Vol. 45 | No. 2 | 2002

‘ '.) Check for updates

Aty Afg=t

journal.bangla.du.ac.bd

FLER @IFR-7I9

Volume 45

Issue 2

Year 2002

ISSN 0558-1583
elSSN 3006-886X
Author(s) Xnﬂﬂﬁﬂ' c&‘rﬂé’f

Published online
DOI

Link to article
Pages
Publisher
Copyright

Designed and
Developed by

February 1, 2002
10.62328/sp.v45i2.3
https://doi.org/10.62328/sp.v45i2.3
b8-5b

University of Dhaka

iRy wffa=st
Zobayer Abdullah

g ot 11 ot [Rfawgem


https://crossmark.crossref.org/dialog/?doi=10.62328%2Fsp.v45i2.3&domain=pdf

i Check for updates

LR QTR-A
AT TR

T3 APTF W8 (Srr38-99) (FWICE (F (51t MTfReem, @e
A SR TorTS @ /I oS : wgwefel T eaafTer; @7 o dorw
1 ATAFE 2 AfSFe? S (@MW (@ A (FMIEE B §LG &S
STGTR A O A | WL (@A A | @QE-Rws sl @
HICHS ACEATOT |

TGS STy SAS A fHawsa T (o, e Ty
fTRIfTe QRAbRTas (A %) @rem | I B @F 3R S
AR A e o @iws it — e @WHR-SIfE- e oo
o1 FFe | auferd oF fdifre e aRe ‘(TEAMIY IR TS
faor 91 20 | opfere wdtER [Amivad, fMfwe sfiataa ¥o7 Torgiom,
SfTarTd grd TR IR0 a0 2 THN ¢ s Arwa 7
ST b ¢ 7S TF | 9% fEre NHwa gere % w0
I (TS (F8, g o =2 G0 N Ame qfE wede Ia—
TR EFhaad TRV, @ FErn ¥od oA oI I | GE
TETTE AT weRIiTe W 3 wm-faas N fof sifge
farab o1 fedfifoe g weele stqam amm SRl 8 I, NEwA [ S
@ 51E WSl Ee R sam Fafkee, [0y 3@ aremay
I | (XTI ¢ ((TINWEY IR AT A Bleraree KawE
BT PR T FHSGA] ST ST |

TR W ¢ FHTS! NG (T TFAY | GF A LA
el Y& AraEe fogaifee) Sae one 3 Al S 1o

* SR Siers, e sty Foverst eyl Ffe


https://crossmark.crossref.org/dialog/?doi=10.62328%2Fsp.v45i2.3&domain=pdf

TP -7 v e

AT T T | Sbrbd AT IO el @6 (Teriia 30 oy
YT TN GRS AT [eTwofet SIgam FTEA @ IS TS 77,
IR RS e IR sIeResm Rasrer Sie TR, o+ A
fATaTRe TR | SR @R AW S O -99 S off
TR eTER TR | A @ THRAT AW AGAAR LTAEA
TCES Sorba-Yb AER TSR AR @R TS S@m wa0e
% FE OB ATAMAR— T 3afS S 71 S FTREITE S
% Sod TR S FACS S, B 0 Il G TAIGRA S T
JIfNFO! (TS AR | 'XI03Y I5AIE G2 ALAMA] 7T FAK (@Y
NI @R T Sbrqd A 4fes Sagm it 27 | S @R
TRfEA qFAIY @ (A (TAMIY DI NS, e
‘TAMRY IR B Reww e IR [REw e
GFAS | SACEY PIE TG :°

"The source of Michael's Meghanad Badh Kavya (Poem on
the slaying of Meghanad) is, as any Indian should realise,
the Ramayana, the grand epic that for the countless
generations has been an malienable part of the Indian
conciousness. While a small boy in his village home,
Michael often heard his mother read out from traditional
Bengali verse— narratives including Krittivasa's popular
version of the epic.... It was an impeacable chioce, the
subject matter forming a crucial stage in the climax of the
epic action of the original Valmiki story.'
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‘Michaels' poem is indeed like a bee-hive. He collected
nectar from many flowers of many lands : Valmiki and
Kalidasa from ancient India, Homer and Virgil, Tasso and
Dante and Milton in Europe-and like a bee-hive again it is
an integrated whole.'
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@3 f5rs W@y F@A-> “If the father of our poetry had
given Ram human companion I would have made a
regular Illiad of the death of Meghanad.” S/ *@R#ITe
‘MY IRY'3 B, AT I AT, @I LA Soprael
A ey e I §F L TS PR GFe JgTs TR
A TS (TATRA ¢

‘It is my ambition to engraft exquisite graces of the Greek
mythology on our own; in the present poem, I mean to give
free scope to my inventing powers (such as they are) and
to borrow as little as I can from Valmiki. Do not let this
startle you, you shan't have to complain again of the
un-Hindu character of the poem. I shall not borrow Greek
stories but write, rather try to write, as a Greek would have
done.’
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‘As a reader of the Homeric epos, you will, no doubt, be
reminded of the fourteenth Illiad, and I am not ashamed to
say that I have intentionally imitated it—Juno's visit to
Jupiter on Mount Ida. 1 hope I have given a episode as
through a Hindu air as possible.’

