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Mo o (AR WA SRS (A (@RI AR ISR ATACE, SR
T T AR | B et oEd s, e R eive
AfSHe TR (@FIAT THATCR AeaAa Resrargs fice I e | [7E
AREr@Te e (A LA (MR SR 7w | WA Mfve e
HfFreors AT 70 | Syt 1 oty foomant (@ a2 et weiv w7,
SITS WA (AR T | SR 8 AR RIsay eyt ekerelg ey
TR — FAFRCET <077 ToF ot Wfigs T | @ FIoR T <3
(SR TS RIS AT : SAFR OF 47 T WRMFF TAME 77, 93
@7 Tog P 712 | aft WARE orER e, I REH-ETHR SE et
Pre-faeers ot @ el Seiew tite Reisie SeweNy S
CON, (@3 TR [RTETeR ey (17 27 |

Yo0-0F WIF T A owed IeR AR @R [
AR 47907 & fS @omfes win R Semmeiefye | s
(AW TAFICE AT TP A | @ RAE e A6 aweret fre
AT ST (Bakhtin, 1994 : 42) : 5. ETIEFT NS FAGTE SN I
fr S sl Irayr T 2. Temee oifge e [ty W1 e
AT S WMl T Cof; 0. W @eirifrea goer i —
@SS egfeant a1 Frepifvear Zonf; 8. o SR (T
FEp e ¢ IEFRE 9T DI SN Rl — St



o stifger i@t

FALFHAGTANS NTFIIT IFIOR 7 (A {Frms 3901 Jew vl
TommeeTe AR T *1% 31 I (@ Ree Srod toff 7w, O ORI ST6dT
(ATF T | SAMICR SE @ Nl AN @Y S| SANIPTIT OE @ e
PRI IEF | T GG Z¥ A e o A fRrem erErd
ANSSI | T OIAT-IJIRNEE (@ RENB 37 (ot 317, (@ [y swgiaa tofd
P, O AW 2T T |

TR ‘FF IR TR @A IRYT 9T AW (@, (S S
R e Bemreras f e e e, Reewe oried e
feTraict, s wifre IgRe o g Ao oy of e oo |
ST TS -

[A]ll essentially novelistic images share this quality : they are internally
dialogized images — of the languages, styles, world views of another (all
of which are inseparable from their concrete linguistic and stylistic
embodiment). The reigning theories of poetic imagery are completely
powerless to analyze these complex internally dialozied images of whole
languages. (Bakhtin, 1994 : 47)

T @ FRCIR TR AHA QTR ReTerga TG ¥ F AW | T
FfZeree (AT TRAT SR 5T | TR [IT s N0IE 79 AR |
O O QT YRME T (T (TR | FOT 0T I (AR IR AT ON8
=B | WA I LIS ~LFT I PHoAET QTR o FOAT 7T TS
AT A | OIF FAT IR I, ST SFHO0eR2. SEERS FE | T
R Q@RI AT T G, T oo AfTorergs s ISoEE
FRICHE UF T | T&HY SATI (AT q1 (N Sowd qTo3 IS 5T |
TAITT Qg ©g FAMFTS AL T | TARTE oot Ao S
SUEA T TR SRS |

9, O TOIT ¢ &ABFTS TATorga Ao

2T (ATF N7 AT ST FFoTAYITONT 9FBT TSy FF (N — YT FoF
@ oEE ANRI-Resae | o ity f6fF mrite w2 ede wernee
ey w7 e 7ok — e @EfeT e, T s W oafre
IS BIT; TVHE 9T @HYA AF, T SARFGTANS AT f=rs o1 |
a% TRy 7R RFferes Wi, AFferes WTY; VT GSES 9Bt
TS, T NI SHRCNS S RIS 16 IR | AT OF 2T €3
e RO LT R Woa SR_E; WE SATHT T @R SHE ST
2f$fafor (Holquist, 1994 : xviii) | ST (391 9% 7T/ LIMF I SR 7F;
9 (7 TSR 9% WD FOrTF AT | SR S FgEma Irel IR 9%



IfeTag BomyTeg CH)

