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Ferelq oy foapola W« M AEimed foases gy 7w [fifs
| R effsios Mgafopm s Frvae s aifigs S, 2fm
TR, FE ARG AETO € MRV b@de! (932 GMA L Feprel
QF 9P (WA S ey el @ e Y F@w, o
Qe g foraa faem sfw e Hfve wa Tm @ Ffa
“riey Sy foaaRR Rgead afer a7 gefe & 93 [pe =]
fsfiel e | AfNErs @9 e RyeaaeR I o=3ee THlgls
oo 1 e wfegiesm 91 eGE aeiee gend g Jore
TR e Bf¥ sl wwe s 1 [Re oo wee fHres @l @
S fowei3 ©itr BfRCS AR (ARR | GOIF "¢o-aF T*Fd T
@F "vo-qF WF 8 offl @ Rredifon M« efve s, o
aNE g Savsk e o ot Sta e e @2
(AByeten? [usiie 2@ @ o< |

e ot Sl wiE e Sigfae foasen oo e 231 fogse
QAR TR (FICT TG T3, (T I AT Ao A
aigfaeel I@ | oedr wigfwe ool s &G Seifacate sfica o
@A AR SAPoNIFacd Ty e wgfaFe ol wH 1 A @
qpeEd SR SoAfraeiEidl oA fmle e Givs e
SfERMToR [Rera dfer@y 8 Ireafaey e opsE g M @ S
wigfee @l ww @ AW SHAfEET iy B, iegle, qrefs,
ANEARE, qdhite g e I W@ @ 9w wigEeel e
IEICHAMS S 2 | ANCEE @ 2739 598 A MHRSIT #1F qieam=
TR (I 5F%) BT ACF | AP AT SofEtee [eta
Jrelfe] TrSeRMI (o W< M @ Wt R Areifer srgeifasy i
AFT O 2[(T PIEFOoR | T @M, IR 2T, ARFCmia A=W,
@, ¥, FETeieR Fghw 96 aftes SredEd FeFre | @EfeeE o
SRl AN (SLPIEAT #F<%) BT ST G QI oassl S=prEs A0 |
QT TG AR (Torg e ofedm te e seF@e Arsiafes,
AeFfos, TAfes
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SY fFey “Afqst

sAfae Siig Mgseam o @@ el TeReRM ORER geid o
ey i s e e aslid g afozes fbra e T
O Wi | sAreTey f[fey dife @me feefem, asemiTem, sRew aofe
e MY Sima orm Aen dfogar) ke R I G
FFHFNOT ALET TE | GOF SIvd Hapvia W M Aemeed hawaa
gew oy it =71 sl afee fFgafedm i fFreeie 2@ it
PRW SREE, G ARGE ACTS 8 (ARW b@Eke! (42 dd AN FEFTS!
TF S (I ) a9 S @ foger s S, Site AEmeR
g foraa fasl # f2rie fofes <=1 A oo @6 ZARGHEE (e
oI TR °F 9% gl sJeeeTel @R fraEwer vy e @ [ fhae
fsfiel e oiteg faorn »Riic Teael fReTa 411 2z 1 @2t [pe Aifes foq
I abstract art IC¢e [l (@R 2R, SO AT

Term that can in its broadest sense be applied to any art that does not
represent recognizable objects (much decorative art, for example), but which
is most commonly applied to those forms of 20th-cent. art in which the
traditional. European conception of art as the imitation of nature is abandoned.
Although modern abstract art has developed into many different movements
and ‘isms’, three basic tendencies are recognizable within it; (i) the reduction
of natural apfpearances to radically simplified forms... (i1) the construction of
art objects. form non-representational basic forms... (1i1) spontaneous ‘free’
expression... (Chilvers et al, 1988: 2).

G2 e SRRl e iy SRl Sefefayedie 2re #fita =k eyl
sifefafgAie 2ce I |

AN AR S SR, FINEE A, AW WRem, @F, 9,
eTel @ bReE g Daery gaze el Aeghos TAmA (e SR
T e 2Ffs ¢ AR agfs) areeifasy fafics Saimim 2w Swofes, o
@ qeE qeEne SAfFEMHT e [Jera (g a9 afStaid (Partha,
2007: 10) 1 @i foras Wi Mgl rgifasy fJ3fid s @ifacaf# e eiraees
feerm dfefaa efvees | e agfe, M NqF ¢ EIHHEE (A
Fofe T ¢ TAmE form wigs 2@ weHfnaR o fife zre 2
ﬁéﬁm IS GOid  AfFE  edANEE oR4EE  [9kice  Aneifer
SAf eIy T QiR | @ SEe g aifie agfe ¢ MyRe WA w2
GieR €79 Bf{F @35 IR K Afaere 27, 9 wifege, 2five, Jou, A<,
AW, AW, TR, ACTS AT TG G SRATI !




TR A Dasaa faor = s ¢ G TF  »a

A AOR (T | @ MHWT AF2 A6 2APOHEs (A A I [wmed
T oo Twed AfrFd fre | Sitre aftre wfows! aNvwa Haso Tgo
THAMITTR ALAG TOR 1 "vo-qF WAF T8 wima e foaoe vl
e g @3 Tely REE Fae (@RI (68 T TR0 92 o0H | @3
foae! BBIF AN '80-aF WHFA MEiid oo Tiwa axfoe I <4
2RCR QLT | GF A A6 SALBOOD A &2 TN ANTAWME 8% T
qE@MEE et gdoR Fre ST F9 3w IR, 93 geR
ARSI OIwd IS Ry e |

