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But literary criticism, as the term is understood today, did not come
into being with Aristotle, any more than epic peotry came into
being with Homeric poecms or English poetry with Chaucer. A very
rudimentary form_ of literary criticism may perhaps be discerned
already in Homer and Heriod both of whom regard poetry as the
product of divine inspiration; for Homer its function to give pleasure,
for Hesiod to give instruction, to pass on the message breathed into
the poet by the Muse (P.7).
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Reserving hexameter poetry and comedy for consideration hereafter,
let us proceed now to the discussion of Tragedy; before doing so,
however, we must gather up the definition resulting from what has
been said.” A tragedy, then, is the imitation of an action that is
serious and also, as having magnitude, complete in itself; in language

- with plcasurable accessories, each kind brought in seperately in the
- parts of the work; in a dramatic, not in a narrative form; with in-
. cidents.arousing pity and fear, wherewith to accomplish its catharsis
of such emotions. Here by ‘language with pleasurable accessories’
T mean that with rhythm and harmony or song superadded; and by
‘the kinds separately’ I mean that some portions are worked out with
--verse only, and others in turn with song.

1. As theyact the stories, it follows that in the first place the
“spectacle (or stage-appearance of the actors) must be some part of
the whole; and in the second Melody and Diction, these two being
the means of their imitation. Here by ‘Diction’ I mean merely this,
the composition of the verses; and by ‘Melody’, what is too com-

. pletely undetstood to require explanation. But further : the sub-
-+ Ject represented also is ‘an action; and the action involves agents,
. who must necessarily have their distinctive qualities both of character
- -and thought,.since it'is from these that we ascribe certain qualities to

- their actions, . There are in the natural order of things, therefore,

" 'two causes, character and thought, of their actions, and consequently
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of their success or failure in their lives. Now the action (that which
was done) is represented in the play by the Fable or Plot. The Fable,’
in our present sense of the term, is simply this, the combination
of the incidents or things done inthe story; whereas characteris
what makes us ascribe certain moral qualities to the agents ; and
thought is shown in all they say when proving a particular point or,
it may be. enunciating a general truth. There are six parts conse-
quently of every tragedy, as a whole, that is, of such or such quality,
viz. a Fable or Plot, Characters, Diction, Thought, Spectacale and
and Melody; two of them arising from the means, one form the manner
and three {rom the objects of the dramatic imitation; and there is
nothing clsc besides these six. Of these, its formative elements,
then, not a few of the dramatists have made due use, as every play,
one may say, admits of Spectacle, Character, Fable, Diction, Melody
and Thought.

T. S. DorscH. 1965 (reprint 1967). Pp. 38-39

Chapter 6

A DescrirrioNn Or TRAGEDY

I SHALL speak later about the form of imitation that uses hexa-
meters and about comedy, but for the moment I propose to discuss
tragedy, first drawing together the definition of its essential character
from what has already been said. ' ‘

Tragedy, then, is a representation of an action that is worth serious
attention, compete in itself, and of some amplitude; in language
enriched by a variety of artistic devices appropriate to the several
parts of the play ; presented in the form of action, not narration;
by means of pity. and fear bringing about the purgation of such
cmotions. By language that is enriched I refer to language possessing
rhythm, and music or song ; and by artistic devices appropriate to
the several parts I mean that some are produced by the medium of
verse alone, and others again with the help of song.

Now since the representation is carried o.it by men performing the
actions, it follows, 1n the first place, that spectale is an essential part
of tragedy, and secondly that there must be song and diction, these
being the medium of representation. By diction I mean here the
arrangement of the verses; song is a term whose sense is obvious to
everyone. ' '

In tragedy it is action that is imitated, and this action is brought
about by agents who necessarily display certain distinctive qualities
“both of character and of thought, according to which we also define
the nature of the actions. Thought and character are, then, the two

- natural causes of actions, and it is on them that all men depend for

- success of -failure. The representation of the action is the plot of
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the tragedy; for the ordered arrangement of the incidents is what
I mean by plot. Character, on the other hand, is that which enables
us to define the nature of the participants, and thought comes out in
what they say when they are proving a point or expressing an opinion.

Necessarily, then, every tragedy has six constituents, which will
determine its quahty They are plot, character, dlCthﬂ thought,
spectacle, and song. Of these, two represent the media in which.
the action is representated, one involves the manner of represen-
tation, and three are connected with the objects of the representation;
bevond them nothing further is required. These, it may be said,
arc the dramatic elements that have been used by practically all
playwrights; for all plays alike possess spectacle, character, plot,
diction song, and thought.
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