il ay | 7 o | A 3800 | T 2030

)
/ﬁl I )
\

g

'.) Check for updates

AR Afg=t

journal.bangla.du.ac.bd

AT YA A fGoIT »1fiw: 2IerT @ oI ™IF

Volume

Issue

Year

ISSN

eISSN
Author(s)
Published online
DOI

Link to article
Pages
Publisher
Copyright

Designed and Developed by

58

3

2023

0558-1583

3006-886X

Masuda Khatun Jui

June 1, 2023

10.62328/sp.v58i3.7
https://doi.org/10.62328/sp.v58i3.7

DE-5dC

University of Dhaka

fzes sifawst
Zobayer Abdullah

igall fqor 11 Tl R


https://crossmark.crossref.org/dialog/?doi=10.62328%2Fsp.v58i3.7&domain=pdf

mmquﬁa?w&@ﬁmz AP 8 JHF TP

'.) Check for updates

Tt AgH g2

HifeYy Aferel

Shahitto Potrika < ¢t | T © | SETE 3890 | T 2029
elSSN 3006-886X
ISSN 0558-1583
Volume 58
Number 3

Ffzwy Afqdt (2020) &b (9): 5E-53¢
DOI 10.62328/sp.v58i3.7



https://crossmark.crossref.org/dialog/?doi=10.62328%2Fsp.v58i3.7&domain=pdf

ARy At 1 T @b 1 YT © 1 SAE $8W0 G 09

e gfae foasaa S = A% 8 b7 i

TR A g

HAACHA: T W@, PN A, Apomie SARIW, @, @,
erele &rdd foapsla Ny M eenmes bawera g »’fiw f[fife
| oima afepe fFgafeorm @ Frmae 2w aifigE e, g
TR, IS ARG ACTS € ARV 5GFe! (92 G e Fedre!
QF 9P (WA S ey MEl @ e Y F@E, o
Qe g foraa faem sfw e Hfve wa w1 @ Ffa
“riey wgfe ot R dfeas 7 gofts 27 a3 e =<
fsfiel e | SfNErs @2 eee e Wt o=3cas SHfgfs
foel | e wfeqfeqm a1 SpRegE GIe=ies o Mgkl Yoo
IR e =] fosfid W e f[ye oo 2eee fres ¢l @
AT HOEWOIR O RO AT (ATACR | GO "¢o-aF T T
(AT "Yo-qF WIF 78 ol @ redifed Mgl 2fetE S, of
aNid g Savsm o <R ot Sta e i @2
(At [Reafre 2@ 9@ o= |

e ot Bl wiE S Sigfae foasen oo v 23 foase
QAR TR (FIC FADIG T3, (O I AR Ao A e
el Ie | oo Wiy Mghei ww W @eifqcafis e &b
@A AR ST Ty e wgfaFe Aol wH 1 A @
qtEE Sy Soifraefiidl oA e e ¢ive e
SRR TR fEra afowiy 8 weeifany el aweR Wy W @ SweEs
igfeeR @ ww I AN SHANEET i B, veghe, qedifs,
A, addife Toina sfqerd I M@ @ 9% Syl 8
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QAT T AR (Torg PHgrm afede e st 1 S Areiafes,
AeFfos, TAfes

* FFCNM QG Fgeea 3oz e, ot v



> ey Afat

“Afat o FgreaR eoR @@ | AefE srereRm SREE el i
wreeifny i sare B i amid Meghos afezes b e g
O W | sAreTey fifey dife @me feefem, agemiTem, sRew aofe
e e Sima Bra Aee afsgaR) g @i e (Feg
ETFMgRITed TR qO | Geid ©ima Havs T M AEmeE et
gen oy f[fife =71 sl afee fFgafedm i Freene 2w St
PTM SREE, FG ORYE ACTS 8 (AWM e (932 M AN Ferol
TF O (I A a9 S @ foger s S, Site AEmeR
iy Hram frs # 2o Bfes a1 T vl =i EAFeHEs (e
I TR °F 9% gl sJeeeTel @R fraEwer g e @ s fhae
fsfiel e oiteg faorn #Rfic Teael fReTa 411 2wz 1 @it [pe Aifes foq
3l abstract art 100 Al (QRCAT ECR, ©F (A