558t IAEF CSHI WO 3¢ I T @M (Tgry efsve
“TSHAD ZAPOHOs O AGT-9 P OF 27 (7AW WETGE, 205¢ : u8) | G2
JYAT ARF F (elementary part) 8 foq IRFF RS & (specialized
course) I ferwomfon FOTN 19 Fa1 271 ResifTrs @ A& gfo o
fesi — wiEq =5 e ¢ IR o6 Kol Ferel @6 F ~Aor]d
(curriculumn) SR I 2] TR A6 ZAPGHE0 (Lala Rukh, 1998: 8-9) |
@ FAITSl WG FER APId PR T S F (E ORI AB
ZPBHTeA o AT SR FEma 2ok “te | Riame =} wE
el WECe o fof A aghe ¢ AgEe W SR R @
LR 8O g (A | G & Tl @fdwrE Qg ey s W,
GIeTE, I, (I, T, TAER WY, AR, AN 8 *ZEH T &4fe
PR @ (@F M (RM iferge, 03¢ ve-by) | Tamd fba
TR (@ SR @8 LR N G 8 M0 APod &g
mere b g Face B @ wd Eifew foeees Tee w2
FEPMSl GG FCE IATO WGRE TR TR Ao aAvfers foel, 68
SRR Yiorwd fHrad BTl G ©fF Okl 8 e efeiEd =il (12 dife
QT fof @l ¢offeet | Seget g1 Saced @ rests g e e=i2 @3
¢CE @feZIR POy @ae @ (ATAF TCRE GIRAaefeR 7% AFTe 201 | A
T WG AN (@, @67 SleAEf (@ (T2 R Y FheR WA (APS
G TS TN AeKfois Oy 2 I 7o @ieafa @3z fsf
afpfereed e e @ féig @ Acglos fofeq 8o oIte 9, @1 7™
G 26 Y92 GFE (Lala Rukh, 1998: 8)1 & F(IT €3 &) (ATH
TR e e Ao dfe wiatza S W Shew I T @
QaME AR AR Gl R fofere 2k wivce IeieeEE, oF
e AAedl AW Tamd w6 wad aferide IEd Gike e
#3fore R @ R I @ — 936 2RE AR €A1 T, ©f 20,
TIfNTeT SIS A0S S O (SRR, S9Ed: 39) | BRGre Sfoid=el
EE G [Reames [l g iz |
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N e o RaGREs YFebRe TEE @2 AGR R
QI 2RI ae fercte:

Q-7 SR AT Q6! Feifer F i, 9 A-ees oo
7(FE, (FE, (PR @ 5 FEF q_ FAEE FUTS O7IA
., & e A oy Wiy (@ e ey 2 e
RFS FMHER tofd g4, il TR *H MSAF 71 O TamA
T IRYF IR ‘@0 B 99 A8I© @APART TG a Frewor
@ SEeIE e TRE | @FAd Qe ZEw gFee Teffeig
5 zem s offim @2 T wiig WNER — Qe 7] A
S, B SHBFCA 2 FAS! AR G P@AFL MAEGF SRR 2ol
(FCETCR M | (SIE, 2000: )

e S @2 ISR G DT A GRT FIOR T Q! 2l
Hrore Mg Teic St (o f[(feq R0 (Tisel, SiRie, &1 R OP1Rey
ISR AR ©f%, 2o ©fF SR WA W (e i tofy FHce 1 93
FEFA (AP TN TRARS ETMY SRR 9T (BIY Cofd 2®
AT (S, 2000: ©8) | XYW e S =ACRH:

& foqed (AMe TS, AV b@de!, IRGE T0F) (Fb I
T FIPCF (SIF 5 @od (FAeie, fafear 1 swaais . @3
o WTHCER (F6 Fa W4 o Afders 2@ Srofete | aresed
AT GIRT SRS ofmd MiEe Teme «F @ IR
T 8 WAE M (Bie (ofa 2l | (W, 2008: :9)

AR IS @] RYS AP TErd T 2 @ TR , 97 1 e e
2RO SHd Tama B WiFF (2F9F SO ARG (e | Qamd Wit A=
VI QRN @RIF Wt FAed A9e] INAe oitme fora  WieeEs
TogIoa eyl e | Qa&ie (19 26T GaREe 2t farsidfe sy o
Sl @ 7S Afoq Fraate IR, CItER SfLFiRHE N SR |

3 M AR 'Co-GF WHTHE WRINIRI (AP "vo-9F w¥eha My oea
@ T ffqaeq AEbe 27, ©f 2 [e difen vl Rew s 2@
wafsfiageie e Ao Traga @R (SRR, TP Agfe ST @ =1
FINFCEE (TN impasto (TG 06T AT, palette knife-9F NCOI AASATIT
[T @R A0eT W FTOI texture A IA6H A TohW) [T G2 |
O GF OIS (SRR AR SIIEREICR TR Aifre fest wiima g
foapor | e difox Bb1 IR (e A WICGHETE 2Ppfe Tl TG IR
Ty ey ANfaFea ¥ “fMaeqete JAbe 2ee
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eiterss g’ feea e cvias Rl wae

W3 Mg foasler aNme Tigfs basad (F@ co 8 vo-9u3
TR g Do fhffd $F aa 9@ @1 @ AItE e @iy brad
o “I’e Teae | ©@ @ Do o, TF@e [ 3 Jae o[ ™
(ATF A1 @I 9T A SR R T TRE, IINGee, ARPewl - W
NS T TAFH! (AT, (T FAEE AREATS! AR | FIE, ‘80- @F
TGP 8 ‘Co-9F WA Teq Mged me ‘co-9d Mg @er
IR | G R T FE GT AEE2 [ THed #FE &y I
I WA 'Co-9F WHEE NGAT (AGF G 712 [ <o bola G Tgw
A B9 Wit =3

@ e e 561 O WTole FCAR G WM, PP P @
APl SREmE ICed NG M1 s e difer w5 foel wemmi
e Iy S @S AT TR RRETE T AR 5¢o A FI
T TWAr =RMT A G711 AT 1 TROTE AR TIPS Hol, GRALT 8
*oefe Eififes e, Ireseng qued dwe Beiv &J¥Ey efva s
R (AP P61 e e IR wdfe fawifas Qo Mgy IWT G w5
R | @25 AEE foae IBER Aol G| 9T TFAPS T, ATeToR
e CaMEm e fow foghl efefrfaeds e el =Me e | FIeFed
TAE TR 4@ ZROCe TRE AFE I AF], AAOHOIE 067 QT G2
A @ A CEET (R (=G TAF (@A G TACE GE 2500 IR AR |
g AWERT e (R T8 ABEA TP M (@Fe (31 GO @ BN
e ed wfe wracz | RS difer Sl Srrzgel FIN=ee AT “The bride’
(ACBT i) =R RS Few sl gfce e wd @il FEeR |
AFCwie SRem RIPMHTEE WL AR Al apfor F@ [&FE @ Ta
qF, SR, WETE AR (@, RS ISP @A, (NP A @
Sopiface oy 0 s =€ sl tacee | o qepreafere amr (afbg, ssev)
IR TG ST I (TF6-ATTT SHFAM, do¢d), TR B 7ft e Aifeq
gFe TMRAY 1 (oA @ for Migw e fofe feer waes seieqd,
TSR 2 FIREE TP 8 T SR (FCq G0 A8y e
s (o= wefbals Sraee Sefmm 220ER ffRfeeE e
QS F @A (automatism)-FOfGF TN (@A NS (Raimond, 2004 101)
APCminGe FALG (@ T GNP A Bl FCACRA, T T Ao
@ e agfed A W e | gong ARFEWItT 2f<re oo
AT QTR | SIFE SIGEWe 8 FINEE B RS Foe ©Ide ATy
OTCR CFIPI¥CER @ellael (A0 | A5 Drad CAfieey Bil-eiife et eens
AfS TR Waczd S s




