e 362 il 2t 6 sovs

LY
et

et s

Vol. 22 | No. 2 | 1979

'.) Check for updates

MR R T

journal.bangla.du.ac.bd

Volume

Issue

Year

ISSN

elSSN
Author(s)
Published online
DOI

Link to article
Pages
Publisher
Copyright

Designed and Developed by

22

2

1979

0558-1583

3006-886X

@R SfaEesNE

June 1, 1979

10.62328/sp.v22i2.5
https://doi.org/10.62328/sp.v22i2.5
158-167

University of Dhaka

ifzey AAfast
Zobayer Abdullah

Jueat [ 11 vl f[Rmgem


https://crossmark.crossref.org/dialog/?doi=10.62328%2Fsp.v22i2.5&domain=pdf

W) Check for updates
HERIBY

FrfriT wfedher 11 XTerga quatiterty | G, w11 dra0
'WWMumenw 54y

mﬁ'@mmmmﬁﬁsﬂmﬁWMﬁfmﬁﬁﬁmw
vﬁ\emﬁmmmmm @3 AT @AT YOI, WA APBiTey
wRda ofestr e @FF A ey 9 Afrerans T TS |
Afers it +R T o 7 ol w5 o et g
o7 Roerwd, @@l Axfcatsn FTER

M St Cﬂ'é TTATSTYT GOy IfEACH, I, oA cﬁfﬂwm
wHfa @I FAX (AT

AtBITESA TG ot O ‘fReirfae’ v, wertate freasatn, =l
M fres csLaferam ARERy, ot w1 e ofy wtr frettafas awafr |
N7 FireR et s ate—Reie: ‘1 @5n Ftiee Jifyes
TSR oo 2 mwwwﬂaﬁw@mﬁaﬁmww
ATTUCAIST |

R Atfere cﬁmmﬁaﬁnm\wwmam
wFfR, 9dlk firg ¥BNT @4F ¥ @01 JFE, FITT TAATASAT o4ag
mmrmﬂw%ﬁwm—ﬁm facg | Sttty Tt
Ty TR W AT Bovetad efisty (itg SEE TiTAtS
fRatfEeT @ WoilsT TTmry | NS IANTASTET T7 o947 =15 ;. Fha ofosta
wfista ; iy <3 : #RNa oot ofS vty ; g «§ ;. awe |

fanr ifrermitatests Efexitr =l wemmtere o2 Wnifebieea
‘offtala’ | ot WMy aff TR witfebber gehtrer @il
TS oY, IR weww  cAfivn, Wi zies ot ofied 2T
wtrqwﬁ?orﬁrml i) ﬂﬁrm?ﬁ-wﬁw @t fE 7w «a%
By BRCh e G| ITINF Wcmw sty wfafre e A3
QI FN c*rrhea'c?rféta' | ST St TS AT 2T wiwea tef 9
R xR Ao FaTitn 2Ry SRt ; O © TIEAT A, FO4I,
weEr | anfebed  IeEd, WRTd (eIt et mRTeT W |
¥R G WIFACH BT TR | iR AR MF TW |
QBB TIrdhm ot ERSsE


https://crossmark.crossref.org/dialog/?doi=10.62328%2Fsp.v22i2.5&domain=pdf
http://www.tcpdf.org

b ] oryg-sfafow N )

ficRLET 9 goh v afMEr 98 @ g Y 3 dlvw, Belorine W)
43938} q@ SRAR ARSI AATAIGTST U0 Q@ Y CTEINT widrEmst |

q T3 Gitfrdta wqrac qt faen g A fFrree Fvvg | S WS,
Ty rera feetn e, foaaam, sfrer ey | fvom Swvw @
frrsta wmcﬁ Pirerdy @ FcwS) ¥R womg; 4R A ptﬁ«mﬁsa 'ztwm
e, A 6 M T |

@ AR A2 A SR AN WIIN I AGAF MATIARN GGG
(3002) 1 37 2T WM gfets wfrerergd Rfey o fica faft fom
weifyw o ARRE GrEm ewd | RO S Saris e cats
(v995) TR i fags Brereng @i Iwaf 1 GO waAME qatts
Pratga et WA (Sobd) wtted e Afrd gfim ¢ fog B 1w
AT | BIX AT Gl g gratdfary (dovo) AT
ofs optrs RS B sfete avmawmvzﬁrﬂs-ﬁmmﬁmw
e A |

Tzt JeAtaicrs TR St efte s Fog™ | %a e Afrstety
—awa Plot 33, Diction a57—fsfH Mgty TP |

B 7oty gimgwts Jodtsttarty v offaqw ¢ fdtr gtwr crrdeg @
TOoPM AT | SR @ P SR WRNE A Y — Qi T
Azt farmgn ofS ovra ofF Bme At Ao fge

@ATR R AFTEHHA wyaten f5f wyom Bt sy Aty Fwaeg St
ST B | oAmEd (eSSt Brad weifreRl e 1 '

I wte foft w@ wpmd Il A ot Fcavga | WO W S
Tae: 5t syem fish 4dt) Bqoqiy wRentdr wpmRTd W T A
Merar SHSIET GRIY AfToRRrE It A GRE, Wy omem
ity @3 > vrﬁ'cs'zw M A S fetd @R vaa'“ra{m Jratettarta

Tt WPt ofS sfRregmea o St sfiz w fofes woacgat oA
wfc-m On the Art of Peotry-a¥ #ffseafs uregw ‘stofrdtdas’ st |

TIel W @Il gore ddw sifisy ooy *m?rﬁsts
‘o I w\mumf‘wﬁﬁrmﬂ IC’"