Term that can in its broadest sense be applied to any art that does not
represent recognizable objects (much decorative art, for example), but which
is most commonly applied to those forms of 20th-cent. art in which the
traditional. European conception of art as the imitation of nature is abandoned.
Although modern abstract art has developed into many different movements
and ‘isms’, three basic tendencies are recognizable within it; (i) the reduction
of natural apfpearances to radically simplified forms... (i1) the construction of
art objects. form non-representational basic forms... (1i1) spontaneous ‘free’
expression... (Chilvers et al, 1988: 2).
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@ I IRy SANEET s [eta i 2t afstarg (Partha,
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TR (@ SR @3 LR NS G @ M0 APod &g
meRe b g Face i @ w9 Eifew foeees Tww w2
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Qe S @2 ISR GAR WEACT A GERT FIOR T Q! 2l
Hrore g it St (o f[(feq A0 (Tisel, Teie, &1k IR SRSy
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FEFA (AP TN TRARS ENMY SRR 9T (BIH Cofdl 2®
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TN QIR SR oiid Mfge Teme 3 ST SR
T 8 WAE MR (Bie (ofa 2l | (W, 2008: :9)
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B (AP P61 ed e IR wdfe fawifas Qo Mgy IWT G w5
R | @25 AEE foae IBEE Aol G| 9T TFAPS T, ATeTOR
Fgfs (e died fom foghl afsffygdier e w9 e Featz 1w
AR VR G2 BRGTS ORI e I WP, HACeTed q06d JIQF IR
oA A [ T (@D (RE TR (@A GIF P TN IS Al QAR
Zff T Bre oy 68 AR AR I @IS (R 1 GO @ B9
e @d =fe wracz | RS difer Sl Srrgel FN=ee QAT “The bride’
(AEF wiw) =G 1 QRIS e RGeSl gfce TS ed @iedl deaR
AFCwie SRem RIPMHTEE WL AR Al apfer Fe &FE @ o
AF, oA, ST AP @A, AR AP @, G P (A
Bopiface oy 0 s =< sl caced | o qepreafere amr (afbg, ssev)
G G WG I (TF0-ATTT WIFAMB, s6ed), T2 2R ¥t e difos
gFe TMRAY 1 (oA @ fou Mg e fofe feer waes seieqd,
TSR 2 FINREE FPI 8 Tl WA (FCq IR0 A8y fex
a1 b weifbafg oraes Safmm @20Ee fRfeer e
QS F @A (automatism)-FOfGF TN (@A WO (Raimond, 2004 101)
Aemiae TG @ T QAT A Sl FCARA, A IF G
@ e agfed A W e | gong ARFEwItT 2f<re oo
AT QTR | SE SEWe 8 FINEE QPR QS oe] ©Ide ATy
AR R @elied (AT | TR orad &Sy Dial-ieif e efeiea
AfS TeeTa waees T [aEd
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AR P @0 O @1Ite (P, 2w004: 29¢) | S SAifSwera
gAAfed fAre difea k@ Boiw (AIes-3reie, asemfe, Fofem,
FEAEW AP AMDICO FEIPO HFUAR [&EE wWwg I fm e
fTRafercs fammidfleld N o Face | 92 FarFe 99 W @ St
oiva fod, ©f =@M ‘Integrity of the picture plane’ dI ot@d @ (C=R)-99
el A WAGST (Golding, 1997: 54)1 Tt =os gre HEw foran oo
femee dgeard @ RETeE Oy oo Foeem Sy «e
GibeTsl @B e B3 1 e Figiora e« el fow e @ siifa=ifea
A TITOIE GFTa T4 @A DPREFR Tiverel afsfre FTetR e
RTER A TR oW aR g Jere e foad Face fiw 93 Jranfy
262 (Golding, 1997: 54) | @Bt e T Mg 5y @ ie e SR,
A — oTelgafes ~Afqefrred Rz wReE 4, HAfcafHEres s
tofe w41, [ semeee A (eee 3Ry @I AN e S
@ 9T (S, AFES IREAE (W A [ofe, qGFEd Aqeedd 39
(Golding, 1997: 56-57) | QOI@ FFOICIA ANoa KHEE fqum @ Mg oF
e Ree oo e I S, T 9P wivee
AR | AP TTo Goid Beae e Toee (@fFEes aie e faw
IR AR foEm | OE FRe IR g (@ IR Gy EwHEa
BT A FR I e IS @Wﬁ@?{@%@ A M ol ]y =i
FTOER ANOH ORF W TAF FAT I | Sl brag =™
femeltd THF (BB IEAM | Ol ToTo GAE FENPACIT NG o
OT0R | AR RETR QAIfe (e g Mo Aea M Sesastel St
fod Affamgem sfaferes wmfe o a1 Ims sima cFae
Iy, FRew e Feed gdoR foe SeuEd Aaeead fF@r a2
AR (0T | [FE (@ 2IP6Ie) @ 2AM6)-To qete AgfaFed TidF 2™
Tofea, i e @ IR -

The enormous expansion of the European cultural horizon in the ‘heroic’ age
of the avant-garde cannot be gainsaid, as the modernist technology of art, not
to mention the formal language and syntax of Cubism, allowed artists around
the globe to device new ways to represent the visible world. The modernist
revolt against academic naturalism and its attendant ideology was openly
welcomed by the subject nations who were engaged in formulating their own
resistance to the colonial order (Partha, 2014: 37).
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AR WY Haea fTor “’: skt 8 ;BT 7T=F  dod