oo Afxey sifgs

IEET PR @ o @Ate (PF, 200q: 296¢) 1 TG feat
SAAfed e difea =fkE woiR (AIes-3refe, asemfes, Fofem,
FEEW AP AMDICO FEIO AR [AEE Wwg I fm meR
fraferces Marwidfifel Ngm aom ST | 93 s Wy M @ e
Sive fed, ©f =@M ‘Integrity of the picture plane’ qI ot@q @ (C=M)-99
fAwmel A WAGS! (Golding, 1997: 54)1 T *os gre 5w foran ¢eea
feaens dFFacd RAE TuRdued ey e FeRewE Sty ¥R
Gifberel QBT e ¢ 1 e Migitns adi el fest e @7 wAfa=iifea
AN AT GF7 P @RI DPRE® Sivere! eifslire FTeiE Faos
RTER A TR 2 aR gl Jere e foad Face fiw 93 Jrangfy
2f6=F (Golding, 1997: 54) | @Bt e T Mg 5y @ ie e FafReE,
@A — Teeifes fiefrres T TR 9, AfefFren wrwEe
tofe a1, e semese A (it fmay 99 AN e Swasee
@ 9FY (S, AFIET IREAF (W A [ofe, FiEd Aqeedd 39l
(Golding, 1997: 56-57) | QOI@ FFOITA ANoa [HEE fum @ Mg oF
e fRee oo e I S, T 9P wivee
FCACR | Nl PeTe Goied Bas ¢=ie™ Fwes [FEe ek e fam
IR AR foEw | ©E I8 FRe g (@ FRgw Gy EwHEa
BT A FR I e IS WW@ Al ey o Tw ==
IO ANOH A N T2F Fo FCE | SRR brag c=ier
femelts THF (B8 IEAM | Ol ToTo AEE FENPAcI NG o
ﬂmﬁwmvnwmﬁfm@ MC NG e SesTlel Fea=ie
o Amgem sfafres wme o @A Ims Sma cFae
qFefTey, FRew e Foed g foe weuEd Aqeead fFr a2
JRAAEE CF@ | [FOE @ A6y 8 &l5)-Ton @=ete Siyfared TidF 2@
o, #1<f fig @ e ¢

The enormous expansion of the European cultural horizon in the ‘heroic’ age
of the avant-garde cannot be gainsaid, as the modernist technology of art, not
to mention the formal language and syntax of Cubism, allowed artists around
the globe to device new ways to represent the visible world. The modernist
revolt against academic naturalism and its attendant ideology was openly
welcomed by the subject nations who were engaged in formulating their own
resistance to the colonial order (Partha, 2014: 37).
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e g awera R« ~ie @ B 91T dod

wifa Acd | Swrgel RReTE Sifide e Qe ((oerRe, Soe8) =f€D e
<4 T3 oaftte «fafve e @itk Fegifre 2y, ©f 298 IAWEF Wco! T
P8 V(I APl T 1 5ra T, o, o1 — AL ™8 FCd WH | ©F «R
SRIGTEANR (& poetd gl T Sififes iFfere ot IR0 ToTo q06d
AT | G B SGRIAGC (FRAN@ T &L Ol 2R T [RTAE e
AE e wifufeos [emeed o B@ T=Q, N4 9 r6RoEa Teiel
BT ORI = 1 T Brad AL, Ngell, Ao G 1R
TQE Ao ADTACS OTF A M AfKE 2@ @i o 2 dew o
GOIF ©F ql shallowiness-93 S S9N A6 @3 AAR ABIORS (@Y
tofd 1 @R RMFH algos eeT 44T sAted I (APS-eeHFTD
e s, Py 2feEe 935935 FEFT (HH Arnason) IE CETCR
for@a g WIS, A GT& (Cezanne) (BB IR ©fF HA?ih & FACS
(Arnason, 1977: 55)1 o «Fp Iyt T @ A By ez
UEUEVECERIMCRG ST

...Post-Impressionism... does offer the virtue of specifying the one element
that Seurat, Cezanne, Gauguin and Van Gogh all had in common-their
determination. to move beyond the relatively passive registration of perceptual
experience and give formal expression to the conceptual realm of ideas and
intuitions. (Arnason, 1977: 52)

LA AT CETCA:

Never would they work other than in direct contact with perceptual reality, if
only through the medium of photography, but increasingly perception and its
translation into art would cease to be an end unto itself and become a means
toward tl;e knowledge of form in the service of expressive content (Arnason,
1977: 52).

IAPTER TS G2 CIFENETE (conceptual) OIF @2 FH T IO
TGS GO 1| Preld @3 g IS SEAbs 906, ©f (Taid =f<9a e
N8 (|

‘Bacchanal" (1875-76) fo@at! GTel SRTe3 A WYET OGIF R ©F
PIRATCR S FOE GGF ACTF A B 20% I OF INE IO (@A
FAR, O AT FAF (BB IFCARA | G2 0O NIHAET A S CF@
(CIF IR &f98 20 (TR (Arnason, 1977: 56) | (T&IF ©F G0 BfQ ‘The Bay
from L’ Estaque’ (1886)-C® fofq BRE CFRIF @1 8 IE@T Aifed BT NCo!
PEMITRY T ACATFCST NG | =T FTGLNF AT @R 9F A
G (N F2, oW, AR I 8 TS WP AR g




Yo ey Afast

QIFOIE GTRCRA, (T O YEAL (AF @ @ AR | M, Afew o, zm,
MRAE — T CH Y BB TS (PICA FrelF ¢ Cof 2 |
@ PR AT AP TFORSE I 2| GF QR SHAFNER e P
@ 92 oredel S GR TS QU @ FANAFR (homogeneous) FC (OICH
(Arnason, 1977: 57) | U2 YT (A @RI AW Freltd 2RE PoIRAGT T
IF TR [T G SR e AfkE 2o A [ =ik Wy e I8
OO (@14 (OfF 7l FF B0 AFB ATOE (shallow) O A | 92 ([FHTIF
O @S5 AP TUIAd A HFIGNA (Picasso) ‘Les Demoiselles D’ Avignon’
(1907)1 @3 Bfqa ST FOT (formal structure) JW FACS I T
ferctes, @ero, weewy (e, *difke [Pfe (@At gL LN qAEE
*rfoq @2 Yo AMo@ T wipfer 1Y Fifre) qR AT T, S=RR_
a3 ©FF AP PR B SIS, TN, FIe e, Sy (If¥B)-
ARMTS AR I Weo! [T 2 S @R B[S (Arnason, 1977:
146) 1 @CT ‘shallow space-dd A O @6 T IR, O T
‘sealed space’ J OICew 6L Qe P11 ETed s FrelfRe Afag
(natural space) SSde @R IRFNGAN A arial perspective-97 TIAZ oS
qrevy ARET AROR 962 1 G IF @F6 [EET aFoe abfEE 20F,
@6 2N, REEE el awie 7 FC AT (plane) ST (F@ F& TABE
OISR (tribal sculpture) &SR f2el PIFIGN, ST A1 919iia CFe@ | ARG @
feTtates, PRFICT Gi2dE SIFAE ‘abstract plastic mass’ RETE (ATATRT | @3
TR I (o TARFS PP TNLICT ATO! FCACR (Arnason, 1977: 147) 1