Y Ao (FIR@ AN TG FEF-°* ‘Mr Ram is to be
conducted through hell to his father, Dasaratha, like
another Eneas.’ €q "ICET\? AT - ‘It cost me many a tear
to kill him.’ PN qaet 41 501 I (BT @ ofda w@ar>?
- 'l am engaged in writing a poem on the death of
Meghanadh, the celebrated son of Ravana, generally
known as Indrajit’. (TINAR JgJ T00 TR TS, (T AMCAF
RPN, TS TGS T4 W TR AR, (I THfewed Al
TH] I AR (AL AH2T° - ‘People here grumble and say
that the heart of the poet in Meghanad is with the
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Rakhasas. And that is the real truth. I despire Ram and
his rabble; but the idea of Ravana elevates and kindles
my imagination; He was a grand fellow.” S/9-919044 TTIRA,
epfere g™ ¢ setifag fers T, S/ rFare I[eed s,
FoEce RTANT AR GIEH 8 YFTR TSR, T (FCH AGLY
(TETCHR T1ZA TS O LTS, SFET AR FTF GA |
FRYATETS] aal I eersld TS SNTAHAE T
e e 7@ wfetane w3 o g R =@ wem | o=
(AT Sf@d AW TN AGATFR 76 SIS AR I |
fRIfETee TR G TR AR SgS T, O f2a1a
TRE I AE YCar TN Al AN @ gra A AT 9
FEARIA TS LT T | XFF fN2e = ¢ O AR AES
T | (AT LAY SR LRI RS (IR JoriR 9 fwed
CTEFTSIR SITHTEN FTS 2 |
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‘Long before the beautiful but frail Helen kindled the flame
which consumed to the dust the proud city of Priam, the
faithless Seeta had deserted the arms of her exile husband,
and brought desolation's and disaster and woe to the spicy

and pearly shores of Lanka.'
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RIS @ RIS P g | Ifne TEma AT @ SReId
o1 e (Macad o g Arsitea or LBATg Wkl F90S 2103 |
TR | 3 TRSIF encounter W8I XARA AW TSR
Fper, =197 @ ISR AR B, G HT TF AR TIFER
I WG ¢ WiEwos yiEeta wred | o @ww sArorrea gomt
TCAPTYR 0 TS T L ¢ TSN FFS ARSI FATHS
{53 foeet | g TfkrerR fog fog wftea sict W2 ~fRifofon wiare qew2
@ afsgers Lo ep qrIte SIgE e SIS A Afkrera
e fofq sirerey fRey wifte SEER fEva s | afs
AMTHCEA TS FLFS o1 A, TS &fs s w1 71
| @o1g o1 RS T, | wafqene $U9,28 ‘With a sense of
their function as architects and sculptors of life, creative
exponents, fashioners of significant forms of the national
thought and ethics and culture.’ €3g SR =WR8 FWE I3
3= X% The whole ancient culture of India is embedded
in them with a great force of intellectual conception and
living presentation.’ SoWd FF® w641 TfEfere wery Rena
o 20 TR zre THT 28R T | YOS GTHT FFFAFNS ATFA
3 AT fACIGAIAT | ¥ ;X ‘His admiration of Homer's
epic is prompted by the sense of form.’ ¥ 7 wT=w @
@3 I @ FNLFIN | T NFTAAR FATIG INACAF 0K 2feramees
e e Rofi B w133

‘It is easy to find parallels between the expedition of Rama
to the golden city of Lanka where his wife Sita had been
forcefully brought by Ravana, the king of the land, and the
siege of Troy by Menelaus and other Greek generals to
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avenge Pari's flight with Helen. Michael finds the Indian
Hector in Meghanad, the son of Ravana, who, however does
not have an Achilles as his opponent and dies in an unjust
battle.’