wifa AMcd | Swrgel RReTE Sifide 3ee Qe ((oerRe, Soe8) =f€D fqusd
<4 3 afltte «fafve e @ik Fegifre 2y, ©f 298 IAWEF ol
P8 V(I AeYple T 1 FBra T, o, o1 — AL ™2 FCq WH | OF “
SRIGTEANR (& *Poetd gl T Sififes wpfere ot IR0 ToTo I06d
AT | G B GRS (FRAN@ T &gl Ol 2R T [RTAE e
AE @i wifufor omeea & B T, N 9 PoiRoGd Tolel
BT ORI = 1 T Brad AL, NG, Ao Gt 1R
Qi Ao Abefre OiF e WA AfkE 2@ @ orTw R wew forg
GOIF ©F ' shallowiness-93 S SR A6 GF3 AAR ABIORS (@Y
toft e @ BT foaligmoia T g SAnew AW (oAFS-ZreID
e e, Py 2feEe 935935 TEFE (HH Arnason) JF JCETCRT
foraa g WIS, A (T (Cezanne) (BB IEREN ©fF A2t & FACo
(Arnason, 1977: 55)1 REafE @5 I a0 @Ce «eq Mg FozpEe
UEGUEVECERIMCRG ST

...Post-Impressionism... does offer the virtue of specifying the one element
that Seurat, Cezanne, Gauguin and Van Gogh all had in common-their
determination. to move beyond the relatively passive registration of perceptual
experience and give formal expression to the conceptual realm of ideas and
intuitions. (Arnason, 1977: 52)

LA AT (T

Never would they work other than in direct contact with perceptual reality, if
only through the medium of photography, but increasingly perception and its
translation into art would cease to be an end unto itself and become a means
toward tl;e knowledge of form in the service of expressive content (Arnason,
1977: 52).

P TS G2 CIFERETE (conceptual) O @2 F T B0
TCAB o1 | PlOld O3 T VIO SCde 96, ©f (Tad B e
N8 7 |

‘Bacchanal" (1875-76) o@aGl GT&l SRT&3 A YRS OGIF R ©F
PIRAICR SN FIOE GGF AF A kB 20% I OF IO IO (&7
FACR, ©f AT FAF (B3 FCRACH | U2 BRCS AIHRNEI AL qAF  CFG
(T WCA &f8 30 (R (Arnason, 1977: 56) | CTS ©F G0 BF “The Bay
from L’ Estaque’ (1886)-C% fofq BRa C@RIF @1 8 IE@T Aifed B€F NCo!
SPHVITRT T AfeFred T | BfRF FTYLSR AT @32 «@F AR
G (N F2, oW, AR INE 8 TS WP AR g




So3 gy “fawt

QISR GTRCRA, (T O YBAL (AT @ A AR | M, Afew o, zm,
MR — IR NCH Y HENBCETR N0 (PICA FreIqd ¢ Cofe el 2 |
@ IR AWF AIZCE TFORS I 2| GF G SN e P
@ 92 oredel S GR WreeE QU @ FNAFOR (homogeneous) FC (OICH
(Arnason, 1977: 57) 1 @3 JIAMGET (AF @R I FISE BRA *I6IRAGT [T
SIF TR T G SR W AfkE 2o A [ =k Wy e I8
TOITO (@14 (OfF 7l FF BRCO AFB FATNOE (shallow) O QI | 93 ([FHTIF
e @I AP TrId A HAFIGNA (Picasso) ‘Les Demoiselles D’ Avignon’
(1907)1 @3 2@ FfSTS FOT (formal structure) JW FACS I T
felctes, @erom, wrewy (e, *difke [Pfe (@A gL LN qAEE
*rdfoq @2 Yo AMo@ FgY wipfer (1Y Fifre) qR AT T, S=RR_
a3 ©FF A1 AP IFB ST, TN, FIe e, Sy (If35-
ARfTS oRrAeenl Site Weeol [T 98 SR @8 =TS (Arnason, 1977:
146)1 @<ICT ‘shallow space-dd A O @6 T IR, O =
‘sealed space’ J OICew 6L Qe P11 ETed FCes Felfie Afag
(natural space) SSde @R IRNGAN A arial perspective-97 TIAZ oS
qrevy ARET RO GHR 1 G IF @I [EET aFoRe dbfEE 20F,
GG 2N, RS el awid 7 FC AT (plane) SFH (F@ F& B
OIFEA (tribal sculpture) &OIF et PP, WS At oifa @Fe@ | v @9
feTtates, PPIRFICT Gi2dE SIFAE ‘abstract plastic mass’ ROTE ATATRT | @3
TR I (o TARFS PP FANLICT ATO! FCACR (Arnason, 1977: 147) 1

WA A "Co-aF W Mgl 79 (WA Pl o [, O
Sie A8 fodt BRE AT @ «FfeS S E @FIoS (integrate) 1, &Aform=m
(intersection) T G2 BB FIOIK (shallow) TTSTOR (flatness) 0O T | AR
AP N2 AR (space) T WA, WCOW ACE KN IR “sealed
space’ AR T FOF 2T Al natural space T [T le@/ @s forad
spos] Fodf ST I shallow 20O I, ©F &8 Tuizad FegW GIRT
TG #e W (doLy, (FFR), @A 7@ T Jropiears 3«
(architectural space)-4 =@ *8 Mgl €3 w&w, ve@Ea M SN (R6
TR (qB [WME SRal weel T ge) ANoeTeld (ihied Wb FAey
gFE A IS TPge W1 @ e I o>pT 92 form gz,
QTS (sealed space), GRCT FOE AR (natural space) (12 | ArGFF = @3
JRBFO! (BILY (M BT T, YIS ABION | A GFf6 2R AR DA
TS AAItd, G620 (AW b@ded TUGIRT ((Sade, S9¢q) | W 2 F4l!
(55¢Y) (AN @ FE0 TPHARTHLN 218 A R GTOF T TRR
VO IECS I