WA A 'Co-aF W Mgl I3 [WAIwRES Pl o [, O
S 28! ool Bfke Ry qa qFIfHS ©ole qRIS (integrate) 4, afoTr=m
(intersection) PR G2 B FISIF (shallow) FTSTOR (flatness) 0O T | A2
AT ANEE AN (space) T FATEH, SCSW ACF WK R “sealed
space’ OILIe A FelfqF #IfF3 JA natural space T RIWE TS (e foras
sped T TS A shallow 2O I, OF FE Tniad FeFH G
TG #e W (douy, (OFFR), @A 7@ T Jropieas 3=
(architectural space)-4 =@ *8 Mgl €3 w&w, ve@Ea MW TR (RG
TR (90 WS el wes I MGe) FNTOIE (IHCRd ©A6 FI(FY
gFE A IS TPgle T @ P 9 o= 92 form gz,
QTS (sealed space), GRCT FOE AT (natural space) (12 | ANGTFIF = @3
JREFS! (BILY (M BT T, YRS ABION | A GFf6 2R IR DA
S ATE, GIo Z0EA AW P&Eded SOGA ((SFde, S9¢q) | AW 2 T4l
(55¢Y) (AN @ FGD TPHARTHLN 28 AT CHACE FIOF I TRR
VR TG AL




AR WYfe Haea o =i e 8 BT 7T Soo

M SPAEeS e g3 AT [T weEe AfefEere oReR dE 'QI0R
gfcs | @ond fora sfeTa (space) @iw ©ite fomeme ege o g fsf
REFERM R @ oite oifite IR, =[G s e |

ffoaeeT @ (@ @ FEmR eiIrt-2eefTes Aifed dongd A &=
AR 1 AZyW e Sl foTeaee:

JIOTS, (A bHS! 8 A6F *2(AF U@ (AF S8 (A, (Fb FCA 92
A (FEHCECE GI2 WSSl 8 RoET WA G e | ©2 9 9/,
ol CTET— T AN (LI FCARE | GO QI @ e e
Twiq =il G2 wifkE = | (W2W, 008: 29)

(TM ifergel 2 foTCtes:

g 19 9d A TR QE @Ee @ odq TeeEe. awe |
@NFBPTETE poe wqes for Sima GRS | Oiq oed QIke-S<eTs]
Tl fesl poie oRfiw Yoo IR & ouEe, [ GRear @oTEs
efszer ToICS HETeT | Site wHGAe g oy whe | 5y wite wima
JERL @I oDl ool 11 @il alfe el oitra e @
Tfees Bk @ Ficafes | (i aifere, 203¢3: 8))

fotas sPges Oiw “pimete aifsrran, SIS “pes (oY, Faeeadl- e
T B (TR BOIF 2ol (e Pgion fcems e (1t 1 @ e
TR Tt

LIRGR @R O fogs e AT EIad FTaete | SINE N0
N, A A I BiftR ©F GFNE Ao G IR (A0S ANE ATH
T T 1 AT T ISty 2ol e 37 NS I[2E, TEE
TP @2 GFOT PO AT | AN N® AR [afGFor
foaete fofas a1 2w Dawen oo et TIE =1 A’ 3T
M @, o tofd «3e AU IIF T4 A |

N @12 GHEE GOb2 Uoge TR AR (@ (TOIF2 Fe §F B | B,
iy fFgo! “fqrer @ 7= TgaifTe 28«3 Fgh wFade Ff1 G1R
TR IS A q2e M @ oy 2R Oife | (TS, 2008: vo)

TlErey, OAced gl Ao G (d9db-200b) A2 FETFI0I ST (5589)
o Sfwe fae Sreifiem, (IrB-3reifem, wiew e fFeiResa
et M@ = a1 @32 5o W e @ (2 ce, 2003; d0) 1 2fFTe™




o8 Alfzey +ifqi

oA TN, @AF Ay, e [Koem Tojine ol a9 TEEed o
feria wrfe TR (ARTerd, 2003 do) 1| yE& T mcw A Boifel
QAT 217 2T PO @32 =17 [ o @6 Tom Tomfs T @0

GF0! T O e TN, AN FFATCE wce A IR GG @AW=
JCE TGO Al et 1, SUAe Gaes = (@ vy @121
FRFRE THIPrOI eS| GF(6 (BANHT 827 GFf6 (76 ICT AR | O
(RS ST (@ e (O Gl HNH GFC T SR BIS
TS] | (TOC, 2058 : LY)

S8 AT GFICAE AP TN A SHEAT ©iF Tgel AMoCe APl B T F
T, am@mimwfw%%@wa@wwsﬁmw
IR g A, ©il e Feelead @R eyifife 8 wrwa A& (S,
00V9; %)|

GOIT ANWE M "¢o-9F WIEFd MEA ArSIte (oiv5-3reifae,
aFeafes, fFeew, wsRew avfe difer e @ =ere SiNma
foavs cF@ freme egfos Rl TagHae @r 2o e
FEARA | 93 TBY G "80-UF THFA FHIMA TSR 7 AR Darace
W& PCAR GR AF G0 R TH© @ Gl W R 9 (wE o
S A SN Baps! 9 o =l FAFovb (Fa W2 SesEd o2
NIE @ PCACR, AT @Bl #Porey wfyere o1 @7 T A Neaw
oY 9 A, ST SR A Acge Mg A afeffy e free
g AR AWEIOF FFoCP e FeFhod M & I OIS =l
FACO 2T (Partha, 2007: 9) | G (W@ 1Y @ W@ @0 I, ARG
-2 erE Afeace Afes Fa M 1, I8 Ol A Y@ FCA (Partha,
2007: 9-10) 1 (AN 2PBICOR GG ¢ [Fofes Mg @wies; @
9253 (non-western) Wﬂm TomE g o fTaied o @qo\gﬁ"f sl
[T FCIR (Partha, 2007: 12 )1 21 W@d @3 I I, (APB-3=I0,
Pelos ogfe difs 7Rl eeifies awma Eima fvgor afsffagas e
g oo W36 Tga DaeER @ WA W wfowe R AR
%ﬂ@mﬂmmmﬂwmﬂm AB IR |