‘ﬁmsmmw ‘et MESPATAST I W@ W IR W@
WfRrEEa  chra. uF ZUNT ;4 TN RN ST q@ KA
mwmalmmwmmmﬁzﬁ LR
A TiTeR R I T Atfteritatsats @b ey
AP oA te? et g cefreet a5 el (e
AT e 8 TPNGT Y UTd FRTE QYR o T WA



%0 wifger wfiat {26

AT 1 EICHA AT I TRy @ qaw v AN ey
T AETA ATT BAME AT 32| SR WS, AT AfeHd
@3 #fa3 WAy @ ANT e witmea @ @EOECE @
I3 ey sfrelRr It

az ﬂtW’T’Ij F a1 o4 a3 Introduction (Classical Literary Criticism,
1965) cdrF w7fes

But literary criticism, as the term is understood today, did not come
into being with Aristotle, any more than epic peotry came into
being with Homeric pocms or English poetry with Chaucer. A very
rudimentary form_of literary criticism may perhaps be discerned
already in Homer and Heriod both of whom regard poetry as the
product of divine inspiration; for Homer its function to give pleasure,
for Hesiod to give instruction, to pass on the message breathed into
the poet by the Muse (P.7).

Q% 49 93} Q% oSy 4Ty TS wfR optre? Trafds wem Gt |

TradLataly @@, atsE a3t 3w RS $raen wiatw | e AReABI ¢
T TS| @ 4% e wAat ¢ Rl At aJIM ore Ao traba-ay
OB ARTERTT 2[4t T oRetT Bge %9, UTS UM TAT CAfHBT 431 AT |

INGRAM. BywaTER. 1920. p 95.
6

Reserving hexameler poetry and comedy for consideration hereafter,
let us proceed now to the discussion of Tragedy; before doing so,
however, we must gather up the definition resulting from what has
been said.” A tragedy, then, is the imitation of an action that is
serious and also, as having magnitude, complete in itself; in language

- with pleasurable accessories, each kind ‘brought in seperately in the
. parts of the work; in a dramatic, not in a narrative form; with in-
_cidents.arousing pity and fear, wherewith to accomplish its catharsis
of such emotions. Here by ‘language with pleasurable accessories’
T mean that with rhythm and harmony or song superadded; and by
*the kinds separately’ I mean that some portions are worked out with
--verse only, and others in turn with song.

1. As theyact the stories, it follows that in the first place the
‘spectacle (or stage-appearance of the actors) must be some part of
the whole; and in the second Melody and Diction, these two being
the means of their imitation. Here by ‘Diction’ I mean merely this,
the composition of the verses; and by ‘Melody’, what is too com-

. pletely undetstood to require explanation. But further : the sub-
" Ject represented also is'an action; and the action involves agents,
. who must necessarily have their distinctive qualities both of character
--and thought, since it'is from these that we ascribe certain qualities to
-their actions. .- There are in the natural order of things; therefore,
" 'two causes, character and thought, of their actions, and consequently



S9bv |

ot g-nAEn NUR

of their success or failure in their lives. Now the action (that which
was done) is represented in the play by the Fable or Plot. The Fable,’
in our present sense of the term, is simply this, the combination
of the incidents or things done inthe story; whereas characteris
what makes us ascribe certain moral qualities to the agents ; and
thought is shown in all they say when proving a particular point or,
it may be. enunciating a general truth. There are six parts conse-
quently of every tragedy, as a whole, that is, of such or such quality,
viz. a Fable or Plot, Characters, Diction, Thought, Spectacale and
and Melody; two of them arising from the means, one form the manner
and three {from the objects of the dramatic imitation; and there is
nothing clsc besides these six. Of these, its formative elements,
then, not a few of the dramatists have made due use, as every play,
one may say, admits of Spectacle, Character, Fable, Diction, Melody
and Thought.

T. S. Dorsch. 1965 (reprint 1967). Pp. 38-39

Chapter 6

A DEescrirrioN OF TRAGEDY

I SHALL speak later about the form of imitation that uses hexa-
meters and about comedy, but for the moment I propose to discuss
tragedy, first drawing together the definition of its essential character
from what has already been said, ' '

Tragedy, then, is a representation of an action that is worth serious
attention, compete in itself, and of some amplitude; in language
enriched by a variety of artistic devices appropriate to the several
parts of the play ; presented in the form of action, not narration;
by means of pity. and fear bringing about the purgation of such
cmotions. By language that is enriched I refer to language possessing
rhythm, and music or song ; and by artistic devices appropriate to
the several parts I mean that some are produced by the medium of
verse alone, and others again with the help of song.

Now since the representation is carried o.it by men performing the
actions, it follows, 1n the first place, that spectale is an essential part
of tragedy, and secondly that there must be song and diction, these
being the medium of representation. By diction I mean here the
arrangement of the verses; song is a term whose sense is obvious to
everyone. ‘ '

In tragedy it is action that is imitated, -and this action is brought
about by agents who necessarily display certain distinctive qualities
“both of character and of thought, according to which we also define
the nature of the actions. Thought and character are, then, the two

- natural causes of actions, and it is on them that all men depend for

- success of failure. The representation of the action is the plot of
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the tragedy; for the ordered arrangement of the incidents is what
I mean by plot. Character, on the other hand, is that which enables
us to define the nature of the participants, and thought comes out in
what they say when they are proving a point or expressing an opinion.

Necessarily, then, every tragedy has six constituents, which will
determine its qualxty They are plot, character, dlctlon thought,
spectacle, and song. Of these, two represent the medxa in which.
the action is representated, one involves the manner of represen-
tation, and three are connected with the objects of the representation;
bevond them nothing further is required. These, it may be said,
arc the dramatic elements that have beecn used by practically all
playwrights; for all plays alike possess spectacle, character, plot,
diction song, and thought.
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