78 7S Ao MG (binary opposition) A @TLA | 17 317 W%
72 fdte fe afsafeene sEr T @, wrde (s @ =g M 3% |
BT TFT T, Iq2 NGET XA o132 AW |

TR ¥ W SHAMIR I TF @F (I Fraes afears
TN TATSLG Bore IACE | AT, evfers Fvmerga T, afera e
(AT, SHR-TES FESHEE T G 9% ([@Fed Rpfs (7 | orgr-adfame
v @ Rpfes TR s iR SRnE (e G
TEefite — SR AYRT (@Ol W T ET SN Horad AF (@F 1 @
wEel «IfE SATITI SN AR (ASHIFE IG I (oI, I[Ls T
S AfE PN w11 ATT ST IprEe IR | SIS ot Rerse « 2 W
RS, AMe FRTOER (FAS QSTE qRE 77 | G SE[-IHFT T (@A
3@ oI T AW @9 9F W @, SRR LITrTEe! I ST
Toammz oy [Refire 3@, 38 IR CRA-AIR & S ICLR AW, I A
a1 SIE-AJIF! (system of language) I SHRA-GIZA (system of speech)
AT O FTHES 77 2 | TR FIgeER Aoe [ ey eits qweg TS
107, (M IRIBIT SA-GIFT AT T | ©8 AT FIGRAT (FC@
SRR AMRY (TR T JfE-7 [{ovw o (@eng wemr T §i, S|
oM FIATINT NI & WREGT | BT g b1 (33 Iwaafal 7,
F{oPq8 T | SR TN FF, ANEGS IT9, Ifeors 7@ @vay Soane=
ST ARME *S |

T TAMICE OE-Reaaeen ove (AW «3s o ey Afey e
FE N TR W) 3 9% 6 : @I @ QR AR A1 AW 99
SReey Afe = @t ot fFg; S, SomeR sEE el
@A f7F — IZTTST — O W (T | AT (F@ @, YA SHAFER AR
RTIEATS MG WFZ QAT 1o | TSNS SAMAGTET J-AFBF OIS AT
T W TR O P | @ AR qe 7w, SR RIS |
CTTFE, TYIIR A SAVITR 7 (@, G52 @I IR7 I T3
@, FHACA LT IAF | TOIH 8 TIIFNIR OIF TIAF g FAT T |
QTN RTLTS AT AT 7T | OTHF TCHIG I T | P SHTE T4
TR (ATF GO AW I T, T O T (FTAFT AT A, TG W T
TSN AT |

9% SITEDAT (AF AT (QRT TW, A6 Rt a3R @3 Ao,
@, ‘TGS O, ‘ORR ey, I, @S, TS ofr Tenfn
THTMICE XA G FACS TAR, & AATADS T2 JAITAT (F AT
@1 QST GFF T 8 9FF A RN & Sge ¢ e



80 sy et

sffgerar | Mfwre w0 @11 77, FIG-SER TR T QST e 8 [T |
Q% AT TR FETPT IR TAF Y72 AL | 2fbfere FRTSIgR
for AT} @3 IR | SHREE0T (AT OF I@ OGS FRTSIHT
TAMEADA A F tofea raR AN (IR | SEF FIA-TFS
Rrrg afszfe georer @g MY 7& | SALAT=RFS 37 eFpyd e e
AT (AHCZ |

SR i, SEreE, AR @ AR fER AT 9T AR AR BIY
TR FRE AIGE FE Jfed OiFr [eaget I | Ifew «weafs Swred
o oY fretg | R @ et SR g afe-Ten @Re
SYFIRET | OF WHIR SIHT TAMS @ HIAPTS IR (IFEE S $T& T |
@3B 2 IR SIS (unitary language), ST 27, @ -
JRIA U | T ot TRreg A TomE A Tt [ivw a9 wfigs
TR | PO TR SEMHAR, SESg I ARG 7o 7p7 918
AR (AR | SIE-FOCA, * 9FARE THRAY, ‘FUF JE Ton 4o
AR 7 [ER-Rree oS shedl (g | 5«2 92 AT FTNEE uFR
(IR | R o et oA Hferew fvaw afeRkfit ww o
2o Abrew srmiie arerfers ot i Face Grwg, o iR
FRGE AR | @ A T IR ITGTAR (ST O AR Aaws! Fes
*rE I 7T | Rew e 3 @ aifte offe-Temie Sree R
2fogen FéFe o <ot FIw o | orelfgs a1 om-wRy et
a7 TREE T, @TE 6, I M| SN TPA IfEeE a2
‘TfFeTra Sifgs SfeafEs e g8 IfeTaTe : ‘These forces are