'¢o-qF WAHE el o e ARelige wA, w, befw afermm,
IO (32 TS *[poet 2o (AHEPfere TEaies i gl afefHfagHa
e difsa fog el Swces =i, Yoo, afvg, e, I3, T,
MW, JCTS, TRNE A1 ‘Yo-aF WHES 93 dife 277N (AR
foawoi “[eaivlfa wefsffagaie e difed & *co-a




e AigfaT Hhasaa o 2=f: s ¢ qAHT W&F  soe

TR (T A (A1 e i BRINE @R Al wigeys e
64 FCARA '¢o-AF (I (ATF F@ "vo«d WIS, (™M B "vo-a7
W wwee e A o I e ¢ peilta Sen Wgw | A,
TS, TR AW, TR, @AW, Je — A1 AR e At 'vo-aF
THFE U AN O @ FGiord SfEpieeE )Ry dife e b SR
'q0 8 'ro-AF WHTF, (A AN G323 AJCFHF JT N0 “ATT 1

firg Sfo2PTael WIE TR "o-«@F IR MR fRigeia s ferares:

AR FHA O oFMd PR FEAE.., A e agw
R AEF PAIfS FcAe weeTacE [mesd affe el N atem, @6 Fie
PC TSIfeTCs A CICF, (FOA FSAME | G 97 77 AAfesife fFitga ao!
TG (G T2 I, -kt [Rpeei? a9 9 vfe@ ) 92
AFHATE 2 F-erge g AT *Fma 47 G061 ST 26
P T, WO ALH-ABT wdgre ATl e Fga o
RIEd (et @fb (@I FRdRe T 91 @b 36 wpreTs [T 2
AT | (NFET TS, 00Y: d¢)

IGIOE (A & "¢o-97 WIFT IR (AF "vo-aF WF 28 Fid!
GRS (Sfied CFa e O_A<) e difore @il SradrinmRE
o TR S=F AE 11 G2 DAt g e WeF, aPpfe A S,
I, ATCmItT GERIRTSR & Q@R | ez AhEed @ e
MFra MY TR oy @ TR G0e, O-¢ AigFIeN (R Qe 93
P@TEADS T&eel AN W, ‘e bafitga @i @i [kesss
WA FEA, AN AFeF G2 ANKF A I @ @F Fga FoFei
e aiftned o FafkeEs | Gl o age@ey ) @ oe& @R
GRE I, FINee A, AlFCwlq Szem Wiy Te-odfefes 29 Gt
TR | (TSTEE, 05 d) AN VT8 AA o = Bbl AR ©F
(ACF | TR T2 FIO2 (Sb-58-559¢) (AP &F (A TG AN (Sbrvo-
SoL8), TEZ IF (Sbrde-59al), TG *FTF (Sbbd-359b), FRM A FAAFIH
(5509-59Y8), (VW TCAZT ATEAT (S55-55b), *fFT e (35dL-59a¢)
il (R ARG (3559-5558), TAaW WAl (S533-5559), Gfesd K
(553R), TANIA @A (So), AWFT (5990-55b-q), T TH (5595-2055)
AR FHETR GRS W D@ Ao FCACRA 1 dded AT T WA A
it FleHE it el AT amddite a2 FoRae @rEm [FakRe
for argr 8 SR JaFRele SIS Qe AeTced N 8 e =T uft T




You AfZey “fqst

SR e difere a1 vy ©-8 T, WRE qeed W oe Fww
FEAMCHT TG AE@MCE T 8 ey F T IR @1 @3 gniaics
N e oo’ =}ib emife =7 gk ¥ =R SR B Y-@9
o™ A N I 9 wNEm e @ aFiEe 2 63 gwea
SoEd AT AT @FRIGIRTCe | @FAg fsfq @ @ viFld @32 = IeRIEs
Rt FeE 1B o aEm @fire SeYE T A1 Y3 GEE T 9
freemea der, ReITetd =M T =it [oeE Nor @zem @32 oo
SR ST QO & | (S8 INMED! (BFF AN &1 Geei
IR fom oA fm aaee feams at frwidl ¢ frveme away
a8y @2 MIgions = TR W6 [eieE M @I 2 i e
W AR IRRE SCeHAGF Jfore Treate o qR TR 7 wE fed
O REime & e fww ) fofd et @, wteeEs e e e
forad wdlied ETaR A W IR @1 GPIOE TFE FFime 71 I
BrefAios fifere gyriR foame fem 9t e gyeie foarwd, 5y e
(@ fTge 38) [RTe oiFE A 2ART 9991 IR FCARA | A[ICP
fsafaa, AeTe, wifige 3N @ SRl ige e difed AR IR |
W @l =R it Afete aeifte @ 9w FEE |
fafsifbe® [T (style of Italian primitive) IIRT FCACRA (S Amjad, 1959: 29) |

ERME or@ (@UF 9T T |1 Ged (@A THiRe, Saoie O} 9tk | ¢
T BfRE qFifET S (MBIRelB, TS, Npele), @I e [ weie
PG 49 (@ SOOI (complexity) 2 T S (Fq | THMCF AN
(ARG-3refes W32 oD Aifen g wiifsser argey, foraa == A
AT TLLS T G2 MYNICOIE (SF4L, WICHEF, A6 N30T 2T,
IO (FICE 06T AR 8 F0eT AT 0 (old &Pfs I =it
TreId Sgfe @M e FHCO AT ICACR | TEACe TR AGIS A T 900
1 O FIRYN GBI ¢ T*M I O @B GROAT WA G0 @I Lo
FERER o @ o @FMHER @FEEE (F2, JEFE Sonm) [ed
wEFeR “PGTetal e difste wegs 0a e |

QA A G R THS NE, TR AR, FINEA A 8 AfFCwle
RN G AR WA € eAFho IR T @ FIECTR CFCA (PG
aifore AR FAD M WA e @rep foe o esifcate
WG (18 TN SR TR [Reeta, (IR [ ARSI [l I,