APBIS] TG S AT s o 7 X

‘Ravana, the proud father of Meghanad, is not a shattered
old Priam kissing the hands of the slayer of his son, but a
valiant fighter determined to avenged Lakshman's killing of
meghanad, his son. ... Promila, the wife of Meghanad, is not
an Andromache smiling amid her tears as she quietens her
child terrified by Hector's helmet plume, but a character
modelled on Tasso's Clorinda, acombination of the heroine
and housewife. And Sita is not a Helen, a symbol of
irresistible feminine charm, but the very ideal of purity :
hers is not the face that launched a thousand ships but a
face radiating faith and self-abnegation.’
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‘He was not basically interested in the battle between good
and evil, but in the men and women involved in the battle.
His universe is similar to the Hellenic universe where
retribution is the inherent law. It also a Hindu universe
where all effects have their causes. But neither did he
emphasize the inevitability of Karma or of retribution, but
the suffering of man. The immensity of grief and suffering
brings the sinner and those sinned against the noble and
the low elser. A sense of tragic waste overpowers the
reader of this poem and all moral questions are subdued
under the feeling of awe and wonder and the fallen heroes
assume greatness and nobility.’

TSI 5T AN FoF AW INCE (A VLS | ANGLHI T
IRA-F B qNLS TS IR | TP AR HAEE @8 2427
LI TR T; 4 @O TIR @ FFFor IR Ve g <iies
T SRR S TR [re [eAns@ wa g 0w qqrolt a3
FGI @S T | WA T Jo FRAEs 7o AF; WA goiife
IR A0 TG A SE I3 &L 70 Jaar=d T 15 9
AT 51 7o e A D Wi Afa | Roafiaa s A w1k
fage 3= oifrafre | Sy ¢ ved Fofa WA TSRS, ©F Pinik
6 o wmemm Aedifde | wfaebraa wmed BwR Poiee FEeA
YRIFRITE ‘mass and dignity' ¥ 1°° ARG lwem @R
g fivcan I wficafie xawe | Iems @EEn Afs T
TR 93 AINAE 0@, A9 T eoif3fed o gaadfam e
(IR OIS FIRA | FAABIAE TS IS WS TP TGP
TR Sfsse! IMF GHITARTS ethnic TR IS FACR | TR
q3fs SIedeyd W AT I IEHRAY FCF (&A@ :°° The
nature of the does not admit much in the martial line.
Homer is nothing but battles. I have, like Milton, the
only one. That is in book VII and I hope I have
succeeded.’ @A =Y e wrota usbe fbfes a@w
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“Michael's epic-construction fulfils the Aristotelian
conditions of structure. The construction of it's stories,
says Aristotle, “should clearly be like that in a drama”.
Michael’s construction too is dramatic. It is based on a
single action (unlike the multiplicity of actions in the
original Ramayana and Mahabharata), “one that is a
complete whole in itself, with a beginning, a middle, and
an end.” (Aristotle, Poetics, p. 25)

Michael leaves out scores of incidents and characters that
occur in Valmiki. He concentrates on one event, the
slaying of Meghanad and although in canto after canto, he
alludes to numerous other characters and numerous
incidents lined to the past or the future, he has
nevertheless moved sternly along the straight path of the
chosen action. And this action follows the well-established
pattern of the dramatic plot. He begins with the Exposition
{the two hostile sides); preceeds on the Initial incident
(the slaying of Veerbahu); then to the Rising Action
(Ravana decides to avenge Veerbahu's death by himself
going to the battle-field); then to the climax (the highest
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point of dramatic tension) is reached when Lakshmana
slays Meghanad in unfair manner; and at last the falling
action or Denouement in which is worked out the final
Catastrophe or Conclusion (Ravana arranges the funeral of
his heroic son) holding forth the promise of another phase
in the struggle, a phase in which Ravana himself will be
killed.”
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5. 'A Drama translated from Bengali by a native:
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Amalendu Bose, Michael Madhushudan Dutt- Makers
of Indian Literature, Delhi, 1981, p. 44.

Sisir Kumar Das, Indian to the West Wind— Studies in
Literary Encounter, Delhi, 2001, p. 118.
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Amalendu Bose, Michael Madhushudan Dutt- Makers

of Indian Literature, Delhi, 1981, P p. 46-49 Sae ¥3
FfFeTR BorFfors |
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Anglo-Saxon and the Hindu" 35311, 599, 7. ¢V |
AT, 7. W8E-VR |



b

0.

38.

3.
Q.
39,
.
W,

Vo,

).

OR.

¢ 8 8

wifzey e

TNTFAR es, AR5Z) @ 77l © S *Ieted e, TeraTel,
SaB, 7. DB |

Sisir Kumar Das, Indian Ode to the West Wind —
Studies in Literary Encounter, Delhi, 2001, p. 113.
Ibid, p. 113.

Ibid, p. 113.

Ibid, p. 114.

Ibid, p. 114.

Ibid, p. 116.

Ibid, p. 116.
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Amalendu Bose, Michael Madhushudan Dutt-Makers of
Indian Literature, Delhi, 1981, p. 53.

Ibid, P p. 53-54.

Ibid, p. 54.

ARCFA NETA WG, NG I6A1E (WETSFHIF (T 71T) “The
Anglo-Saxon and the Hindu” FFTl, 3599, 7. 3¢9 |
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