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Unlike the Mughals for whom European art was primarily exotica and

marginal to their concemns, its introduction by the Raj was part of a

comprehensive package that sought to reproduce the cultural values of the

west. (Partha, 1994 : 12)
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While European art retains the sense and form of its earthly environment,
Indian art in always striving to realise something of the Universal, the
Eternal and the Infinite. Soaring into the highest empyrean, it is ever trying
to bring down to earth something of the things above. Indian art is
essentially idealistic, mystic, symbolic and transcendental... Indian art
appeals only to the imagination and strives to realise the spirituality and
abstraction of a supra-terrestrial sphere (W.G. Archer, 1959 : 30-31) 1
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