TR ST foasera froi »[f: A% 8 EF 7¥F  so0q

AYRS T G Al FeFhord Sece 9 T My SFqwge1, Feeel o
AP (@ GO TAS TW, ©F AT Olmd MENTe WU Ate ¥R
FAIOITICE SOCR-EF ©IF TR N OfAd @2 (ol STl 9o &2
e 20 el RO We=ifapeEE 71 (@ (T el fogy we Acghon
AR @ IO qh g P @R wfewe M W a3t sfads ~<i
AR AF A GG oS, AeFfos Gfewels 7@ foe1 | GeF "¢o-9d
g e aifieans Ml e o FE 97 HAFeE R aaR S4E
Q@ e SR Sl A7 #ifeRic Meifeiens Fraeas FfSa SmicTa Al
beiiRel | SfNErsl (@ Jeifel Aghore Srof IR0, ©f 771 ©F 29 SRl @
TR PO AR AR TR 9 RO (@R e afeied ¢Feg
@ omd wiaz fee oirsre; foapsi fog frwieReeR s, A @ S
A QR AR PR AT % AR SHL T @ACO AN |
FIETFIB! a3 Ao TIFAE ST IS @ AfSrzE T
CTENCIR SR ACETCRA (AT, 200¢ : A9©) | FEIHF0] BN 0o HNFR @F
A A ORA T @I Tesioq T A geeEe A e @i semeda
T GF T ES OIS ATONF2 BT Tg AF-OR_e [\ IS FECRA
IR @3 ORA (AF2 AR A foassl faer R Tae 2 a=ILE
7 fraea e foadits

G T A Selfelriaeds i frgs f[pe difex ba @iz R
AF®AM  (Abstract Expressionism) SUNIAA (MO AL 7¥@d FEoag
TSI el TR (SAFE TP, 000 339) | U3 FOlF MM M
g weifsffager 7S foaps! w% ST | @NT wifge T o e
@ 7w, QM AR SN fofy ey, Toan AN ‘Ae-8b (993K,
Soba), FIBFW GIGAR CNYA-Y (CNENIBDE (O, SdbE), WAGEl AGTCeR
I FFERT  ((oFRe, B W) 8 ofeRk®, @M t@derd
Fefers e =m fFfTd Sove AE Tl @ coafba, I MHeaEm
ezl TRl 2gfe |

e el My v 83 v oida "8o-97 Wt Y
81 ‘o 8 ‘Yo-UF WIE WNmMA MU MEma e @ fifew
e off SRe QeTM (ARG APV Toped AewIred (bR @ de™
foe SwEifes ARweE [Re R Aafesacas Sieer Ty & = e @
e faoR Rggrad RSP 2 STARTAC Bl QT (MR (581 41
TR0, (1 2 ¥y AfRPIE 208 GFp WA deden | el fagraa
*FoF2 AR T FUR A rad YA W ARRE (T9rg A/ TACrelfEs
TP O3R SR (Torg Al ffeit A= S (B V Rao, 1989: 229) |




Sob AIfRey et

THOF AP, PO, ([@F 92 TLACP (FHETHR TSy 2@
wier i e &1 @ »el ANEIM 9IRS TP @ SRS 77 1A
ey e, ©f oM 2R WY TFeA CFaER W, @ — g, Mo
8 A2 (Battaglia, 2008: 1) | T €3 oK SS-9W (Avant-garde) SRR
(RGBS, Tgd TBRA 8 “[Rrwee “afs ¢ ORke), T wFed i
wigfee Mg, e ¢ AfFepfEd, G WelAm WeAEee  (@HEeTe
ORI @y T g3 AR o (IR ANREmM 8 dffedw), I awe
TN AfETe A g [Tie2 aeere (AF @ron O FIER 2 AeHitesae
WG (Battaglia, 2008: 1)1 @9 o oieH, e aarRm figa &@iF
fgretEt oMt T Je Jra FeREd (FRE dnte Rew [Efre
20l 1 “Oxford Dictionary of Art-& IS eI (M8 1=+ 3=l 2R

The painters embraced by the term shared a similarity of outlook rather than
of style-an outlook characterized by a spirit of revolt against affiliations
with traditional styles or prescribe(f] technical procedures, renunciation of
the ideal of a ﬁnisﬁed art product subject to traditional aesthetic canons, an
aggressive spirit of self-determination, and a strong demand for
spontaneous freedom of expression (Chilvers et al. 1988: 2).

e gerRme AFEE Arefer Seerl e @i i e
TRACR | WG (X 2N (Manfred J Holler) R IR F-8eT (Barbara
Klose-Ullmann) I& 20N, Paiy Nefeaw o9 Jo- o6 @32 FCEH 99
JERE FON 93 PIHGA d4F (RS 70, [ge aam R ¢
AF Yo @I REPTIESE @0 AWl (Clement Greenberg) @32 TS
eI (Harold Rosenberg) 2019 (78 MAigima Ja9ii@ 1 @3 W"i’CB AL Sl
Twa Tt i Fgima o faem sl @32 Sithd st (Farge e
P Fe @R «3 ICEE (e SORMeE eod 1 o fwfore 9o
SRR SRl F& FAMRe, IR Jfederm fee [ R fofe
a2 98 JeFORIme T U2 Mgt IerecEd INBeedd Mg [y
2T (2t 2%=A (Holler & Ullmann, 2010: 8) |

fofem wie o e aerRm g doates e a1 fofe
(political roots) =& NFAAIH, TWe BT THE ATS ATeT A (Holler &
Ullmann, 2010: 10)1 @3 3199 (T A (I9CIF (Thomas Bendar) IR,
R ANAITE S AR [RES AGANST (ST (@, S90-9b
T NCF N G (Moscow show trials), Y905 IICTH RGe-I01RT g
(Hitler Stalin Pact) @3 $58¢ AR oflked @ egfe ay Mgima &=
TRIEAfeS SN TSl 26TF (2FFHG tofd Tl @3 figar s "wo-
G WS G F6 8 N AeAtod AR FAd [l Aifers




