacifs fagn ("3 Wb @-cFea T2 flEAwRT oAz RS
G coEn-Be o Remitn . aneg ARt wgA SCsT feddla
afye i, erna f[Afvw afefem ¢ weme e-@dn-gfms Afewfrs
M SR Fw, ot [RySer o ofefret SR fEdTyFdaR Iwe |
. OtgfrF Fita avneliE ¢ gt FEAssE Rats f[Rge @ wifesier
st Frars foawam ¢ SR, (i Res wi—2Rals” o e I
Pure form—3ecs fFgci® 1 <5550 7 I FfFafF 932 5554 A
oy afim wtyfre foaeam afifiy R Ay e w7170 g3
SHECET ¢FCa fAeE fAse Sife Al Fa IR @AW 190 g
BrerfTe4g awﬁmﬁ Buifiw wififer mamel feiv fagk w3t | o1y

Y AT ST AAGTT IS fieeR Ave o[eTFT T | fa1s
ﬁﬂ?’(’fﬂ' TF nmf%ﬁ arg @ RIS foaert afefcey= Foted ﬁsfr*
7Y 43 fAuraw oil €M NT wyAi@ ST T 4 SISTIRCAT IR
Ty | el o RS foasrits 4t Ao it [fogs w037 17" fae
ISR IfRfes fesetd oaeR 39 g | @, [ATsass aFb)
’N‘[Git’)tﬂ_g?b' SR#F 9itg, ‘Mondrian was equally insisted on the social
significance and ‘realism.” of his ‘pure’ plastic ari "% T ST
HEAMTIF S I CTFRT WY T @ wd Fersfre wICa
St Rrasn Tos AfRTeTiE IwTe fiera 93 oty @3 Wty
BT wfeg |l qEAm 9w Aehiaee Afve FEAR A GRE
T fimeTs rgae fmmen 1798 fiEdwal 02 TIEeRe wnaﬁwﬁsm?m
frrer waaifer ARG | e s fomsrin Buv, famt @3 o
&M wA@E Fw e I dAT-afswel 93 (TR ING 9T
GRTTCEF T QAT SlHAT 6 gRawd



28R AfEe; Afaw [#0

1S featotafe ¢'F 4 7AIfks 93 IS 179 AT s |
A¥BT BoMeA iarafEs  feded Ay W el A
AfF, T B YgA AfEACI fEeed ave b arififsy
fASel 3Ece AT 1 [ISSR 347 faa 9b ionE Iifasl ¥4
(BBl 44 ATY GeC—FAT 97 Nfom [orwraver w4y favy,
gt FEgd IR STiARSE T Ty faca 1oe

frz @4rxd TAdSrpT owwr (F9F Bmed 43 Stecds warR s oty
M, Fedw S B it qRE drEmd wed CIfRem aum ahfas
atstgrn fftees yrates 20 SoATas AFTSF Too #4497 7y, frestwrdg
gy wafmT qq wafats 9F IS ciomE @4 AR @A
g oifre fitedwcda e fca 179% e’ (Colowr) fomaaty 4%
TG 2l AW (9% ge-a7 TS 47 of wiswem feMteera
IFNGR FANE—TACT 492 qwFR A o ¢ wifaw Acwn | c-wETd, A,
ahifrr, 3, fref—astar ery 43 wBre 7e-97 ofedtfs wsifai
orw A atwns Coawd 3-93 I 93 wifedfe”  wirtaish
fredeatm ae3@zR bty I gt Fracgt | sen~ifes MEbfre
4 F wF IR gl [Afst s w93 fembrefam
fags wicatsm FTacew fofr) Predwam e @ @3h oifsya af¥w, wdwm
et wfedrsTiEelE Afe ) wsrel 8 fitEdr  Afvrdtaa At ame
feMibers a6 yfefas wa 713 Sk fma 2y cAcars | ?r-s-
Tazitas Tar Fefla Atears Aok sl w93 Ao,
fastem, o ¢ Swgram SRew  fEdssta fafsy «nr <e-mzrrér<
#®7 g Shei—refors ol fasldsita wttatsm races 1 “wibiees fafse
srefos wtm FfastE THM-AATET fRiTAT A I ifE, cofa
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