MR YT hawes el 2~ A 8 TG 7T soo

M SPAEEeS e g AT [T wEe AfefEere oReR M 'QI0R
gf<cs | @ond fora sfeTe (space) @iw ©ite fomeme e o wg fsf
frewfaf sy @ oite eifve e, 2Rk o awd

fAfeqema @A Q@ @ MHm eIEs-3ret Jifed gegd I
A | YW oo SNl e

TS, (AT S@de! 8 AT (AT U@ (AF SE I(F, (Fb I 93
T @FPREACE AI2 WCT! € YT WA GICF 7eed | O 9 219,
ol TSN — (T AN (LI FCARE | GO QI @ S e
Twiq =il G2 wifkE TR | (MW, 008: 29)

tTm iferegs 2 f&10ates:

g 9 qd A [FAl g @as fre o Adeas wwef |
@NFEPTEE poe wqed for Sima QRS | Oiq oed QIe-S<eTs]
Tl fesl pole oRiw You IR & ouEe, [ GRear @oras
efszer TOICS BIETeT | Oite wHGAe g oy whe | 5§ wite wima
JERL @I Sesal ool 11 @il alfe el oitra e @
Tfees B @ Ficafes | (v aifere, 203¢3: 8))

foraR TgLes o PoimereE eferten, Se FPed (o, AR TArwE
AT i (FTHCET BOIF &AW (e FHgiiens fcems Tfe (1t 1 @ Joat
BSRICACIA(CTE

JIRGRE @R O afogs wd AT EIad FTaete | SINE Ne
N, A A I BiftR ©F (W@ Ao G IR (A2 AN ATH
T T 1 AR T FIetEy 2ol e 37 AfNe IJ[2E, FEE
TP @2 GFO] PO AT | A NS AR [afGFo
foauten Bfae w4 2zez | Pawt e ATt T2F 1 2He=’ 2T
M @I, o tofd «3e AU IIF T R |

AN G1R GFAF 9otk afegs 2T TR (@ GTeiR FE Uk e | T,
iy fFgh! “fqrer @ 7= TgaifTe 28«3 Fgh wFade F1 @1
T IS AES 72e M @ oy 2R Oife | (TS, 2038: vo)

Ty, oRced ME Ao G (39db-00b) G2 FEFIO! AT (5589)
M Twe o IeemiTem, (Int-3reifTem, TRew g2 FoRkese
et e 9 a1 @32 BoIF W [ @7 (SfFTed, 003: d0) 1 SAfFTe™
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feoTa wifre e (Ao, f00x: s0) 1 Y@ T )M‘b A Toifet
A 217 2T PO @2 =17 [ o @6 Tgm Tomfd T @0

Q0! fafedl O SJed TN, SNE FFACT e [ IR G <A
IR TeTeld @A ef 1., oUFlIe FFaACs I @ g @31
(g2 TP Te® | IIF(D (BINTR S2F qI(6 (FIP 0T FCAR | O
(IR SIE (A ) (ON SR AT GF& 07 SR A6IS
o] | (TOE, 2058 : LY)

SE8 A AT AP W GIfSe] SHENN o7 g difore Aidl =7 T94F
T, ﬂwmmﬁ?mwﬁasw%@w QT SINE B THCEH I-
IAAF g A, ©il e Felead @R pifife 8 wrva AifEw (S,
Qooo.qb)l