the forces that serve to unity and centralize the verbal-ideological
world.” (Bakhtin, 1994 : 270)

«IeAET ST (unitary language) T KA TIS W (FAGS
T ISt AT T — TER @HIRER gINT | qIART o
(I &lie I IRV A WOIfT TG 7, IR PR Aefre, Flawers
fAffe—wazres uft Igofite IFTeT SR FE2 IT TF | W=7, «6r
Wbt cfeme Iy s=fes @l ffifves a@; o grerizs
IRYAE WIT I(F (ST | ATejfed ISR | AT O IS
HAIATS- AT Y FE2 ‘% ST ABITS T | 9 IEAWI-FIe 747 o orar
TgH TR A, AFe-TemiE fowr «Iige ¢ FHres T, R[fvta offs-
I WO O iR Ay Ao ot @l wwwAy F @ For
2fSfE® 7 | Ot e VI RS IJFafas qofa AN @RI 2oz 7l IR
st @ = e fete Reafoe =7, @ e ey f&oie 3ffe =, sneg
Q@RI TR | 6 SRmAE Faa [ foq ea A~ifie smRireR T



Irferag Sowg To¢ 8>

frer s WoR gFRT W wE 9TIW (@FHge GRS o
ARSI AT A4oifs *fFeTam AR -TomHa TR IR T
8T | ~ABER AMGP-ARATCF-ARF 6 FISHTHET TR Y SrFr
O3 (TR PN TES |

IFEOEAT FRyeg, TNFHER TRy, TR fiee Ikreg —
MO I S’ W TR, ILET 7Y Fomiam, dizafced [ge
eI Ieae B TMRCHT TEOR s (WRE — Qo TG T/ T
ooz AFE 7 (@, Mo ANEF-SfFF 932 ToMHF QRER (FHIA
TSR OIS LI (TAZ | ST ST (@FHYA GHARE FA
YUY SCHL A2 MY IFCACT | SASIANGTAR MY 9B Aerg eifsdy
FF TS O ;N I FNGENS QI A7 s Ao =% q@est
QTS SCAES T efer; FEmfl wE ¢ erme astaliE Agfe
@ ] e TACE; SAMAHE FIOCART S fRAw-F ot 30 Jooa
— (@ SEITE TORS: GIART — ACTA-CNRITAE SrEreliges e
F-TTE@AT SRGEN ANST CF@ (T [{EAGTEACS WA (7 TACE,
frgs oIfte Qe 0 T GRS T — U3 FTRS 9T O~
i *fE 8 AT (content) e FraTR | ffiet TR SfYSIRT THAOSTHT
Jfe-ffee @71 @HYR IpFT-ormifs g Y 1@ Sifie-
TUTege 2feF I3 ATe A TR |

T 2, ‘933 oY I9 «% (FHE ST WIS, @ IF, e
I, IQOF NG VISR WYL IS A | (T @A [Ow 1308 orat
T TAOEY (2fre SrTSIfEE M@ (TeIRT) [ow AE A, [ —
MR T SfEd SRl — Rew AiE 4 AfE-remiEE Ivhe |
S sfee qvefa o, (oriers At fasis o, getaR S Topife | @R
wfEshr (a Afirem ot Wi Igeiite fmwmer @ w@; ¢ fres
fifeg Tt oe — SAMP-AbT-For o, AbH-Tg-Sgf T e o,
EfTs-gite o Tonfr | ¥ @ orR R[Sy 97 3 IgeEpEiTs
TS, Gbr AW S [T IR REPMIN AE Sfwe AreTeR AT |
YN GIEARE st @EfeT IR SAammerEe fReafteg
O IS I T | A TomE TR AR GRFAET AR 50
AF FQeact 93 IEEHFAT |