AT S Hasea o *[f3: A% 8 qAWBT T so0b

IR ofe SISEd Seq AR, ORI ol ftetd ¥ AEAite (AtF vid
A FafRET gz wafsHiagie Hgore FBRaE Seaae FERER | 93
TAFACE T PR (N *GCAE (Meyer Schapiro) &9 & Marxist
Quarterly-CS 2FIM*® “The Nature of Abstract Art’ 2F%(B, @AY fqe Mieg
TSl @2 GF A AWGe qfosesd @A FA @ JCACR (Bendar,
1984) | *FCE ©fF (T8 2[cw Foreted, IEe 7 3[R, @ o 9,
qIHE FEIAFS TN, @ﬁ*ﬁ@ﬁdﬁt@q @ fsfe =7, m—mﬁ@s
(Image) TP &M @ @R [RIGE [E70 T 1 qHAcF GfoweE 7=l
afEige a1 S P W g @R TR TEA Q< ASS 90,
OEEE A ek @UETee 99 (7 afewel @R Gavaelge
F[@S  (Schapiro, 1979: 196)1 fefv @ SISE SICFIFeIT A,
Cretdesid Sy s A avey T ope Aifes o wg e g
TR e WREAed IPreNy AP WoI | O g Fgen e
e feie foedt WABTE i (e for, e P egis oo =G NI
TECANEE AGSA B (AF TR 41 | I72 7@ 40 F& JDE 2fs qaed
PR ey | Tl ¥, @7 eI b, IEIM G2 TeRE, IFOF
(IS SRS 0 FW B TeRFNE Ay FAE, (F8 FW s
@ﬂ*{rww s 4|w<ﬂ%ﬁ R @R SFoTF [qe  FgRr
aefFTond Tael oot Fw el eififes aifbees dfs ) g @ qode
iR e, TE0, FEaTe SRARE M SgfTe awel Rk ww Y o
09 (TR (Schapiro, 1979: 199-200) | & B W< e ererramt ) feet
1 TR (Carl Jung) TP @ ToIm RIS awrRm Mgiow
i) RIS PCACR AR 41@"{”0@46‘71 JA_© AR O] L‘]ik R [ ES U
FENoFRAE WY FACO A WAFC (& TF IR AR (GT-Carsiey
T, Eﬂ\mmﬁﬁ@mﬁmﬂw@wwmﬁ%ﬁﬂ 938
TNe Wedefere wfey @32 MiEm IS e IR G992 [T
FOBAS T G (12 DTS SIREF T4 1| SRe P Mgl wfeees
MO (AF oI, A1 (I8 I W0, A1 fegerfirel € e 1 B2 et
Reerierere S e fofe qar gr-sdomEe wier [iegerRm
o e — T fom Pigee Megfes g 99 T TS (Holler &
Ullmann, 2010: 10) | $5@Y T T MoMa-¥ SI@Efes T30 oot evdara
QS FE, T TG c—ﬁm ﬁm?nm el q@we (&6 (Holler & Ullmann,
2010: 7) | MoMa-¥ SI@eiies F3ifba W4 e ﬁ‘w% 0, O 39 FEH
(Eva Cockroft) 14l Fare fe femeded, ﬁmﬁ [SRI4] ﬁﬂg IR 3
AT TG T Wl A o el S e fe
Toelflas IBIoR @Y @ fTafae, afsgre @3 AFifor Fde
faordi® | Bt fos g, Jtew W< e, tifge s Mo




o AIfRey wAfas

qrel-W @R AEREFE FFeE e dfswifren gemem Qe @ete
(TS (Cockroft, 2000: 150-51) |

e amm Mg wieve e el Regm-owael AN Aemiresaes
e «p [¥e HAfa 9 S F e @ FRE @, 92
Areirewace FRcd @3 Fgeife 1 Mg wicwe egpoh o = ife wea =R
43 e Wfyorer afedr @3 Jifer [foq @B, @9 ‘T a4 (free
expression), ‘RGNSl (universalism), “TSFAW (individualism) ﬁ_ﬁ e
TIFE I | '¢o 8 "Yo-aF WHLE I FEre @3 Wa@ww
AT | @ (F@ GBI o1 TS FE A @ AN AS@Ad Ao (5
el e arRIeE Sifysre; amre Heima Sga I a3 S
SR Dasse MY WHge I e | A g [ aerrm FgRifen
qRE[OF 2@ ST (= (@ TS [GAAe et @ T AvoTo! (AT
Q3 difs a2d FEAH | ol wREfes Sy Fger e Fiama »eR
foaporn witee F@ fafeeEe @3 AfeE | PRReT e o= ey M
@ wir ge @S @9 Te-fkigEee M M eime Mg
AV I(A WERET CIRFA | Feld @G (Colin Rhodes) I (AGF D
i ™18 21 o etz g 39w wfaw g 9w FEe o ok
GG FAACEDARET SRZ &0 TR, O ©f s Ko (@ Fed 1, IR
oitnd e sTite ey R St BT | B! Sl eaARe 2 NS
AT T 9 AP 2fSoe fgmhite TNIEB FA9 T (Rhodes,
1994: 110) | S S 3 &) GG TraAd Tl AP 20 | @N fof
foated, PRI (@NSATEA  (Demoisselles) DaFGE TG @AEHF
v oy -99 2Ol ReT G9ze F@H, 1R Ty AR Aeghen frer, @
segfon fofe ©aewd @l (Rhodes, 1994: 91) R JfETCId W& GI(6
fqeeEel @M, [FOAIEE (Kirchner) STeiE (oo @@l @fsate e
aifeE A SRR e @2 Ofve 2@ 911 9l ©iF @R SRk
K INGERNGE i e 3@@1@@ qIBCd St gl fae ase @fe oS
(image) (o IR, T ez afedifas ﬁW @tF foF (103)1 @i wfrsy
IR ﬁzama e sitre fcere afsfoe g AR @@ g
AR | S AFRmMeEe wNimE (e Mgkl fteme (@ weit geik
42 IR | O 7 ANGP-ACeAfos AbgH T IR CHAEE QAR
freme Jegfore SferE@es FE0eT @R @F WY AW Hapsl ¢
o9 Ol A FCACRA |

e a9 95 I FA @S AE | AR '¢o-aF THFE ¥ 2 (A
"Wo-OF WHF 8 Q3T IS Daerivs Fhel (@0 f2e1? douy A=




TR AT Dasad fFor [ A% ¢ I;EF TF 55

Contemporary Art in Pakistan 7@ &1 § (F @RAME (BK Jahangir)
St BT e oo iy Fece f#iea e

Though Aminul Islam’s researches in the field of form are intensive, he
does not fall into formalism. He i1s bound up with realit%. He delights in
interwoven [sic] of form and sense emerging from a fleeting study of
phenomena of nature or of daily life. From a given situation he proceeds,
sometimes like a musician, using memory towards building up a
harmonious relationship. ...Sometimes, nature becomes a starting point, and
from there he develops. an internal image of a fleeting phenomenon, thus
blending the entire range. of formal and creative possibilities. In before the
Flight, the colour seems to leap out from the gay whirl of the paint, the
horizontal strokes refer to the rising rhythm of the butterfly, vibrating in
high notes ...

Aminul Islam’s sense of exploration sometimes makes him a pretender of
actual experience (B K Jahangir, 1961: 10).