GOIT ANWE M "¢o-9F WIEFd MEA ArSIte (oivs-3reifae,
aFeafe, fFeew, wRew avfe difer fere @ Sima
foapee Cwea Feeome iegfos aaafe Soageae @ 2o awe
FEARA | O3 TBY G "80-UF WHIFA FHIMA TSR 7 AR Darace
W& PR GR AF G0 /T TH© I Gl W@ R 9 (wE o
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fgioE e B 1o aEm @fire STeye T4 AT | G2 TRER FA 9
frFame e, ReIFed = FZT @6 [oeR FNem wRem @32 bR
S AR AR T | (S8 TN GFfeqF AL &y ot
IR fo@ oA fom wiceEd feame ai frwidl ¢ Freeme e
By @2 FFieE AR IRA WF e e @i e ) S qued
W AR I 2eefee Ffere wEwre o ude TE v o= fed
S PEie & TdEe R fof @i @eed, Aiees a9 HEims ke
foraa wdied CTaR A N IR @ | GPIS@ GIFE HHma 77 des
Breffse Aifece yriR foard feel a1 «wafe gyeei oare, feg gt
(@ eq 39) e IR 9 wikm 9999 I [ | A HncE
fsafam, AeTe, wifige 39N @ SRl ige e difed R IR |
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CF0E 49 (I SOOI (complexity) 2 T S (Fq | THMCF AN
CARG-3reifes W32 fFefeD Aifer g wiifsser arey, foraa == A
AT TLLS T G2 MYGNICOIE (SFL, WICHEF, A6 N20Fd 2T,
IO (FITE 06T AR 8 F0eF AT 0 (olF &Pfs IR Bfite
TreId Tgfe @M e FHCO AT ICAR | TEACe Qo QGG A 2R 900
1 O FIRYW I @ T*M DI O @B GROAT WA G0 @I o
FERE o Bra o @FFER @FEEE (F2, JEFE Sonm) [od
wEOR “PGTetal e difsts wege R e |
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FAIOITICE SOCR-EF ©OIF AT N Ofad @2 (5ol STl 9o &2
e 20 el RETE W+ifapeEE 711 (@0 (7 el dfoxy we Acghon
1 @ oA 6 SImd [T W3R Givwer e M 3 «ffas «Riw
AR AF A GO oS, AFfos Gfewels 7@ ool | GeF "¢o-ad
g i aifieans Ml e o FE 97 e R aaR sS4
Q@ e SR Sl A7 2NfFIc Meifeiens rees FfSa SmicTa Al
beTIRel | SIfIeeTal (T o] ALFFOCT SCoPFl FACA, ©f T | Ol &N Ofl
(R PO AR AR TR 9 RO (@R e afaied ¢Feg
@ oima a@iaz fem oirore; foapsi oy farwieReeR s, A @ S
A QAR G FIESIO] e % EFAE S@d I @ACS A |
FETFB! o P @3 Ao TIFAE ST BT @ AfSrza T
CTENCAIR S ACETCRA (JAI, 00¢ : A0©) | FETHF0! FCAR 0o HFR @F
A e SR T @I Tesioq T A gEeEe A e @i Temeda
T GF T S O ATONF2 RAF Tg AF-OR_e W ISt FEC=A
2 @2 SR (A2 AR AT foassl e R e 2 a=IaLE
GqJ faza e foradits

G WP A aAfefiEeie A fraas e difed oa s s
APV (Abstract Expressionism) SUNIAA (MO ALE 7¥@d FEoag
TSI Yol TR (TFE TP, 050; $29) | A3 HOI WM A0
g Safsffaedie Te foavs! v F@e | @ Sifge SR e el
@ 7w, QM AR SN fofy ey, Toe @ ‘GAe-8b” ((9RR,
SoLa), FIBLW GIGAR CNYFT-Y (CNENIZD (TR, SdLE), WGE AGICeR
ISR FFERT  ((oFRe, B W) 8 ofeRk®, @@m™ t@deld
T QIR (IRAm BRI Sovo AE I AF0 (oeba, A FIEN
ArexT T e |

e e My e o3 v WoiFa "8o-97 Wt Y
81 ‘¢o 8 ‘Yo-UF WHIF WNWMA MU FEma e @ fifew
B Afe S QEAM (TR0 MBI S AE=iod (5 (@ der
foe TwEiies AfweE [Rs R Aaiesaas Sieer Ty 7w = e @
e ol Rggrad “RREPTNE 2 STARACE Bl QI MR (581 41
R0, (1 2 ¥y AfPNI 208 GFp WA deden | el fagra
*FoF2 A ST R A Jrad I =W ARRE (T9rg A/ TACrelfET
(TP O3RN (Torg Al ffeaint A= S (B V Rao, 1989: 229) |
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THO AP, FoLA0F, ([T gR GHACTH (FHEPHR WP 20
wier 5 e a1 @ =Sl ANRm @2 ST T @ SRmHre g
Rty fow1, ©f oM =i Sy Fegfeon (FaerR o, @ — g, FAre
8 Aifey (Battaglia, 2008: 1)1 T @3 YT @AC-9M (Avant-garde) SACAET
CRGE g, Tg9 TeRT 8 AFLEF Awe € ORAl), IF wHer fw
iy Mg, Wele e MiRepfEd, ¢} welem emeeRe (@ ETe
TR @y T 13 AR o (IR ANRmM 8 dffedw), I 9w
TR JfEre o/ P e T @ @red oiF e @3 aetesadt
WG (Battaglia, 2008: 1)1 @9 o =i, e adrRm figa &@iF
et Aot o Sl Ja AUREE (RE AR e et
20l 1 “Oxford Dictionary of Art-& IS eI (M8 =i 31l 2R

The painters embraced by the term shared a similarity of outlook rather than
of style-an outlook characterized by a spirit of revolt against affiliations
with traditional styles or prescribe(f] technical procedures, renunciation of
the 1deal of a ﬁnisﬁed art product subject to traditional aesthetic canons, an
aggressive spirit of self-determination, and a strong demand for
spontaneous freedom of expression (Chilvers et al. 1988: 2).