2TEF BHRT TORSR (@FHYA ¢ @ *feq foF 327 31 6%
TR (9 fAred [ftey @ Qe GO 91 @BIagfEr @ weits o)
T 8 SRS, S GG (W61 | SF (5F I I, SIS SRAT AT
>l i (@ THRAT GIART ST (RN qar Teor



83 MifEeT vtfae

grelfes 2, (RBIAARR 2reId ST (51T (MG I 77 | ©IF w2 T, Sifvs
THRT O3 AT GRS O A @A — 73 e g
2| @ ARIed TRy o ¢ Afaafe ot sFeErenfae (dialogized)
EBIRIARAN, SR WO O AMTE A MEREYT; S TRE S TS,
e IR w3t IfFEs Swieer [ger s |

T @A oW Ake@der [Refe ofee omr 9 @@y
IS TN FAT GorF GoNE, ST BT RS AR e
e 2fie oER wuRes @@ifed fET golg | 4T FIFAGTN
AFFoT-SET-TSRAST (FHAAT TARIA, ©4F Ay aa FAW gfe
TR SIEMT T (DI S ey onem wiftee | AR N,
ETITFA, (FT AT I SrAr-Sererar forey eifstanyd qrang 2o |
3, “fes, qrafes, 6T FFEE OEC T FYI-(FTET TR
FfoRe | 6% A A ] S IIRIM Fe! AT | ARG @F I+
TR, T TH ¥ ¥ LA Wi o frarfier |

SIAIeE, CIARGN A7 ST SR 13 FHYA IR TG IS
IR | SR FAENATS OREFER wHee @R 4ITeIeE T
TrofiFe (TR | T SIER HEANC o) AT (@A AR QSTETs
foe1 a1 1 Aoy Fee FY, MR MANIT TOR UFR @7 AL TfHB @A
IBIOR WEes SRff@mA  cfifite Wi oofifwine AeETeiE
@ENALIR AG ¢ | oty @ AfReie anTe [Regss 3@
@3t @ft 7% TS «F F5A1; WBROR TCelE | 7y SHRER AL @7
AL FE Z | A 9FT I (RIS FeEAeR et e Sr[r 23,
T ST @ AT T A SR, ST (12 I6T AT (A SoArr Qi
fter T A1 BRI T e Ot T F 1 97 AIH-AGH
2I5feTS CHAIAWIT A1 TRTeE AP o107 QST (I FIF 12 |

b, SATITT o

ST ST 72-T77© ‘fEEl FABT 4T A =%, I A A4S 7
@ WH QRIS | ANES-Tomie Tog @RTeS S I/ @3
2R Fefe 77 | 7 fEMPIET, ST 1 RIS SER (F@ OIF Y
AL TR A Tl — 3% I02R-T0S O 517 1 (T LI
AN THRT oo W, o ISl ¢@E Ifermw W — SER
fraatere, BATITR A5e | FROR SER AT TATPIE IFGT ST
SIER W3 f[AfEer fures e |



ARSI BTG 8w

I FifTS W92 IGT L 9FF TF T FS A A1 137 932 I8
R, *F7 G THROISA PET TR AT T (@ TRI-56T AP
AT | CTAA AT QT3 F-THFES T =13 | AF T FLTS B A @A |
@ PR @A THRT T (@A Fgee [ 303, o4 fFitrs 33
b T a1 wdferers Ry oM stear o w1 @ft wor (R
e e AF | T @I SHRT Mo Nort Faw I 63
famifaires Ay ewmys TFe aF A qRd Y TSNS Fe 7W ) o™
FAFN I | TR TeIF THIEAR TP A [y Afsgre-Temile
BTSN AT AL (RIS o f{re g zW 1 (@IAr
THR BTN HEAT TF (RARIEES!, TS AL —NGCAF (AT TIZH
I 99 : ‘[E]very word is directed toward an answer and cannot

escape the profound influence of the answering word that it anticipates.
... Such is the situation in any living dialogue.’ (Bakhtin, 1994 : 280)