AR e S "bo-aF W FqRYe CTeS [[Y© DaFeld I
IGISICTE

92 K TS [EITS Sou8 AA qHl (R 2AI-a FER |
gorw Ofecss! (AT WAte fTam W z@ Satee fof e
TN TR FACS  AEAN | OB e RAee e,
e @ [oee (e Yea 0% MBI TIET TG 217 (AF M
AT, ANGS ¢ MeFfod AR ACTMET AGA  (@TeaifesT |

A ACTCOT JUINC O A= Al (FCoRE |

.. O NG wFas ol fee wfes fueg 1 o9 jRre? fefy
TG OPACE 0 A T@efedd BT 1 9% T Sl
Mfatern Pawtr fof ¢ I Taw e e s
43 PiFel T Qe FERE o @3 haerr .. AeTe [RYE
RAIT ST FCH G PN AT IFE AT 2 | (W, 2008:
\90)

G QI AT “Transformation’ [DANETE P AT, “dovq AR
Transformation PRSI SEEGE GICA*I0 RS GF6! JA ™ EI"I'&IT;{T‘[
A @ B SR Weedfes sfitere fyeiie fia, @ deHites
gl 359097 Yeyrm ~Ahre 2@z G O eforas a3 (18 ReREE
ofqme M e A’ (S, 008: O (@A (FA CFE 493 o
Sfere=e (wa fadl ToAfge 2@ @N Yoo IHcaa P @ AW 1 ol
K SIERIERCS et

SOLY IR Aol G, SN FPAARE g 7 SifSeger Tovr, e
IR O WRPGE B Sz | AN Sl Feocaite w1 TRl Te




533 Aifeey “Afqz

dfe nRRmel.,. 9FMcE owE g, e e =) oiee 1 e
GPLACTH AT ¢ IHMA IR g ReTea ol 2foe 1 317 [Wferex
@ BIFIEER WIEA foeils | O3 (@oIRren Ao | i eEieE
o R Afte G | 21 (EERAR I TER (9T | AR AT 35
Tfe o, (FIle OeTedl W 2ted B%, SRR (PBE =i f=re
TR Py T [ AR Wl AR | O OREAN (@ @i G i
T o2 (e FAfReE ot QeT | (TS, 2058: 89)

Jou! IR (e Pifces o =<9 e ]S | @ e, (vrRe-ey
JTOICT (ST, SOUD) |

qeiy wNme gk e Sfecs fatama Geam Y wfecare
IECEA | GFE SICEBARE (A @RI AW @, G v e
CoEre foel ©fF Al egpfs, e, ¢ | oa =R IS5 (37 I
e oRE wifgereRi gsiee g I o e Aifeq ool Face
(TS (GoAIE gl AW Tt A | @3 =K SwiRRel RREE SitEnal T4
QTS A1 ©f FE FIBFA GIYAF TP’ (TG (oe1aR, doba) | R
TS, Gt @I T w9 (713, 8 Qe @iy @aiigs el e
3fore witR, 25W 8 I F0eT I EIRMHE IIZ© A0ed A WA IR ¢
G g3 et AN AFfod ARcarare Bfre (A1 J0ed NG FeT© FoATE
o, O O B (@A AT a4 e A1 6g =[G (e s, T,
TR o 1A (ST €00 | RS afst stgs wweld e ) s
¥l SRR AcFiord @2 fora T© IR R AFCR @A Gy
R | (PR R, ol gJ i aidife — «3 YRR A G ot
A TR, T SR e e A fitas SRR I AW, They found

sustenance in a form of syncretism that offered fresh existential and epistemological

possibilities (Partha, 2008: 538) | S SIMa S=ecel e difex #ifa=|f® qbre
q R FFe o Wieeweld I, A Aol e T it Sribe
IHER 1 goIEe I bass e oo Fw fask 4t eFe 2@z |
W@ T YR8 I (ATF IF 1 IR, foaert [Talited Tga e @ faor 2= A
eI T @ YR 2R O 68 01 @2 T wied vjfE a@wE ooty
G WA, FIE FA € HFCwI SRAMA ¢o-9F W Hahesla A&
U1 356> A T TIER T ¢ MR, oty I T4, d5¢© AR Amelfer
INA, FIP', IV QAR dd¢o AT S AR G2, d6¢e AT o Fer
e AFCWIcTd Tofbd NG F9 (CER I, TW GO, dR ‘Yo-aF
TR R FF TE-Y, Fa R, e ¢ IR-Y 49 B Ol @ IS
AN | FICH2 @ FA I AYE 2 9 (T AW "8o




TR e hasaa faer «[f; A% 8 ;G T=F  ss0

8 '¢o NN FIHImMA ‘o 8 'vo @I W A AEEET Hasw wsimE
e e bola (T ANELFONI T WA 2 FCaR | G '¢o-a7
W 2y e argefasy fficem e arwime eyt iR e
PaoE W3 Tgd TwF AR I@ ¢F 27| OKe YRRIRFON '¢o 8 "Yo-aF
TIPS O TGRS A |

TARGSE IR e e @1 I, SRTEma Srgeifas Weficds o,
S AN R e WIS w4 2R G2 Wi e difed o[ IS
el 7 R wfelre Fa 7R — bl *’iws org Wy FareEe
29 SO O, W ororey oass wewnd g [T @ @R SNimR
i forad ol 2R | SFGEmE R el fTsfitd SHfraami<caid
o feae feer @ wfar fFefkew, a3exiem, weme difes e
PRI e Fee WO, (@RI @Rl i< [em sEee 1 @
QIBEr, ‘P8 @, “IFYSR’, Vision® GHW | AFFH W71 7Y3ficed = pofgeer
Qe AT I, TS CFCE EIROET eol PRt Tl Al Tonfn
Mgy e ey e ze B ARECwie  @IBIEE =k v
OemE ATend AT TR e, G8, W 3ofvg A e Heees |
TSR 'Co-GF WP JC& Ald aFfe ¢ W@ oFe JIeehs s
TroifFe TRR I (F@ 1 AW AT Had e AERRR GRRE
ofeTCN (OfF (I A8 (731 SN @HeTe s M wAfkqes e
I Afaaed ez o it cF@ | e Mt e cteiee
e A BIe Rghes wites AN 92 2ol WEE §ike [Reeiws
YR N G G2 AT 2AFhoCe 2RIHCAR NG oIt Higeoet =ite
e | Fighrm o Fae T9RiRe 29 e@ e =) Tl s @3
@ Sirsce Migpe e (IG-3remieeN, fFofem ¢ wiRwew
PEima FFOIeE 2 AR =P A Tee (a8 @2 foq W@ @ tefy @
TIRR MR @ @Rie [, A AT e HEd Tod sS4l
(RS BTl @R GF T @ 7S O Cofd 2N, (12 SRS Aiisgeral
229 A o “ifcefRre =7 tofvw ¢F@ 1 @ ¥B fred qE wiesy
MR @ ¢oed R @ Tgq 2R Tl Fae 1 o 2RE ANeser
feficet oirorce e ao) @M1 Ime ArSite (o6 QAT YU T3
i e sifaeace, Segfore «B o Freid wierifere 2, G612
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