TS aRIme ([AEE Ao SIeoR W S Wiy Jrei
FRACR | WP (K &M (Manfred J Holler) € LT (FH-CICE (Barbara
Klose-Ullmann) I& 20, Paidy Nefeaw o9 Yo 96 @32 FIEA 99
IEEEE fFew a3 PG @dF (RS 7, e asnRm R o
AT 6 AR MEIEE @ QW1 (Clement Greenberg) €32 KT
eI (Harold Rosenberg) 20519 (78 Mgia Ja49i@ 1 @3 T‘U"i’CB AL Sl
Twa Tt i Ffima o faem sl @32 Sira st (Farge e
T IE a2 93 IEF (RE SRMR 8T @ e 0!
SRR Ol Fe FM2e, IR Jfedorm oo [ asHRime fofe
a2 98 JeFORIme T U2 Mgt NerecEd FNBeedd Mg [y
T (2 2%=A (Holler & Ullmann, 2010: 8) |

fofrrm mie were e asHml g aetates ey @ fefe
(political roots) =& AW, TWe BT 7T ATe ATeT A (Holler &
Ullmann, 2010: 10)1 @3 3199 (T A (I9CIF (Thomas Bendar) 0=,
AR INAITT S AR [RES AGANST (ST (@, S90U-9b
T NCF N G (Moscow show trials), So0s TR RGe-I01%T g
(Hitler Stalin Pact) 43R $58¢ AR ok @ egfe ay Mgima &=
RGNS PR Teld 26 (2D tofd FCafee | W2 gl Ifns “wo-
G WS TG TF6 8 N AeAfod AR FAd [l Aifers
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AR effe oede wged Beaced, S ofdl Hratrs 2 Ao (P ued
A Frfeem gz wafsfes Fgore BRI weaae FEReE | 93
TCAFACE TS PR (NI *GIAE (Meyer Schapiro) &9 e Marxist
Quarterly-CS 2FI*® “The Nature of Abstract Art’ 2F%(B, @AY fqe Mieg
TSl @2 GgF A AWGe qfosess @A FA @ JCACR (Bendar,
1984) 1 {2 o9 (12 &_eE fercdted, a7 390913, @ ©f ok,
QTE FHIAFS I, (@ G R @ e =7, mﬂa‘:ﬁ@
(Image) TP &M @ @R (G [7 F@ 1 qHocF Gfowed 7=l
Tferiae A e wm gy W%@ﬁ?lwmﬂ?\Wﬂ_W
aEEeEn A RfeRkia @iETee a9 (n afewst 3 aaveelige
TGSl (Schapiro, 1979: 196)1 fof @ar SISE SICFIFeT  qbe,
Trredfresid Sy s A aven T e Aifes o ww g
T GAMTS TWEEICed 2PrONy A2 o | O@ REE g iR
e e e Wt @l e fom, wd Riga dgm coFl 6T NI
TR HBOT T (AF SO Fel 1 92 G T F& NI AfS erera
PR wwge)d | Tl ¥, @7 eI e, IEIM G2 TeRE, IFOF
(PICTS SPARSAT T FW B TeRFHNE Ay FAe, (F8 FW s
i?‘?i’grww S| <1|w>‘{%ﬁ oA @R SFoCF [qe  FgRr
wWW%Wmﬁﬁawﬁ%mﬁm ofe | fog F& s
iR e, TE0, FEavTe SRAR M SigfTe awel R qw Y o
0 (IR (Schapiro, 1979: 199-200) | € RY WTTE ﬁq— g g e
Pl BEE (Carl Jung) SPIAI BLRF Todqm e e[l fHgima
Follfe AR R AGANSTAC IJITS AR O «8 ASF IR
AEAOPANE TP FACO Q@ WAFC (& ZF @R AL FH-GeTaie
fereates, Fgee el fEien ot swe (Y oo @ fogeA @
e yEReiers wfey «a e s =@ FEE T I Pgeaeen
FAe A TV (12 PrTUE R | SR ey g wfossem
MO (ACF 7P, 2O (I8 I W0, A1 fegerlirel € e 1 bR et
Reerierere - Jagfes fofe @ Fa-s i wicHEaR [ivzgommt
oE e — T fom Pigee Megfes g 99 T S (Holler &
Ullmann, 2010: 10) | $5@Y TR T MoMa-¥ SI@Efee T30 oot evddra
QRS 0, K TG S RN Fqelaze I89e e (Holler & Ullmann,
2010: 7) | MoMa-aWﬁsWﬂmm mﬁmﬁﬂtﬁ oI 3O TED
(Eva Cockroft) 14l Fare fie feredred, ﬁn‘sﬁ [SRI4] ﬁﬂg oI 3
AolEe T T aed Afe Ao G| TS enEm e
ANGelfge IBIoE &Y @N ffge, afegears @2 Ao e
faordie | BT fosT e, Jtee W= e, tifge s Mo
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qrel-W @R IEREFE FFeE e dfswifren gemem e @ete
(TS (Cockroft, 2000: 150-51) |