Cifg vy ROITS SHAFRITT T (@FIAT *13 I THIF (I IF A SRS
fofee T3Te 517, T C7 RWIT 9727 S ST AMH — (@ AIBTE St
M, S TEPSTANT OHFS FCE, AR GO IPIE TS 7S I |
@ TATICIR O @ (AT ToTe! @ FOTST 2 GFIANY g T
9 FICS AT |

FIGF ST *¥ R TS Aers wedq &fvwy o 3@ | SEs
3 HIE T 9NN TR FF, (@ GfF o@7 @It =g 31 &7 A oo 7t
et fofes-fofde zaf¥ | ot Tewr 77 @, 9 =R avfe st
3 ERIAPEE ATIS b AFPAT T | TAMER (T g A
ORIPAR (¥ IBIO I I EAHT - -JeN T AR, BIF2
@ eFp @F | Frife 3@ A ST wefie TR A AT ©F IR
PRSI TG @Breaaane s ey A7 | (e 7@ W @ e wog
SIF FeFe T CIFT | IR [y Sp1edy 79 1 /g Taif%fs et
oI e Fifers w1 P! <17 7 ©F IfeFe w1 Tge (IR T A |
W TS (AT oy Wi AR 7, I (@ @I fSTEIeg | @&
MR ATFE F T A ST RO 7 30 % S H9S T | afsnfw
AR 92 FG AT W FEA ATF L T |

FA O NS AFHrFTS! W FEGHTOR AT S AR
T | TRARFPR &FI0AR SIF srwwer | I A g 0, I QAR I BT I1EH,
AT A1 | IASIT O WFF 8 TTWFACT A, AREI (P! S T F O F
e fSaler w9 | SrErITss (&fvey A1 aarrwTer e (A [fey s



88 fEe; g

AN TFTSR (R FTS[ TS 6 | FT FOGE 798 A [WRTW-Sqreiy
faam fary T1% I, SIS [Fg2 9T T 71 | SR IS-ARSRES fGanR
7T g oM I 3eAdey, 7w A fawl atE Ry, fowm, SRmretee
s, SR Ffer EIECs; CIotE FIRTSRT & F@ 71 | Ffqerw
fql-TIFS fEaahie oM FICe TW AT SIFR I FE fad! AT BT
) SR WA @ 7T (@ FST 5+ O A RBIAPEe @ a¥e: A
A1 ACF | ST GF I S o4y | AT IS B, (FIAT 3§ A 5R@ A
fag fofde T o o o TS TS G O T SRR ANSE
AT S I A |

FRAAT S T GFF T GRERS 77 | 97 IgMva e 2t o= |
s @3 @ ffvg «AfsfRfy, o wr [eiweie Swrase afegm ==
TS AL TARES | QOTeNE IV Feg S/ A8 e Fra <iesa e |
IS A, GO Bt SR #Aftefrss AR ORI SdRE- e
IBI TR XA P IR AR T7 o2 PTG | OIS
SR WIS (MBR @ AT | AFOATF faeers ol I [y 7%
LTSI ST ‘T 71 FCAT OFm | @, o, 37, FF TS AT TR
SRS Fgres ue oYy fovire o a1 | Reew e a1 wfe IsToms
ot +ffafes e A | Arerd e ey carie smeg | ey e e
o fogre @R e a1 IRy Ty oER O3 werwE wewf
fIFreeIT (RN IF @ ‘Poetry depersonalizes ‘days’ in language,
while prose ...often deliberately intensifies difference between them,
gives them embodied representation and dialogically opposes them to
one another in unresolvable dialogues. (Bakhtin, 1994 : 291)