e amm Mg wievee e el Regm-omel ANE Aemireses
A «3p Rge ~AfReta 9 DA F9 2 @ IRE @, 92
FreifeTacas TR @3 gt A Mg wewe gl ee « e 0 R
43 e Wfyorer afedr o @3 Jifer [foq @B, @9 ‘T aF™ (free
expression), ‘RGNSl (universalism), “TS@AW (individualism) ﬁ_ﬁ NG
TIPS I | '¢o 8 "Yo-aF WHLE I FEre @3 W@@ww
I | @ CFCE GBI T TS A A (@ WA el Aeeiied (5
el e arRIeE Sifysre; ame Feima Sga I a3 i
SiiE foapsTd e itge 03 e | ameE fa [ aerrm fRgafes
qBEIMOF 0 GIF (IR0 @ A fEAAeT 2o G 7= Aol (A0
Q3 difs a2d FEAH | o wREfes Sy Fgerr e Frama »eR
foapory wiitee F@ fafeeET @3 e FPRReT e o= ey
@ Y Mege @EE a9 STe-ifaceFete am M e Mg
TEOE F(F [RRET (TAFN | FfeTe @CE (Colin Rhodes) I& (A (e
i ™8 71 o ez, g 39w wfaw Mg g9 F@e o3 o=
GG FAACEAGATAS SZ A2 B, O ©f s Fge @@ Bed I, IR
SIMd e TS TSy TRNE S S0 | OB Sl FCARE 27 A
NS T WL e afePe MEpsie ANTEADT FAF T (Rhodes,
1994: 110) | S S 3 IG5 ARG TraAd Tl AP 267 1| @N fof
fodted, PRI (@NSATEA  (Demoisselles) BaFGE TG @AEHF
v oy -99 2Ol ReT [9ze 2@, @ T Ao Aeghen frer, @
segfon fofe waewd @l (Rhodes, 1994: 91) GIR JfECId W& GI(6
fqeeEel @M, [FOAIEE (Kirchner) STeiE (oo @@ @fsaite e
Qe At SRR ReE el e 2@ 911 @Bl oF @R §kEd
ST G OF A RORCR ARE Feermd Fgrerar oy ax @3 f EEb(St
(image) (O IR, T ez afedifas ﬁW @tF foF (103)1 @i wfrsy
IR 3@131191?1' Mg ome ere afefre Mg smieTse oFa e
PR | S AFHRmMeEe SNimE (e Mgkl fteme (@ weit geike
g2 IR | OF 7 ANGP-ACeAod Ao T TR CHAEE @RS
ftame Jegfore SferE@es iR @R @9 WY AW Hapdl e
o9 Ol HG FCACRA |

b OF 95 I FA @S A | ALR '¢o-9F THIFE ¥ 2 (A
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Contemporary Art in Pakistan 7@ &1 § (F @RAME (BK Jahangir)
et BT [ye foass i Fece F#iea e

Though Aminul Islam’s researches in the field of form are intensive, he
does not fall into formalism. He i1s bound up with realit%. He delights in
interwoven [sic] of form and sense emerging from a fleeting study of
phenomena of nature or of daily life. From a given situation he proceeds,
sometimes like a musician, using memory towards building up a
harmonious relationship. ...Sometimes, nature becomes a starting point, and
from there he develops. an internal image of a fleeting phenomenon, thus
blending the entire range. of formal and creative possibilities. In before the
Flight, the colour seems to leap out from the gay whirl of the paint, the
horizontal strokes refer to the rising rhythm of the butterfly, vibrating in
high notes ...

Aminul Islam’s sense of exploration sometimes makes him a pretender of
actual experience (B K Jahangir, 1961: 10).

AW O G Yo-OF W WRYE JeTced e bawena
IGISICTE

92 K TS [EITS Sou8 AA qHl (R 2IAI-a% TR |
gorT Gfowel (AF Ae [F TWNE @ Sire fof NG
TENE TR FACS  AEA | OB e RAee e,
ffres 8 M9Aed (AF Jea A0 BT TIEd 94 207 (QF @R
AT, ANEGS ¢ MeFfod AR ACMETT AGA  (@TeaifRsT |

oS ACACST IV ©f ATRH W9 (FC6IR |

.. O ifee wEiad oA fwe 2 e o vjftreg fof
TS SNE 4T AU T@Fd REw 1 @3 AR Feiiferia-
e etz fof R RI7@Es Mgw T [ FEce |
43 PRl T Qe FERE o @2 haerr .. AeTe [RYE
RAIT ST FCH G PN AT IFH WA B | (W, 2008:
\90)

G QI AT “Transformation’ DANETE PR AT, “Sobq AR
Transformation PIRCSE SEOGE G0 RS GF6! JA ™ W‘lﬁﬂf‘[
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fepIgery et
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e orE wifgereRm gheee g I ©rg e Aifeq ool Face
oTIE (GeAItE RER I e Al | 93 =< Swiad fReTE Sl w4
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R T, A wWeE fTeR ) e ot s SRR @ A, They found

sustenance in a form of syncretism that offered fresh existential and epistemological

possibilities (Partha, 2008: 538) | &I SIMa S=ecst e dife #ifa=|f® whe
G ST AFS W Wieeeor AN, I e Wit g ST Srmna
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Mgy e e et e @ ARECwie @I/ vk o0
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frgraa 71 el Qe ReE wkes 20 @32 del Ja ARSI
AeFhes AT W 901 €2 Ffoq JoF R, A6F GR @7 egeraiTe!