SIE T4 LT TS 2, ©IF Sl T6F SRS F (7 | ©F [y
e, S St AT 0 (SR @ SEmT | G ot oy fog
T AF A | GFER A AT | INGT Twrzaet farw BT gRiaee
AT GFE FIF SO O JIZF FH: O TG O, M ST,
AR FTRAFAAT Ol FSATHR IR B @ ot Fopifir | ot o
7 AR IR IE | AWM IE JIREE AN T RO Fpeas A
| g o W SRR TN Te ARSI ol BT 9T 7W, 4 O
FNSA WO | ISR CFE @ FAGIO! ATFSNT Mo (@, 9% A (AT
QT *% T OISl Y FIYT FACOS AEw; g fofy a79z9 a3 w7
sifttafrs (e Gftte S @ o | sfter g T o «=h
I T AfefFS T SToF FASS AN g 7 foorent e |
‘I ARTFS (AT TS AW I T, T2 SR AIYEE AT | FfIe
CHE ARG RO 96 T ANNS 26T[ TR | SN 432 (NS



FoTRT TomTSH 8e

@ @IAT 5T I ARTefiFe a1 THREE I [RO@ e @A 171
W | FUART I FARS e SHR AT Torgifrs za | B3, arferaa
o, SR 4o fof$ : ©.the fundamental condition, that which makes
a novel a novel, that which is responsible for its stylistic uniqueness, is
the speaking person and his discourse.” (Bakhtin, 1994 : 332)

». BT ot 6 Rpdfes g fiw

AT ASTATS 7 ooy =7 fATEIE $AMIA (Bakhtin, 1994 : 262) :
F) TR gorF ARfore-0ifge Ww; 1) Alied IR (@TOIES
Torgremn, o) B8 @ e wer Fe-mfiEeRefs @emee SageEn ©)
T Fog WfEs T A tfow, ARG, JAERS SAMITR
TIT; ) HRAGTAIT FoF 60T CoIE SAZIoHT |

% Rfba ToAmA SHICT G SR SR, T G 3267 T
AR (AF ToF | TANIOR AT CIAT Troq TNgs FOTASTET
AR To RSN, (@ SISt ANeT wdW, fFE wefrs Aoy
TFY @HE SR WY IR | SAMIGR I fowe @ @7 SIS
TIRNGTT W TNAT | BAMIGR O @F Wee ‘SETEr FHA
Y | PRAeTER Tog /A3 (FF, W ASIfE INI[/AZ QF —
TAMGT FATS W AoPFe THFES (7 we+fo FSTANGTAR AL | @
Tometea w-d-AfEe et fofEe 2@ 63 e FSITNR AT,
IR AR QT gorFe FHFS | 92 T wefe IO T T
(VT QGTAT FAGAT FIOA (B TR T FBf%Fe I T2 (@
(T2 AfETT TTS TR PO 9T ARTS! A W Sreer Tenve 7
a3 IT FST o FAAOR TAH AW-TET (B FONCAR AT —
gIPre PIARANT @ IF T T 1 T e sferear S SRy
YA0S SITEAA | AR SIME 4T Rpife iz @9, 9Fom Seitaa
S IAE ST TAMITT S I I SIfFETE; G2, SANITE See
FISTANGTR (P AFBE IR T SRR SATICT P A |

T @ ifee qow 9 Cafbarew wfeere Iotaa g agat
T A S¥S AMfEE Soer, (ndterr, (e Siffe T, [fey
SE-FTE [{fSy @01, 2afSlt Mm am=fs afel 951 (arore ez e
AR (T O Rl B0 — RO Zred @IT RS SIBAR SATTE
T | e e tofd v fifeq afve wfba w1 37, Rfey Ifesre



- Afzey st

Tt wem W@ fJAfte 9, SR o dfeve afestia T
T2 fofFe-Hfde s@ — 1 Efcae AMey w1 AR 69,
IR R, wHge ey ke, tRaete SwRd — aotE
TAMICR e Mo BAmE, @O AR IR TS- ¥
(hetaroglossia) e T et At Tamm IeRfba wfes =
ToAfEfS ¢ AMrifes TE ffve I | A Tammz FIEM F@ne
(dialogized) | SHR 8 SR Wy B Hegamt w3 =i T R[fey
oIl Wi BB W Rewg qrenrs; e @banfaE [fva -
N TS 6T, FEAATT 26T — GOTEAR TAMICR R 44T
ey |