IfEme aelfs Fca | oie Jite 2 A wyfareld




538 Aifgey “ifgt

\d

TNLT @ S 1 O O3 TF MR AN AAE FEV | OF @ G O
oo famier fee ftaore (e wifecesl, ~ifaeife Awgls, sffawe o
AT AN 20 G2 IR BB B | AN 3R (O AFh© Sftna
SRE O el Ftea MEire ow Wi oFe feie sifteefre o’
siesd e feriE [wafbe fet 1 @bl v s oFa, (oufe SifSeEme
CF@8 AW @ AN, @ (FFAE fow e =m0, oras o &HEE
ol ©f MR F@ 1 @7 MY FiFE o[ A e @2 deRkT e
oo favae eFgsd o+ 331 9 @R ANeT o
TeorF @ @ 3T 3o foqaeE Siorw @ el Mgodl w8 W
T @ EneE @2 2490 e JEna 8 [EEd Fa0e I @0z |1 @3
s oo AreP™E e haerr sfeepe 4w siesi+f ger
CFCETCR |

agsife

IE TPIF, 03 | FFEY, #g F9 AW FEFA @IS, TP |

IR BTN, 2000 | IEACHT G QAT T TRT QAT A 3589
ISE Y, AT Fgel GRS, BIFl |

G G, 008 | FIFe7 T7e7)w, Fgwen GRICEH, BIl |

TEREE BN, 002 | CEF 7T g 8 Figh: e wifsre altaey, g @
fog, e T, GO A, TR d8dbr, (FGEAME 2002, B |

P19 (T, 2004 | T &M, 517 ¢ FP B, TS FHeFow
ST -b AR A T2 @IfeT ], AT e its @, o

TSI (T, 002 1| /BT AR, WA T, T |

YA (AR, o | [ WOrFT GFeT Haeen quyfaeers [qAae, dfewe,
IR |

W O SN, 008 | P17 GG 0TS, AT HEFE RIS, Gl |

TO&! T4, 058 | FIYFT GIF7 & G, (T AR FINCES, Bl |

CTW STETGe 2P, 03¢ | T FII/7 FE4T GIar3e), e B, BIF |
PRM SIfETeET 2F, 03¢ | PIZYY BIF] [VFT GFE CFaPL, AAN A,
DI |

Arnason, H H. 1977. A History of Modern Art, Thames and Hadson, London.

Bender, Thomas. 1984. Behind the Scene of Abstract Expressionism’, The New York
Times, Archives, https//www.nytimes.com.

Battaglia, Louis. 2008. ‘Clement Greenberg: A Political Reconsideration’, Shift.
Queen’s Journal of Visual and Material Culture, Issue 1 shiftjournal.org.




AR WYe Do o =i e 8 BT 7T se

B K Jahangir. 1961. Aminul Islam’, Contemporary Arts in Pakistan, Ed. Jalal Uddin
Ahmed, Autumn, Vol-11, No.3.

BV Rao. 1989. History of Modern Europe 1789-1975, Sterling Publishers Private
Limited, New Delhi.

Chilvers, lan. Osborne, Harold &Farr, Dennis. (Edited). 1988. The Oxford Dictionary
of Art, Oxford University Press, New York.

Cockcroft, Eva. 2000. Abstract Expressionism Weapon of the cold War’, Pollock and
after The Critical Debate. Ed. Francis Frascina, Routledge, London &New Y ork.

Goldinlg, John 1997. Cubism, Concepts of Modern Art From Fauvism to
ostmodernism, Thames and Hudson, London.

Holler, Manfreed J. Klose-Ullamann, Barbara. 2010. ‘Abstract Expressionism as a
weapon of Cold War, hAttps: www.researchgate.net>publication.

Livasgani, Raimond. 2004. Artists and Prints: Masterworks from the Museum of
Modern Art, Deborah Wye. The Museum of Modern Art, New York, moma.org.

Lala Rukh Selim, 1998. ‘50 Years of the fine Art Institute” ART. Vol. 4. No. 2, October-
December, Dhaka.

Partha Mitter. 2007. The Triumph of Modernism India’s Artists and the Avant-Garde
1922-1947, Reakton Books, London.

Partha Mitter, 2008. Decentering Modernism: Art History and Avant-Garde Art from

the Periphery, The Art Bulletin, Vol. 90. No.4 December, pp. 531-548, College.
art Association, http://www.jstor.org

Partha Mitter. 2014. ‘Modern Global Art and Its Discontents", Avant-Garde Critical
Studies. Vol-30.p.35.https://www.societyforasianarh.org.
Rhodes, Colin. 1994. Primitivism And Modern Art, Thames and Hudson, New Y ork.
S. Amjad Ali. 1959. National Art Exhibition’, Pakistan Quarterly, Vol. viii, No.4.
Spring.

Schapiro, Meyer. 1979. Nature of Abstract Art (1937)’, Modern Art 19 and 20
Centuries selected Papers, George Braziller, New Y ork.


http://www.tcpdf.org