2 7@, fifSq $eimim WIF SRR STy oo fiat F2 @ opx T
WAEH, AT ‘FHATFAT S’ (Narrator's language) W ‘ToRrerR Sy’
(author’s intention) 9@ J@ER WJ TIAE IWE | AP I OS2
AT AETFON T I, WA BTG SIS e efSraifrery e
27| P @7 (oI, INfET IR ARG IO, AT ISR STHe
TR 20 A, A I S (U AW | ST (G TSP
oS & IS (WRTAIR (ATF AToR? 1| Nt &, Ifex gers 77
I T FACOA; OIF NSHITS! HLFG BT S =98 | SHHE AR
IRFET TR TENSIE T RN 58T 7 | TR (wime 5
Fror Srri oFe e | [FE @2 TR TR SeAneR fgerer
fAfZe At =1 AT IFSTRT SIF BATITIR GBIRF 78] (IS AT T |
C*1F 31 0T IR T2 (Dentith, 1996 : 56) |

S R e (@ RO oFpyf IW T, IFWI G-
IRBICT AT SIANGTART FSHL A COF T G2 ONFSNI oFoF T4
@ o9 IAfGE  AR=IRTS MWI oW | IR FfTe] IBET [T
5o (ouf TAMIGI ©ENS IBWEE SEIM WE SGHAT 77, IR ifE
Torgreft : ‘[Tlhe central problem of the stylistics of the novel may be
formulated as the problem of artistically representing language, the
problem of representing the image of a language.’ (Bakhtin, 1994 :
336)mmaﬁ@mmwsﬁam—wﬁﬂ%wwﬁwqwm

AR : 3) AN B@ FPTNEE @A 7 @I Ay [{ew Temeda
qRE%; X I (1R TemeAa AfRbras | o w3 [y iR asife 27,
1 ANEE A e SR VSR & AW AN TUIRTS A |
R) BommeT Wfesia ST o #fAefs srmreie swpsd 77 1 e fsapt
eFpyf @ auw @ o ANGT SR A ANET s wwfe
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23 SIS 23, IR WS @Bt Ave 3@ | v) IS sfata I
AT T FEeiiiTe <@ a1 | Sorifere = ifaeena’ | UrwE A5
A AR Y TRIE 9% (@, SHAFIET sfaetEE giere A il
A 5TeT IHAOR THFOT |

Problems of Dostoevsky's Poetics (1999) 4tg IRfeq s@mr FfemE
R ISR @ Mo @ERIERT A Sames Ry o swees
(Dentith, 1996 : 51-52) | WESF @ AT R oW | SE AR
TSN THIRA-IT 6T ST | TSR TATIER @R A4 (IR
OF AT AHRY S’ GIFS W | (B OoF (1R o ‘Ao erara
T Sfoary @ 11 (@R TR S — @R (@A @A Sgefs
g3fea 7 — @fd-corir-afpe Sratete Ay FAFe T TATEE (A6
HRSFoT AR IA | T @ @R TG (RS ¢ It is precisely the
diversity of speech, and not the unity of a normative shared language,
that is the ground of style.” (Bakhtin, 1994 : 308) 3! 5F@s FATS N |
G SRITET IWF AR (T AEF W QG IS T | T Qe
IeTCeA 7799 (double voiced) ITN | T BT AT TS AT O,
oy, A@meT <mw Tepfr A !, W, LIAM-LIBER TSl AMRSTRA |
ST (FTIE WIS A1 sy =0 AeaAT1fre 77 | (@O g @F
@, 77H RO ST HIWG SR THRT A Sy SFH ICA |
TSR e QA daifre 27 Afers ©ffts | @ @RT TR Rere
IS 19 |

ToIe Igoral T Sy SR Ry 77; 312 SRSt 9 i
FIF!, (TN SAGT GF2 S TIFW FCE 1 | QUFF IHAOR ©Orans ©ig,
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They are the organizing centers for the fundamental narrative events of the

novel. The chronotope is the place where the knots of narrative are tied and

untied. It can be said without qualification that to them belongs the

meaning that shapes narrative. (Bakhtin, 1994 : 250)
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